


1V wiggles——

On a recent whirlwind trip to New York City (the first in over 25
years for this country boy). I saw the future of home video and was
most impressed. I'm speaking of **Video Shack’" on Broadway in
downtown Manhattan, a retail establishment that sells nothing but
blank and prerecorded videocassettes. You couldn’t miss it from
the outside. It’s on a corner location with large signs facing both
ways. The large glass display windows feature the new releases
from Wamer Brothers, together with attention-grabbing life-size
cardboard **Superman’” standees. The interior is fully carpeted,
lined with glass cases and attended to by a staff in three piece suits.
['tell you. it looks more like a jewelry store thananything else The
prices match the surroundings. but they do have just about any
available prerecorded tape you can think of. (They even have Latex
Slaves.) The place is well worth a visit by those of you who have a
chance to drop by.

I was also able to drop in on the offices of the Motion Picture
Association of America for an amiable chat with Jim Bouras. chief
of the Film Security Office. I was interested to hear more details
about the extent of video piracy in the Middle East (ie. Lebanon and
Saudi Arabia. not Pennsylvania and New Jersey). and also had a
pleasant visit with a couple of the gentlemen who spend their time
pouring over film and video collectors’ publications. [See our
interview in 7V #20.] We value very much our positive relation-
ship with the MPAA and feel it is important that our activities and
those of our readers remain on the right side of the law. The
temptation to do otherwise is, thankfully, on the wane now that the
movie studios are releasing on tape so many of their most highly
sought titles.

WARNING

Fedenal law provdes severe 0l and -

tapes (Titie 17. United States Code.
Sechons 501 and 506)

I know we’ve said it before, but it bears repeating. The
Vidoephile has absolutely no interest in encouraging or partici-
pating in illegal activities involving the sale or widespread distribu-
tion of pirated tapes. We occasionally edit the mini-ads that are
submitted, primarily to protect the avidly reckless among you from
yourselves. If there is any doubt in your mind. let me make it
perfectly clear to you—the MPAA Film Security Office staff reads
every word of every ad in this magazine as well as those in Film
Collector's World and The Big Reel. If you don’t think so, or if you
choose to behave as if they didn’t. you are seriously mistaken.

Speaking of other publications, we’ve heard from a few since
our review in #22. American Film wondered why they weren't
included and Video Store called our attention to the fact that they
exist. We'll have another roundup one of these somedays.

We've just received our first copy of Video X. a slick. colorful.
96-page magazine subtitled **The Monthly Review of Adult Video
Features.’" This may be the very thing that those of you who have
requested more ** XXX reviews are looking for. The publication
is a sort of combination magazine/catalog (all the titles reviewed
are available for sale from the publisher). so the reviewer's opi-
nions are a little suspect. However, the plots are fully described and
illustrated. giving you a good idea of what to expect. The text is
unnecessarily crude and totally uninhibited. the pictures less so.
though they fall just short of being pure hard core porno. The 16
titles reviewed in the first issue (March 1980) include: Desires
Within Young Girls, Joy and Erotic Adventures of Candy. The issue
also includes an interview with Larry Levinson. founder of
“*Plato’s Retreat’” in New York, a bit of VCR news. and a **Man to
Man’" section. Video X is published by the same folks that produce
Blueboy magazine (the Plavboy of the gay world). features more
than 40 pages of color, and is availabe for $3.00 from 6969 N.W.
69th St. (I kid you not). Miami, FL 33166. We don't really
recommend it especially not for those of you who are offended by
pornography. but we mention it because there are so many of you
who have been asking us about this very thing.

We do recommend that you look for the premiere issue of Video
Review, which should be on your newsstand right now. We haven't
seen it yet, and can’t promise that it will be any good. but we do
know that it has articles in it by the editor and technical editor of
The Videophile. who are pleased to have formed a positive relation-
ship (for a change) with the editor of a mass circulation home video
magazine.

Will Jim Lowe be the Biggest Videocassette Star
Since John Holmes?

I was recently paid a visit by a film crew from Instant Replay. the
“*magazine’’ on videocassette that you have often seen advertised
and reviewed in these pages. They taped a fairly long interview at
my home. which included a simultaneously taped phone conversa-
tion with Instant Replay guru. Chuck Azar, who was in front of
lights and camera on the other end of the phone conversation in
Miami. Hopefully. the whole affair will be featured in an upcoming
“issue. "’

Louis Bohl called the other day to inform me of a rather odd
problem that seems to be plaguing his new Sony SL-5400 Betamax
and those of several folks with whom he is in contact. The problem
seems to be a set of 6 or 8 vertical **jail bars™" that appear on the
recorded image. My own local experience and a quick check with
the West Coast does not confirm that this is a general problem. and
yet Lou assures me that Sony technicians in his area have admitted
an awareness of the phenomena. If you have a machine that is
afflicted. you may want to drop Lou a note. mentioning the serial
number of the unit. He is planning to present Sony with as much



evidence of this mysterious problem’s reality as he can gather.
Contact: Louis Bohl. 838 W. Country Rd.. B-2. Roseville, MN
55113 (612)483-8101, after 9:00 a.m. Central Time.

Fractured Dreams Dept.

It’s apology and explanation time here at The Videophile. We've
been experiencing some difficulties, which, together with personal
matters that have required a good bit of the attention of several of
us. have resulted in a regretable delay in some of our plans and
projects. In addition. this particular issue of our eagerly-awaited
tome falls somewhat short of what we would prefer to present you
with. In particular, our **Ask the Videophile' and **Product Re-
ports™” are among the missing this time around. Also the interview
with Ernestine Wade and Alvin Childress (Sapphire and Amos) has
been bumped to our next issue. Other items you may be interested
in include:

—We will probably change printers again within the next issue
or two. Such things as unnecessary delays and the much too dark
photos in our last issue are continuing to frustrate and discourage
us.

—Several of you have responded to our invitation to indicate
your interest in investing in incorporation of The Videophile. We
will have further details for you before too very much longer. (We
may also run a contest to see if anyone can write a sentence that has
more **in-"" words in itthanthat one!)

—The 1979 Videophile's Annual (sigh) is still in a ““hold™
position. With any luck at all the faithful ones among you who have
previously sent in your $10 will have a copy nestled securely in
your paws by the time we officially announce its availability in our
next issue.

—The response to our proposed charter tour to Japan has been
less than overwhelming. Please let us know right away if you
would be interested in a trip. either this Summer or in conjunction
with the Japanese Consumer Electronics Show in October.

—Several features you have been waiting for (ie. more do-it-
yourself modifications and tape quality comparison article) are in
the “*we have them. but can’t get them edited. typeset and ready to
print’” stage.

The simple truth is that we are experiencing the
pains’” that naturally accompany the efforts of a mostly volunteer
staff that is anxious to turn an amateur fan publication into a more
professional product. Our reach continues to exceed our grasp. but
as the man said. ** . what's a heaven for?"’ _ ‘

We appreciate very much the continuing support of so many of
you. including those who sent in copies of the recent article by Paul
Weingarten about how *‘piggiemania’ is sweeping the country
Among those due specific mention this time are: Larry Nibert.
Martin Abrams. Stan Sieger. John DiLoreto. Rick Wood. George
Bassman. Tom Garcia. Paul Rayton. Robin Benson (once again).
Gerald Asmussen. the governments of Canada and New Zealand.
and a very special thanks and goodnight to you. Jimmy Durante.

wherever you are.
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So. we figure this is a good place to mention that our editor was rummaging through a spare room not long ago and came across about 85 brand new copies of The
Videophile's Newslerter #11. not enough of a supply to advertise as an available back issue. but enough to make a pitch for here. just in case some of you
completists want a copy bad enough to send us $5.00 for one
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In response to well reasoned persuasion, we've changed the format of this
section of THE VIDECOPHILE. We trust that you will find it more convenient.

THE DISC

It now locks as though the smoke is clearing somewhat from the video disc format
battlefield. The Japanese electronics giant, Matsushita, has announced its
intention to adopt the "VHD" disc system, developed by JVC, instead of its own
"Visc-O-Pac" system. The two companies will push the VHD as a Japanese
standard. The format will be pitted against the currently available MagnaVision
and the forthcoming RCA Selectavision.

No sooner had MCA/Phillips lined up IBM as a co-partner in its Magnavision
optical disc venture, than RCA pulled a similar coup by linking up with CBS.
CBS, which just happens to be the nation's largest record company, will both
manufacture and distribute videodiscs in the RCA capacitance format.

The VHD format, while a capacitance-type format, utilizes a grooveless disc,
which will allow the special effects such as random access, slow motion, still-
frame, and fast forward and reverse, usually associated with the optical/laser
system. Video and audio information are recorded as pits rather than grooves
on the disc's surface. Information and tracking signals are picked up simul-
taneously by an electronically guided stylus which slides along the disc
surface. Tracking and information signals are discerned by an electrode in the
stylus. The design allows the stylus to move freely over the disc, making the
special effects possible. JVC says that discs for the VHD system can be manu-
factured using basically the same facilities as conventional audio discs, and
claims that this will eliminate mass production problems experienced by manufact-
urers of optical system discs.

JVC expects its player to be priced in the $500-$600 area and to be available at
about the same time as RCA goes national with its system in 1981. Unlike the
RCA player, the VHD will apparently have a dual channel (stereo) capacity, as
does the MagnaVision. So far, JVC has announced no tie-in with a software
producer, but expects to have an initial catalog of some 200 titles.

Main drawback, as we see it, is same as with RCA system -- the disc requires a
protective sleeve, thus eliminating the possibility of cheap "floppy" vinyl
discs that could be mailed in a tube or inserted in a magazine (sigh). We've
felt all along that this capability is the biggest thing that the optical system
has going for it, although they have not played it up very much.

Possible key to standardization in U.S., will be decision of Zenith, which may
be close to tipping its hand. Can Zenith grit its teeth and join with its arch-
rival RCA? Or would it rather swallow its pride and team up with Matsushita,

a company which it is currently suing in an anti-trust case? Does this mean


















The
Videophile
Goes To The
Consumer
Electronics

Show

‘. . . Las Vegas makes Reno seem like
your friendly neighborhood grocery store.
For a loser, Vegas is the meanest town on
Earth . . . Circus-Circus is what the
whole hep world would be doing on
Saturday night if the Nazis had won the
war. This is the Sixth Reich.”

Dr. S. Hunter Thompson
Fear and Loathing in Las Vegas

Well, it was that time of year again. The time when practically
every electronics company in America gathered to pay homage to
dealers and each other in the sacred tabernacle known as the Las
Vegas Convention Center, and I for one wasn’t going to miss it for
anything in the world.

With nearly 60,000 crazed, wide-eyed visitors crowding the
aisles at the show, as always, the affair quickly took on the

This year’s Winter CES in Las Vegas was the most crowded gathering yet, with
more than 750 exhibitors and almost 60,000 visitors present.

atmosphere of a camival side-show, with barkers urging the
passers-by inside garishly decorated displays, lured in by scantily
clad debutantes who bumped-and-ground their way over to sur-
prised spectators, forcing tons of literature into their outstretched
palms. Having been through almost a half-dozen of these specta-
cles in past years (as related in several back issues of TV), I did my
best to zero in on what I thought were the best and brightest new
innovations in the world of video, though I must admit that I
suffered occasional pangs of whiplash whenever stumbling by any
smiling Playboy Bunnies, who populated the convention almost as
much as they did any three issues of that magazine. But such is the
hard life of the consumer video journalist . . .

NEW VTR’S EVERYWHERE
BOASTING “SPECIAL EFFECTS” & LIGHT WEIGHT

Our first stop was at Panasonic’s huge. sprawling booth, which
featured a large display of their expanded Omnivision VI VHS line.

Panasonic introduced two new portapaks and a new deluxe VHS deck at their
large booth at the show.

Their newest 6-hour deck is the PV-1650, which boasts 3 speeds
and 4 video heads for fast and slow motion playback and good
quality uncompromised SP recording, similar to the concept used
in JVC's HR-6700 (reviewed in TV #22), only adding the LP



Panasonic’s top-of-the-line PV-1650 provides fast and slow-motion speeds as
well as still-frame—the first 3-speed programmable “special effects” VTR.

mode. Like the JVC, the 1650 also features remote control of all
playback functions and a programmable tuner, capable of record-
ing 4 shows over a 7-day period, and will sell for around $1,395.
Updating Panasonic’s portable line is the PV-2600, identical to the
earlier 2200 except for the additional SLP 6-hour mode. and
slightly worse overall picture quality.

Panasonic’s PV-2600 is a new 3-speed version of the earlier PV-2200 2-speed
deck released last year,

The most crowded part of Panasonic’s booth was the display
featuring their new PV-3100/3200 portapak system (similar to the
PV-3000 prototype shown last summer), an ultra-compact 12"
x9%2"x4%" unit weighing under 13 Ibs., easily the lightest and
smallest consumer VTR we know of. The PV-3100 is the basic

This 13 Ib. solenoid portapak is Panasonic’s 3-speed PV-3100, shown here with
its optional AC adaptor.

deck, with the optional PV-A30 AC adaptor/battery charger, and
features a full function non-remote solenoid transport and 3 speed
operation, complete with still frame. Also unveiled was the incred-
ible PV-A32E tuner/timer accessory, which sets a new world
record with the capability of presetting up to 8 shows over 2 weeks;

Panasonic’s new PV-A32E is a 14 day/8-event programmable tuner/timer
intended as a $300 accessory for their PV-3100 portapak.

this tuner/timer was first shown 3 years ago as the TV-M 1000
prototype (discussed way back in TV #12). and connects with the
portapak to form the PV-3200 combination. The 3100 deck is
vaguely similar to Hitachi’s VT-7000A and RCA’'s VDP-150, but
offers the extra 6 hour mode and still-frame feature for about the
same price (under $1.500); the PV-A32E Tuner/Timer is an addi-
tional $300.

Nearby, Magnavox showed their own **special effects’” VHS
deck. the 8229, roughly equivalent to the PV-1650 and selling for

Magnavox’s 8229 VHS deck is a 3-speed deck with all the new “special effects”
features.

about the same price. And not too far away, Quasar demoed their
own VTR, identical in every way to the Magnavox except for, you
guessed it, the name plate change. (You almost get the impression
there’s a conspiracy going on, considering practically all of these
machines are being made by Matsushita in Japan.) Quasar also
introduced their new portapak system, the VH-5300 deck and
VA-520 8-event/14-day tuner/timer which weighs under 11 lbs.
and is even smaller than Panasonic’s deck--less than 12"x10"x5".
Quasar’s portapak also offers slow motion, freeze-frame, and
frame-by-frame advance, a first for any battery-operated VTR.



Quasar’s new 11 Ib. VH-5300 portapak and companion VA-520 tuner/timer is

the firm’s lightest VTR vet.

We found equally unique products at Hitachi's booth, where we
looked over their new line of VHS recorders and players, which

bore few resemblances to any of these other machines. Their

VT-5800 3-speed recorder provides S-event/7-day programming,

This new deck from Hitachi, the VT-5800A, features 7-day/5-event program-
ming 3-speed operation, which the company confusingly denotes as “X-1, X-2
and X-3".
three times normal speed viewing and an air-damped cassette
holder for $1,350; the non-programmable VT-5600 boasts the same
features for about $150 less. Unfortunately, neither deck incorpo-
rated the 4-head design pioneered by JVC and Matsushita, and both
had correspondingly disappointing picture quality due to their
20-micron heads. which are optimized for the 6-hour mode. Also,
Hitachi has added another note of confusion to the consumer video
marketplace by affixing **X-1, X-2 and X-3"" designations next to
the **SP, LP and SLP"" mode switches, which may lead some poor
misguided soul to think it’s a Beta deck. A similar problem is
shared by Toshiba’s 5425 Beta deck, which calls its X-2 and X-3
speeds **SP and LP"", respectively. Confusing, eh?

The brightest spot in Hitachi's display was their new 2/4-hour
VT-7000A portapak., which was first shown at the June 79 show,

Hitachi’s new $1,450 portable combination includes their VT-7000A 2/4-hour
VHS deck, VT-TU70A tuner/timer and VK-C750 color camera, all among the

looking something like Panasonic’s PV-3100 yet lacking the 6-
hour mode. (RCA's TDP-150, identical to Hitachi's portapak, will
be reviewed in our next issue.) The 7000A features full-function
remote control with the VT/RM-70 accessory, a very welcome
innovation not found in any other videotape portapak we’ve seen so
far, as well as a non-programmable tuner/timer, the TU-70A. A
Hitachi spokesman informed us that a fully programmable tuner/
timer is under development and may be released later this year.
Easily the biggest surprise of the show for many was MGA's
new HS-300U, a 2/6-hour recorder with two features never before
seen in any consumer VHS deck: complete full-function solenoid
remote control and high-speed forward and reverse capability,
similar to Sony’s highly touted **BetaScan’". The bad news is that
this latter function is useful only in the 6-hour/SLP mode, provid-
ing very poor results in SP; alas, the MGA deck uses only two
20-micron video heads, optimized for the 6-hour mode, with only
adequate quality SP performance. The front panel of the MGA

MGA’s HS-300 has to be one of the most feature-laden VHS decks vet released,
with an all-solenoid transport and 7-day/5-event programmable tuner.

deck has every knob, button and dial imaginable, including con-
trols for the search function and frame-by-frame still picture adjust-
ment, but lacks the digital LCD indexing system used in the
unreleased HS-200 prototype announced last year. The HS-300
also features a 5-event/7-day microprocessor controlled tuner,
which, with the wireless infrared remote control, sells for around
$1.500. Except for its picture quality, this new MGA deck would
seem to be the most advanced VHS deck currently available.

NEW BETA DECKS, TOO

Not to be completely overshadowed by their VHS competitors,
the Beta camp had one or two aces up their sleeves, with wide
spread distribution of the 5-hour L-830 cassette in full force and the
introduction of Sony’s new SL-5600, first previewed in Chicago
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Sony’s first programmable Beta deck in the U.S. is their new SL-5600, an

lightest-weight units currently available. X-2/X-3 recorder with BetaScan and still-frame features.



last year. The 5600 is Sony’s first programmable U.S. Beta deck,
providing 5-event/14-day capability, and includes a BetaScan re-
mote controller for cueing and pausing the recorder from a dis-
tance. Like the SL-5400 (reviewed in TV #22), the 5600 has 3
times normal speed playback, still-frame, and the ability to play
back older X-1 recordings as well as the standard X-2/X-3 modes.
It sells for under $1,350.

While at the Sony booth, we were able to have a nice chat with
both Bob Theis, National Advertising Manager, and Mits Ohki,
head of Sony’s PR department. Both hinted at several exciting
developments underway in their R&D facilities, but wouldn't
confirm or deny rumors that Sony was readying a new ultra light
weight Beta portapak for introduction in Chicago later this year,
and also declined to comment on the possibility of a U.S. version of
Japan’s SL-J7 deck.

Sanyo and Toshiba both had umpteen innovative products show-
ing at their booths, though the only new Beta development there
was Sanyo's surprise announcement of a $300 price cut on their
VTC-9100A, bringing it down to a retail list of $695--the least
expensive consumer VTR in the world, next to the $650 *‘no-
frills> VHS deck recently introduced by Sharp in Japan. Both
companies also promised some *‘significant developments’’ to be
unveiled this summer, and insisted that they’'d continue to man-
ufacture Beta machines for many years to come. As one marketing
vice-president told us, ** At the rate these things are selling, we'd be
stupid to quit now--we're 3 weeks behind in getting our new Beta
decks out to dealers, and they're setting new sales records every
day."" So the Beta vs. VHS battle continues to rage.

LVR LESS SEEN THAN UNSEEN

Toshiba devoted a considerable portion of their large booth to
display of their newest LVR format prototypes, the standard model
L-10 and the programmable/remote-control L-10S, which will
eventually sell (later this year) for around $600 and $750, respec-
tively. The new decks differ slightly from the older prototypes
shown last year, using longer tapes and a slightly slower tape speed
to provide a maximum 2-hour record capability. Unfortunately, the
irritating track changing problem, which now occurs every 24%
seconds, still seemed to be a significant drawback for several
observers we spoke with and the 2-hour maximum recording time
would seem to severely limit LVR’s chances of success in the
“*speed-crazy’’ U.S. consumer market.

Toshiba’s top-of-the line LVR deck is the $750 programmable remote-control
L-10S.

At the same time, we must admit that the longitudinal video
recording concept, which uses stationary video heads to lay down
video tracks on a tape moving very rapidly through the machine, is
an interesting idea and provides a number of amazing features,
including fast access time to any segment on the tape (never more

than 8% seconds), and also remains about the least complicated and
lowest cost VTR system ever made. We had hoped to get a
thorough evaluation of Toshiba’s LVR picture quality, but gave up
after visiting the booth 5 times only to find that either the prototype
had broken again or that the Toshiba engineers were out to lunch or
otherwise unable to demonstrate. We once managed to catch a
glimpse of the playback monitors from about 20 feet away, and
verified that it seemed to perform only slightly better than their
previous model. Still, LVR is a concept to keep an eye on, for
future developments in the ever changing world of home video.

BASF was still keeping a lid on their own 8mm stereo LVR
system, now called “‘Linear Video Recording” to differentiate
from the incompatible Toshiba format. BASF did provide details
on their multi-million dollar LVR factory in Fountain Valley,
California. Apparently, they are going after the consumer video
market in a big way, employing over 400 technicians working
around the clock in an effort to stockpile a large number of LVR
decks and cassettes in time for introduction later on this year.
We're planning a tour of the BASF plant for a future issue, and
hope to have more details on their system at that time.

Meanwhile, the floor of the main convention hall was abuzz with
the announcement that famed Hollywood film lab, Technicolor,
and Tokyo-based Funai Electric Co. had joined forces to market a
1/4"" portable videocassette recorder and camera, but no one had
even caught a glimpse of it as of the last day of the show. We gave
up trying after David Lachenbruch, noted editor of Television
Digest and Panorama magazines, lamented that even he didn't
know if in fact it was at the show. If Mr. Lachenbruch couldn’t find
it, we were confident that no one could.

2001 IS RIGHT AROUND THE CORNER

Elsewhere at the show, one thing that immediately aroused our
curiosity was the large masses that strolled out of a mysterious
enclosed room in the center of Sony’s booth, each spectator wear-
ing a slightly dazed expression and sporting a large blue badge
emblazoned ““TODAY I SAW TOMORROW'' with the Sony
logo. Reminding ourselves that matter transporters and warp-drive
engines are still a few hundred years away, we nevertheless ap-
proached the doorway with some awe and wonder. After cautiously
entering. we gazed upon what was easily the most mind-blowing of
all the exibits at the show: Sony’s prototype ** ACCESS’’ system,
which encompassed a complete home audio/video system inter-
faced to a futuristic computer console--the ** Automatic Computer-
Controlled Entertainment Selection System’’. The equipment on
display behind a smoked glass wall included top-of-the line Sony
PWM audio amplifiers, pre-amps, AM/FM tuners, speakers, an
audio turntable and a cassette deck, as well as a random accessible
Betamax, a 6" rear projection TV screen and a videodisc player
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The control console of Sony's ACCESS system includes a computer keyboard
and video screen for displaying lists of all available programming in your
library. ; :



These selector buttons on Sony’s prototype ACCESS system allow instant
playback of any program sources in your media room.

(probably a Sony prototype). The ACCESS console allows you to
program any of your VTR’s and audio decks to record any desired
shows off the air, even providing an on-screen colored graphic
display of a month’s worth of TV Guide and/or pay-TV and radio
listings as well as a detailed index of your entire audio/video
library, with any selection instantly available for your enjoyment at
the touch of a button. No cost estimates were forthcoming from
Sony. but most of the spectators we conferred with agreed that
$250.000 wasn't too far off as a ballpark estimate for the total
system. We'll find out for sure if and ever released in the years to
come, and remember--you heard about it here first. (And a side
note to Sony:  If you'd like for us to do an in-depth review on this
system in an upcoming issue, you've got our address')

NEW VIDEOTAPE FORMULATIONS INTRODUCED

The Beta and VHS camps. keeping a wary eye on future LVR
developments, both unveiled new **High Grade " videotape formu-
lations designed to provide improved performance over standard
tapes at the super-slow speeds. Typical of these was Maxell’s new
“*HG™" VHS videocassettes, selling for about 10% more than their

Maxell’s HG series is among the first premium quality videotapes yet released,
providing improved performance at the super-slow SLP speeds.

standard tapes. Improved formulations are also due from TDK and
Fuji, though a spokesman for the latter firm told us that they’ve
been selling their HG tapes in the old packaging for the past few
months with no price increase. Although the purpose of the HG
oxides is to provide visible improvement at the super-slow speeds,
we expect that they'll provide slightly better picture quality at the
faster speeds as well.

Try as we might, we never found any sign of the legendary T-180
VHS cassettes, with all firms admitting considerable difficulties in
perfecting the ultra-thin backings for the tapes. John Dale, Vice-

president of Fuji, told us that his firm may have some T-180's in
Chicago later on this year and that they were continuing towork
night and day to “‘get all the bugs out of them'".

Meanwhile, Maxell introduced what have to be the most expen-
sive Beta format cassettes yet offered by any manufacturer, with
retail prices for L-250's set at $16.95 and L-500's at $22.50. This
stunned us so much that we had to confirm the price with a Maxell
rep, who grinned and explained, **don’t worry about the list price.
We set it that high to help dealers convince their customers that
theyre getting a good break on the discount price, which should be
only a little higher than everybody else's top-quality Beta tape."’
Considering that Maxell's $27.95 T-120's sell on the West coast
for as little as $16.00, this seemed to be a reasonably believable
excuse.
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Maxell's new L-250 and L-500 Beta cassettes are the most expensive ever
released, at list prices of $16.95 and $22.95, respectively.

Fuji and Scotch showed their complete line of Beta and VHS
head cleaning tapes, both selling for under $25.00, and a new
manufacturer, Allsop Automatic, Inc., introduced their Allsop 3
Video Cassette Recorder Cleaner, a replaceable cleaning cartridge
using chamois cloth and non-abrasive felt pads to clean the deck’s
heads, pinch roller and capstan--the only such cartridge currently
available that cleans all three of these areas. The VHS cartridge
sells for $30, and a Beta version is expected to be released shortly
for about the same price.

MORE SURPRISES
IN THE WORLD OF VIDEODISCS

Magnavox continued to draw large crowds at their booth with
ongoing demonstrations of their MagnaVision player, but we were
very much taken aback with Pioneer, who chose this Winter show
to introduce their own consumer player, the VP-1000H—
essentially a scaled-down version of the $3,000 Universal/Pioneer

Pioneer’s VP-1000H videodisc player is the consumer version of their
Universal/Pioneer player, and should be released later on this year for around
$1,000. (Photo courtesy Consumer Electronics Show Daily.)



industrial player previewed a year ago in TV #18. This new player
is easily the best looking unit we've seen, with a very sleek
futuristic appearance, in contrast to the more conservative
European styled Magnavision player, and includes a top mounted
touch-tone-type keypad providing the capability of dialing up any
desired frame or chaper number on a disc. Pioneer officials de-
clined to provide many details on the new player, and forbade us to
take any photographs of it, but we were able to **borrow’" a picture
of it through CES Publishing’s David Hajdu. We also learned that it
will eventually sell for under $1,000 complete with wireless in-
frared remote control, available in 4 test markets across the country
by April or May. The Pioneer player differs from the Magnavox in
that it boasts a rear panel jack for connection to a PCM audiodisc
adaptor (if and when such discs are available), as well as a *‘play™
button for initiating program viewing. Other top panel controls
include indicators for standard or LP mode discs, an amber stand-
by lamp (indicating that the player is coming up to speed), a sliding
knob for variable speed, and controls for still/slow/scan/3 times
normal/forward/reverse and selecting audio channels | and 2. A
separate set of controls is provided for the eject, pause and play
functions. Perhaps the chief difference with the Pioneer VP-1000H
is that it uses a stationary laser/moving disc transport, unlike the
moving laser/stationary disc system used in Phillips’ and
Magnavox’s players, which has proved to be the most trouble-
prone component in the latter units.

RCA’s capacitance SelectaVision videodisc player was rumored
to be showing in their private suite at the Hilton, but the Hilton
management disavowed any knowledge of the firm. While JVC's
and Matsushita’s videodisc players were also not shown, we did
learn that Matsushita had recently adopted their subsidiary’s
*“VHD'’ system (first demonstrated at last summer’s show). So as
of right now, the home videodisc line-up has RCA and Garrard
with their capacitance system, DiscoVision Associates (MCA &
IBM) and Pioneer with their laser system, and now Matsushita’s
Panasonic & JVC divisions going with the VHD concept. Natur-
ally, none of the firms seem willing to cooperate or otherwise
compromise their stubborn marketing philosophies in the interests
of standardization and compatability. It’s enough to make a vid-
eophile cry out loud. *sniff*

ZOOMING IN
ON THE NEW CAMERAS

Panasonic previewed their new 5 Ib. PK-700 camera, a some-
what lighter and less power consuming version of last year's
PK-600, featuring a rotatable viewinder, available later this year.
Magnavox introduced their model 8244, almost identical to JVC’s
GX-77 color camera and weighing less than 4 Ibs. complete with
5-1 electric zoom lens. Hitachi showed their own complete line of

The latest in Magnavox's ““Chromavue” line of color cameras is their new 8244,
a 4 Ib. model featuring electric 5-1 zoom and a microphone built into the
hand-grip.

cameras including the new 4 Ib. VK-C750 color portable with
manual 3-1 zoom lens and optical viewfinder for under $700.
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Hitachi's VK-C750 is an inexpensive 4 Ib. color camera with manual 3-1 zoom
lens and optical viewfinder.

Akai demonstrated two cameras for their “*ActiVideo'* VHS
portapak, the deluxe $1,000 VC-65 with electronic 1'2" viewfinder
and 6-1 manual zoom lens and the standard VC-30 model with
optical viewfinder and 3-1 zoom, which sells for $200 less. The
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AKai salesman points their deluxe VC-65 color camera at a bikini-clad beauty
(not shown in this photo, unfortunately).

VC-65 weighs just under 5 Ibs., and the VC-30 probably has the
world’s record for color cameras, weighing just a tad over 3 Ibs.

The all-time lightest color camera we know of is Akai’s VC-30, weighing just a
tad over 3 Ibs. with 3-1 manual zoom lens and optical through-the-lens
viewfinder.



Not far away, Quasar unveiled their **cover’’ versions of Panason-
ic’s cameras, including the VK-725 and VK-730 (both similar to
Panasonic’s PK-600), with electronic viewfinders and 6-1 power
zoom lenses.

Quasar’s new top-of-the-line camera is the VK-730, boasting an adjustable
electronic viewfinder and 6-1 power zoom lens.

NEWTV’S
THE BiG GET CRAZIER
AND THE SMALL GET SMALLER

The eensiest and teensiest among all the sets at the CES had to be
two new %" black and white units from Akai and Panasonic.
Akai’s RC-V10 **Peek-A-View"’ is intended as a monitor for their
“*ActiVideo' deck., including a 28mm speaker (!) and a tiny pause
button for deleting commercials. The 2 1b. set has a 20 foot cable

Akai’s 12" “Peek-A-View" micromonitor has a pause button next to the black
& white screen for eliminating commercials.

with a unique 6-pin DIN plug for connection to the Akai deck, but
were told that it could be adapted for use with any VTR--perfect
for those who are looking for *“the ultimate pause control’*. On the
more useful side was Panasonic’s TR-1000P, previewed at last
vear's Winter show and now available across the country for under
$300. This battery-operated B&W set is equipped with an
electronic tuner capable of receiving NTSC, PAL and SECAM
broadcasts, and would seem to be a must for the globe-hopping
videophile.

This ultra-small AM/FM/TV portable is Panasonic’s TR-1000P, selling for
under $300.

Microprocessor control, the latest gimmick among high-priced
deluxe TV's, was used in at least half a dozen models from several
firms. Typical of these is Toshiba's **Comput-R-Tune’" system,
which memorizes the channels and times of up to 6 programs a day
and automatically shows them at the preselected times. Their
programmable 19" CA-975 sells for around $800, which is roughly
$200 more than their other 19" models--almost enough to pay
somebody to come in two or three days a week and change the
channels for you. Korea-based Gold Star Electronics Intl., showed
a similar 19" set, the CNP-804, which allows you to preset a dozen
shows a day for around $600, again at a considerable premium over
their other models.

Up to 16 programs can be preset on Goldstar’s CNP-804, a new 19"
microprocessor-controlled set.

Before you buy a programmable TV, you might consider what
may be the ultimate in gimmicked sets: ‘*Multi-Screen™” TV’s.

Toshiba’s new “Quad-Screen” console provides simultaneous viewing of 4

shows at once.



We thought we'd seen it all last year when Sampo and Sharp
introduced sets featuring simultaneous viewing from 2- and 3-
screen consoles, but apparently manufacturers feel that **the more,
the merrier’’, and are knocking themselves out in providing even
more for the dazzled consumer. Toshiba proudly unveiled their
4-way ‘*Quad-Screen’” console, which also features the ability to

watch a full-sized color picture and one 6" reduced picture as well
as a still-frame capability for any of the images. But Toshiba’s

feeling of accomplishment was short lived after Sharp demon-
strated their CT-2602X, a deluxe console providing nine 6" B&W
freeze frame channels, each surrounded by a green border and

For those who don’t think four is enough, Sharp's “Multi-Vision” console
provides 9 (count 'em) screens at once on its 25" picture tube,

changing every 3 seconds. Quick eyeball review of the nine chan-
nels is followed by remote control selection of the show of your
choice. By memorizing still pictures, the Sharp set can also project
nine consecutive still frames at one time. Neither firm was willing
to offer a guess as to the expected cost or availability of either set,
but admitted they would probably be *‘in excess of $2,000".
Frankly, I'm not going to start saving my money until they come
out with a 55 screen TV, which will most likely be seen at the
Chicago CES later on this year.

Well-read TV viewers might remember former FCC commis-
sioner Nick Johnson's book called How to Talk Back to Your TV
Set. Well, now Toshiba has come out with one that insists on
having the last word—a color console with a ‘‘Voice Sensor’™’
microprocessor that allows you to call out commands and
acknowledges your orders in a voice that sounds suspicously like
Yoko Ono’s, changing channels and adjusting volume levels with-
out the need for any clumsy old-fashioned button pushing. The
set’s voice recognition capacity includes 30 words covering power,
channel, volume, and the numbers 1-12. If it doesn’t understand
you, or if the incoming voice doesn't match the one registered in its

Toshiba offered a glimpse into the future with their “Voice-Activated” pro-
totype TV, the ultimate set for the more wealthy, lazy, and gimmick-crazed
among us. b ST :

memory. the set chirps out ‘‘repeat’. If everything's **OK"’, it
says so. Likewise, Panasonic showed its own CT-9802 Voice-
Operated Remote TV prototype, which lacked the voice response

feature for those who feel their sets should be seen and not heard.
Again, my feeling is when they can come out with one that shines
my shoes and gets me a cup of coffee, I'll be the first on my block to
get one. Actually, I think I'd rather wait for the 55-screen pro-
grammable voice-actuated set and VTR combination, which will
allow me to walk into the room, tell it to tape half-a-dozen shows
over the weekend, edit out all the commercials, and have them
labeled and sitting on my shelf by Monday morning. Oh, and also
do my laundry, shine my shoes, walk the dog, put out the cat . . .
yakety-yak . . . don’ttalk back . . .

FEW SURPRISES IN PROJECTION TV

The biggest innovation in large screen TV's was at Toshiba’s
booth, with the unveiling of their new P-4500--the brightest con-
sole unit we know of, said by the manufacturer to put out 120
foot-candles. Its main drawback is that the screen is considerably
smaller than most competitive units, mezsuring just under 4’
diagonally. The unit sells for around $3,500 with an optional tuner.
For VTR use, the tuner can be omitted in favor of using the one
built into your deck.

This 4’ projection console from Toshiba has an exceptionally bright 120 foot-
candle picture, and sells for under $3,500 with the optional tuner (as shown).

Projection Systems, Inc., showed their CV-4, a new 4’ rear-
projection console looking vaguely similar to GE’s 9000 Wide-
screen system, only with somewhat more brightness and image
clarity. A PSI spokesman pooh-poohed the Widescreen unit and
blasted GE's quoted sales figures of more than 50,000 units as
being “‘outright lies’’. We had to admit that the CV-4 did a
remarkable job for a self-contained system, and at a price close to
the $3,000 GE. Still, neither rear-screen unit performs as well as
any of the 3-tube front screen systems currently being marketed.

Advent displayed their complete line of projection TV’s, includ-
ing their $7,000 Model 1100 industrial projector, an updated
version of the original model 1000, which provided the brightest
and sharpest 7' picture we've seen yet. (Unfortunately, the compet-
ing Kloss Novabeam was not available for comparison at the
show.) On the less expensive side were dozens of ‘‘el-cheapo™
units from several firms, selling from as little as $800 to over
$2.,000. The best among these seemed to be TransVision's **Vidi-
Max"’ line, boasting 5 models with brightness levels approaching
but not quite equalling the higher priced systems.



ijgctinn Systems, Inc. unveiled the CV-4 rear-projection console, which
provides a relatively-bright picture from its 50" screen.

TransVision's “VidiMax” one-tube units were among the better low-priced
projection screens at the show.

We should note here that the projection TV manufacturers’
booths were undoubtedly the most crowded at the show, all due to
the Super Bowl playoffs being held that weekend in January.
(Gee--and we thought they were just die-hard video buffs . . . )

MORE ACCESSORIES THAN YOU
COULD SHAKE A WIRELESS
REMOTE-CONTROLLED STICK AT

Consumer Video Accessories had a large selection of their video
distributing and processing equipment on-hand at their large booth,
as did firms like Marshall Electronics, with a vast array of video
and RF connectors, and The Cable Works, with their well-known
quality audio and video adapting cables.
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Oregon-based Consumer Video Accessories had a large booth displaying their
complete line of audio and video processing equipment.

Several firms introduced newly-created lines of *‘Video
Furniture'”, designed to provide videophiles with shelving cabinets
similar to those used by their audiophile brothers. Typical of these
was Gusdorf’s **Status Pro™’ series, featuring some nicely styled,
walnut-finished consoles costing between $200 and $300.

This $300 walnut-finished cabinet from Gusdorf holds a VTR on a sliding rack,
a TV set, and has adjustable shelves for storing audio components and/or
records and tapes.

In videocassette packaging and storage systems, a half-dozen
companies showed some innovative ideas, including a very nice
booth from the VideoBook Corporation. Audio accessory manu-
facturer Le-Bo unveiled their VCM-1000 and 1002, capable of
holding up to 12 VHS, Beta or Sanyo V-Cord Il cassettes, each tape
popping out at the touch of a button. The 1002 is a deluxe **genuine
imitation walnut-finished’” cabinet, while the model 1000 is re-
served for the *“all-plastic’” purists.
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L;-]t)'s VCM- 1000 holds 12 videocassettes, each instantly access at the push of
a button.

While we're not sure that you can call digital PCM audio
adaptors ‘“‘video accessories’’, they were still very much in evi-
dence at several video manufacturers’ booths, with $4,000 units
from Toshiba and Sanyo joining Sony’s PCM- | (first shown at the
Winter "78 show). Toshiba's PCM Mark Il digital audio processing
adaptor is a sleek, all-black unit featuring wide-range peak/hold
LEB meters and indicators to aid in adjusting the tracking of the
VTR used to record all the digital information, which is encoded



Toshiba's $4,000 PCM-Mark II turns any consumer videocassette deck into a
studio-quality audio recorder.

and decoded by the adaptor. Likewise, Sanyo’s **Plus 10" adaptor
uses similar digital LCD meters to aid in level-setting, and even
tosses in a free PCM videocassette copy of Ry Cooder’s **Bop "Till
You Drop™’. one of the first rock albums to be digitally mixed and
mastered and certainly the first to be released on PCM tape. Both
units boast similar specs, quoting frequency responses of DC (') to
20,000 Hz, an 85 dB dynamic range, ‘‘unmeasurable’* wow and
flutter, and gigantic price tags. [An excellent review of Sony's
PCM-1 adaptor appears in the March 1980 issue of Audio
Magazine.)

COMPUTERS SO ADVANCED
THEY MADE “COLOSSUS” LOOK
LIKE AN AUDIO-ANIMATRONIC REJECT

Video-related computers and games abounded all throughout the
main concourse of the Vegas Convention Center, including new
products from Apple, Atari. Compucolor and several other firms.
Atari displayed a full line of accessories and new software for their
Model 400 and 800 Personal Computer Systems, featuring their

Atari introduced a number of accessories for their Model 400 and 800 Personal
Computer systems at the CES.

new Model 830 Acoustic Modem telephone adaptor, the 825 80-
Column Printer. and the 850 Interface adaptor, which allows con-
nection to other computers and peripherals. They also unleashed
several dozen different new games for their well known home
Video Computer System, including **Space Invaders’* and **Night
Driver'” cartridges. Not to be outdone. Magnavox updated their
Odyssey 2 game with new game cartridges like **Slot Machine”,
**Blast Out™ and **Pocket Billiards’'. Mattel fought back too,
introducing **Soccer’’, “*Golf"" and **Skiing'" cartridges autho-
rized by the respective sporting associations, as well as adding a
new **Master Component’" which connects to their **Intellivision™
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Atari unveiled a half-dozen new games for their programmable TV game
system, including “Space Invaders”, “Golf" and **Adventure” cartridges.

samc system to form a home computer center. |We re still waiting

or the **Fraternity House Olive Race Initiation’’ game cartridge.
—Ed.]

Mattel Electronics’ “Intellivision” game can be updated to a full-blown home
computer system with the new “Master Component” keyboard accessory.

FINALLY--BLOCKBUSTER TITLES
ON PRE-RECORDED VIDEOCASSETTES

Probably the biggest home video programming news was the
introduction of almost two dozen major features from Warner
Brothers’ new consumer video division, WCI Home Video. Ex-
cerpts of The Exorcist, Blazing Saddles, The Wild Bunch and

Warner Brothers’ booth was about the most crowded prerecorded firm at the
CES, showing selected scenes of Blazing Saddles, The Exorcist, and Superman.

Superman played non-stop at their large, flashy display. If we can
Jjudge from the demos, Warner's transfers and dubs look at least as
good as releases from competitors like Magnetic Video and Allied
Artists. A Warner Brothers spokesman mentioned that a total of 55
titles would be released later on this year, with many more to follow
as the market develops.

Allied Artists announced the availability of all 14 Basil
Rathbone/Nigel Bruce Sherlock Holmes titles, which should be



Among the new titles joining Allied Artists’ Sherlock Holmes titles are these five
films, including the classic Adventures of Sherlock Holmes feature from 20th
Century Fox. e Sl ey AR
greeted enthusiastically by buffs of the master detective every-
where. Not far away, we were able to buttonhole a Columbia
Pictures executive who proceeded to give us vague excuses as to
why Close Encounters of the Third Kind never appeared on the
market after their original announcement last year at the summer
CES. ‘‘There’s been some kind of hang up involved with the
television rights to the film,”’ he sheepishly explained, also noting
the confusion concerning which version of the film--the **old’" 77
release or the newly edited 1980 **Special Edition’’ version--would
be provided to ABC and/or the Columbia Pictures Home Entertain-
ment subsidiary. Hopefully, we’ll be able to watch a legitimate
videotaped version of the classic science fiction film later this
year . . . thatis, unless a sale to Pay TV holds it up even longer.

There were few surprises in the world of X-rated entertainment,
though many were amused to find that this year practically all the
companies selling such films were exiled out of the main exhibit
area and into a seamy room in the South Hall of the Convention
Center. Walking up and down the aisles there was something akin
to staggering through New York’s 42nd Street/Times Square area
and the more sordid sides of LA’s Hollywood and Santa Monica
Blvds., all combined together for the ultimate in sensual sensory
overload. Several firms livened up their videotaped demos by
having a few porno stars on hand to sign autographs and provide *‘a
little extra’” entertainment for wide-eyed passers-by.

All-told, other than Warner Brothers, there wasn’t all that much
new happening in home video programming except for some loud
complaints about the lack of more videodisc software from MCA
and DiscoVision Associates. Also, a number of video dealers were
lamenting the ‘‘unfair competition’ from Fotomat, who is cur-
rently undercutting Paramount Home Video's retail prices for their
films by 15-20%. Apparently, this situation has been resolved as of
press time, with Fotomat raising their prices to match
Paramount’s. We were hoping that Paramount would lower their
prices, but noooooooo . . .

THE WRAP-UP

Perhaps the biggest surprise at the show was the introduction of a
number of newsstand-oriented consumer video magazines, includ-
ing Video Review ($18/year from CES Publishing, 325 E. 75th
Street, New York NY 10021, featuring articles from not one but
two Videophile contributors including your humble scribe and Ye
Editor), not to be confused with Video Buyer's Review ($10/year
from Hampton International Communications, 60 E. 42nd Street
#3415, New York NY 10017), as well as a couple of profession-
ally-directed publications including Video Marketing Newsletter
($98/year from the publisher at 1680 Vine Street #820, Hollywood
CA 90028) and Video Week (a mere $327/year from the folks that
publish TV Digest, 1836 Jefferson Place N.W., Washington DC
20036).

I was also pleased to have the chance to meet with fellow editors
from our Distinguished Competition, including friends from
Video, Home Video, Video Review and VideoPlay magazines,
trading back and forth enough disreputable banter to get us all into
at least a dozen different libel lawsuits. Suffice it to say that it was
interesting, to say the least, to observe the *‘Big Time™ folks
practicing their craft and seeing how they produce their respective
magazines.

Before I end this report, I did want to provide TV's readers with
what you’ve all been waiting for with great antici . . . . . . . pa-
tion. THE OFFICIAL VIDEOPHILE AWARDS FOR THE
MOST OUTSTANDING RIDICULOUS NEW PRODUCTS AT
THE WINTER 1980 CES. Believe me, there were a million of "em
this time, including Ronald McDonald telephones (perfect for
placing “‘to go’’ orders from the golden arches), electronic Horse
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No gambler could possibly go without this Horse Race Analyzer from Mattel
Electronics.

If Sidney Omarr’s column isn't handy, you can always reach for Mattel's
Horoscope Computer for instant advice and predictions.

Race Analyzers and Horoscope Computers from Mattel Electron-
ics, and the SL-10 turntable from Technics that was demonstrated
playing records sideways, but perhaps the most bizarre products at
the show had to be the vast profusion of “*Talking™* devices—
everything from the aforementioned **Talking TV's™", to a talking
microwave oven from Quasar and talking calculators and clocks

3

A prototype of the Quasar talking microwave oven (MQ6650). A voice synth-
esizer located below the control panel actually speaks to the user during various
cooking operations. Typical voice synthesized announcements include the
temperature of the food, the cooking time remaining, and a call to enjoy a
hearty repast when the meal is ready.

from Sharp. Hopefully, talking toilet seats and pencil sharpeners
are still a few years away. Until then, we'll continue to scream
**SHUT UP!"" at these devices for as long as necessary.
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MIDAMERICA
VIDEO MART

Box 27438
St. Louis, Missouri 63141
314-576-1990

TAPE! TAPE! TAPE!

Fuji or TDK VHS tape:
$15.95 each*

Beta tape:
$12.39 each*

***SPECIAL OFFER***

Brand new—still in the carton
RCA Black and White cameras
Model #BW-005
with built-in microphone
BARGAIN PRICE OF $149.00

plus $6.00 shipping and handling.
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LOWEST PRICES
ON PRERECORDED TAPES!

Warner Brothers, Paramount and Columbia
The following titles & many, many more are available:
Superman—the Movie The Godfather
Saturday Night Fever Groove Tube
Grease Tunnelvision
Foul Play

Catalogs are being printed now. Send your name, address, and
phone number to get on our mailing list.

Prices ci'lange dailyio;\;i;ife;t;;;e. recorders. Call us for the best
quote. All makes available. We specialize in Panasonic VHS
and Zenith Beta.

Shipping charges:
$20.00 on video units, $4.00 on each case of videocassettes.
Master Charge and Visa card users add 3% service charge.
Missouri residents add 5% sales tax.
*In Lots of 10
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EAPPA VIDEQ

IT'S HERE!

FINALLY —
Your home video system
can be a pleasure to operate!

Announcing the latest product from Beta Video Inc.—
DISTRIVID TM._ Distrivid is a central control center
for your Home Video Equipment. Each piece of
equipment in your video system will hook-up to a
specific jack on the back of Distrivid. You do not see
masses of cables, A/B switches and splitters.

This enables each piece of equipment to function in-
dependently of the others, at the touch of a button.
If you have many sources of Antenna signal (Antenna,
Pay TV, VCR, Game, Computer or Videodisc), and
wish to watch one while you record another, Distrivid
is for you.

With Distrivid, your time is spent enjoying your
video system, not trying to understand how to ope-
rate it.

Distrivid is easy to install, simple to operate, and
costs less than any other means of connecting your
video equipment.*

Also, it looks mice. Distrivid, as shown below, fits
right under your home VCR.

Save 10% off the list price by buying it in March
from KAPPA VIDEO. Instead of paying $199.00,
you pay only $179.00. Call or write us today.
"For systems having 2 TV's, a VCR., Antenna or
Cable and Pay TV

EAPPA VIDEO

9612-F Lurline Street
Chatsworth, Calif. 91311
(213) 709-6590
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ART VUOLO, JR. (MR. MEDIA)
P.O. BOX 219, YPSILANTI, MICHIGAN 48197 (313) 434-2712

Good grief—there are a lot of you folks out there! More and more people are turning on to video with
every issue. A lot of my friends say “you‘ve gotta get an unlisted phone number soon!’ But, since one
third of my life is spent sleeping, one third eating and one third on hold, how could | give up the telephone?

| would like to cover a few important items this time
around including a comparison of RCA and Sony's best
VCR'’s and a few tips along with some videObservations!

Well folks, it looks like the bootleggers will either go
out of business or figure out ways of smuggling port-a-
packs into “‘sneak previews.” Look at all the titles you
now can get legally! What's a pirate to do? (Go to Pitts-
burgh.—boo) Well, | for one, feel better, just knowing
that fewer of you ever stand the chance of FBI interven-
tion. Now that so much software is available, fewer folks
will be doing dumb things like mass duplication of video
tapes for considerable financial gain.

In this issue we are not running a photo of yours truly
which will allow me more space to ramble on for a few
more lines and because everyone knows what | look like
anyway. If, youlre THAT big a fan though, 8 x 10 glos-
sey’s are available —consult you local adult book store.
VIDEO RECORDER REVIEW:

I have friends at Sony andﬁn’eudx at RCA. They are both fine
company's and Beat and VHS must learn to live together, | am
reporting my findings (in brief) as honestly as possible.

Recently | had both the RCA Select-a-vision model
VDT-625 and my own Sony SL-5400 recorders side by
side to do a bit of comparison. Here's what | found:

The new RCA has it's own version of Beta-Scan. It
doubles the speed to move the tape past unwanted com-
mercials etc. quicker. Unlike the Sony, you cannot back
it up—so don’t overshoot the commercial breaks. Sony's
goes much faster (about 20 x normal speed) but RCA
has variable slow speed giving it a bit more flexability.
RCA also features still frame and frame advancing. Sony
will freeze the picture too, but usually with a “sync-bar”’
or line of static somewhere in the picture. The RCA has
a rather nice advantage in-so-much-as it will automatically
shift this line of interference right out of the picture! The
new RCA unit has a duel set of heads, similar to the JVC.
This allows a lot of the new special effects.. .and the abil-
ity to offer 3 speeds, SP, LP and SLP, which stands for
super long-play. True videophiles still call it super lousey
picture. Slow speeds that crawl at the rate of SLP and
Beta 1l or X3, are good for one look and throw it away.
RCA can change channels from their remote control unit.
The channels move only in one direction-up. But, it's a
nice plus. Sony’s operational buttons are much easier to
use. RCA’s are still very tight and somewhat difficult to
depress. Sony’s are effortless and with the Beta-Scan cap-
able of going foward or in reverse, makes it very attract-
ive. The only major difference between the Sony 5400
and the 5600 is the programable timer and slight cosmet-
ic coloration of the top of the cabnit. Also, the 5600 has
a fast-play activator on the remote unit. The price is ap-
prox. $100 more for the 5600, but it is programmable
for 14 days and has greater flexability. The 5400 is pro-
grammable for only 3 days—but that's enough for me.
Retail for both RCA and Sony are in the range of $1200.
Around here, Sony 5400’s have been going for $890!
Shop at the right stores—folks! Speaking of stores, con-
grats to our local boys, Greg and Rick at the Video Where-
house who are now moving into their new store in the

University Shopping Center—which oddly enough was
built on the very same site which was previously a drive
in theatre! There’s some type of symbolism there some-
how—it all seems a bit strange. Film is a four letter word
that starts with an “F"’!

The RCA and Sony VCR's are both good units. Shop and judge
for yourself. DON'T let salepeople talk you into something you
do not want. |f you want Beta—stick to it. |f you want VHS, be-
cause friends have that format too, buy it. But, don‘t let them
push whatever they have lots of in the wherehouse, just to help
liquidate their stock. Dropping a $1000 or more is a big invest-
ment, so don’t be foolish. Lecture—finished.

COMMENTARY:

This country was founded on trinkets and gadgets. The Japan
based electronic companies know how much we like glitter and
blinking lights, equipment that does everything automatically
so we don’t have to think or make decisions about color level
and audio levels and tints and hues and God only knows what
else. Manhattan was sold to us by the Indian’s for $25 worth of
trinkets and we've all been allowing ourselves to be “bought’’
ever since. Quality (forgive me, | said | wouldn't talk about it
again) is an expensive element in whatever you purchase —
strive for it. If you don’t, you have no right to cry when cheap
tape rots, cheap machines jam and cheap software looks like a
fifth generation dub. Nuff said? Onward.

LOOKOUT DEPT.:

The good ole Toshiba V5310-T is back in the warning news
again. This unit is electronically very adequate. This is acord-
ing to my number one Beta expert RR. It is, however, from a
mechanical stand-point an engineering nightmare. |f you own
one, be very careful how you treat it—physically. Remember,
as pointed out previously, to ALWAYS depress BOTH play and
record when making a recording. Otherwise the record button
will break! Also the rewind button is weak. Mike, a local 5310
owner and now Toshiba expert, drilled his out, put in a metal
pin and used super glue to keep it together, but doing this your-
self is, at best, very risky. You need not put your machine on
the curb, but go easy on it.

BITS & PIECES:

Lots of you are buying Sony SL-3000 portable units. They are
the best Beta portables ever! But, lots of you do not want to
employ the HVC-1000 Sony camera. So, you're trying to match
various other camera’s with the 3000. This can be done, but do
not buy just anything. Check with local experts first. The CMA-
202 adaptor is a must if you're connecting a camera usually de-
signed for use with the VHS system. No local experts, contact
me and I’ll try to help.

Looks like the new RCA VHS machines will also pass tapes with
“copy-guard’ on them! A new type of anti-piracy device will
probably be developed now. But, now with Grease, Superman,
Heaven Can Wait etc. all out on the market, maybe it won't be
neccessary.

Can anyone find a Foto-Mat that has not run out of their listing
of movies for sale and/or rent?

Cont’d. on p. 31
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THE VIDEO SOURCE BOOK

Published by: The National Video Clearinghouse
P.O.Box 3
Syosset, NY 11791

We’ve been asked many times if there is such a book available
that lists every program available on videotape. Our answer has
always been “*No,’" . . . and it still is. But, The Video Source
Book does list over 15,000 individual prerecorded video program
titles available on videotape or video disc. The book states that its
staff is busily compiling information on an estimated 15,000 addi-
tional titles which will someday be included in subsequent editions.

Before you start jumping up and down, keep in mind that the
majority of programs currently available on tape are in categories
other than *‘entertainment.”’ The Video Source Book covers eight
major categories: (1) Business/Industry, (2) Children/Juvenile,
(3) Fine Anrs, (4) General Interest/Education, (5) Health/
Science, (6) How-To/Instruction, (7) Movies/Entertainment,
and (8) Sports/Recreation. Also keep in mind that many of the
programs listed in the non-entertainment categories are available
only in %"’ tape (U-Matic) format.

.Collector’s
Catalog

Having thus established the limits of the value of this work for
1%4"" format home users, we must then say that this phone-book-
sized 700 page volume is a very impressive compilation of infor-
mation, indeed. Each one of over 15,000 entries contains a wealth
of information. A sample listing looks like this:

Glen or Glenda
ramo
15527 70 mins /W B, V, 3/4U SCHO, HOME
Belo Lugosi, Lyle Talbot, Deiores Fuller, directed by Edward D. Woods
A man must tell his girlfriend that he enjoys dressing up in women's clothes; he also
relates the story of o man who underwent o sex-change operation.
A--EN
Unknown — Video Ten; Thunderbird PT

Mov-Ent '53

[When will Tom Dunahoo or John Ralston send me this to review?]

The coded indicators of information supplied are so extensive
that, rather than attempting to explain it to you, we’ll just reprint
the “*Key"’ from the book itself.

THE KEY

The simplified KEY will assist the user in interpreting the individual
FORMAT Alphabetical Title Listings. For complete information on each code.
B = Beta, No time please see the USE GUIDE
L1} = Beta, one hr =
B o e e o MAIN CATEGORY
v = VHS, No time Meov-Ent = Movies/ Emiertanment
Vi =VHS.twahe Bur-ind x/ Industry
V4 = VHS, four e vy
VE: o Cyppenr COLOR DESIGNATOR Spo-Ree
VC = Sanyo | Housel
B .. = 9ol e = Do TV Snnderd Gen-Edu Interest/ Education
3/4U = 3/4 camerte W = Black & White Chl-Juy = Children/ Juvenile
aQ = 2* Quad Fin-Art = Fine Arts
PM = Philips-MCA Disc Length
FO = Onher than listed \

\

Title —— THE IMPRESSIONISTS
Sub-Category — Pasnhing

NVC No. — 0001 60 mins </ Vv, 34U

Captioned /Signed ——— Coptioned
Cast/Host/Stars —— Norrated by Eric Bronson
No. of Pgms. in Series —— 5 pgms

Fin-Art ‘78— Release Date

SECAM SCHO, HOME +———USE

SCHO = Shioul/Group
ccy = { Josed Circun

Program Description

CATY

A series of five programs discussing the varying styles ond influences BCSY
HOME

of mojor Impressionist pointers. Each progrom introduces o porticular SURA

artist ond studies the manner in which hix style moy hove atfected

P " pe 9
Ind. Pgm. Titles —— 1. Monet 2. Von Gogh 3. Gougin 4. Corot 5. Cezanne

Awards ——s Hitex Festivol 78, First Prize AM Avoilable C---ED
Producer —— Ogden Educational Foundaton — Arts Nblnhwﬂ RP

Dustributor Ancillary Matenials

AUDIENCE

PE. - = et AVAILABILITY

m = Prmary

M = Junior High = Rent/l ease

SH = Semor High = lln.\n s

€ = Coller = Purchase s
A = Adult = Subncription

# = Family = Trade-in

R

L

(]

s

T

R = Free Loan

FO = Free Duplication
DL = Duplication License
OA = (M- \ir Record

FR
T Foreign Language

PURPOSE

T bver Educ ation
hon

o armm




Even this *‘Key™’ is accompanied by seven pages of explanation,
pointing out the fact that a truly incredible amount of detailed
information about each of these 15,000 titles is provided.

As we browse through the fascinating volume, we stop to read
the details on such offerings as You're Too Fat (52 minutes, color),
Spooky Boo's and Room Noodles (7 minute animated tale for
pre-schoolers), Hot Tomato Soup (**A montage of ambivalent and
contradictory images and statements concerning the Freudian
structure of the mind.”" It's available from the Synapse Video
Center of Syracuse, NY), The Ed Wynn Show, Art Underfoot (6
minutes of graphics made from the patterns found on city manhole
covers), and the all time must-have program—Hush Hoggies
Hush: Tom Johnson's Praying Pigs—which tells the story of how
Mr. Johnson spent 35 years training pigs to pray before they eat.

The Video Source Book is produced from computer-stored infor-
mation, which occasionally results in confusion. Also, the 12
chapter serial Zorro’s Fighting Legion is listed six times (once out
of order). The version offered by Video T.E.N. is said to be 324
minutes, versions from Thunderbird and The Video Connection are
listed as being 100 or more minutes shorter, and those from Cable
Films and Discount Video Tapes are shown as being only 27
minutes, which is obviously the length of the first chapter alone.
The version offered by Demaio Video is said to have 12 chapters of
27 minutes each (324 minutes again), which is obviously incorrect
since only the first chapter is that long. The film is in the public
domain, so variation between edited copies from several sources is
certainly possible.

No project as ambitious as this one can ever be perfect. Overall,
we heartily applaud The National Video Clearinghouse for at-
tempting it, and for all its other projects and services that purchas-
ers of this volume will, no doubt, have brought to their attention. If
you're the type who frequently asks such things as, **Is Play It
Again, Sam available on tape and, if so, where can I get it?"" this
book has the answer. (It's available from Fotomat, and the index
even gives you the address and phone number of every source.)
You'll also come across lots of new information . . . Did you
know that Time-Life Multimedia offers 8 different 60 Minutes
reports for rent or purchase? I didn’t.

Those of you with particular interests will want to know that
B-westerns are very well covered, hard and soft core porno is
totally neglected and even most “*adult’ titles are omitted (The
Groove Tube is included, but Flesh Gordon is not).

We certainly look forward to future editions from the gang at the
Clearinghouse and recommend that if you purchase this extremely
valuable reference work at its very attractive price, you also con-
sider tossing in another few bucks for The Video Programs Index, a
review of which follows.—J.L.

e e e

THE VIDEO PROGRAMS INDEX
(Fourth Edition)

Published by: The National Video Clearinghouse
(Magazine format—$6.95 or $3.00 if purchased
with The Video Source Book)

Edited by: Ken Winslow

This is a sort of abbreviated video source book in reverse. Within
its 38 pages of listings and cross references you'll find the names,
addresses, phone numbers, type of material offered, etc., of 126
distributors of entertainment programming on videotape and disc,
and similar information with respect to over 260 distributors of
non-entertainment programming. As in The Video Source Book, a
wealth of coded information is set forth in each entry. The key to
understanding it looks like this:

TELEPHONE NUMBER
COMPANY NAME
COMPANY ADDRESS

DISTRIBUTOR CODE
| Alphabetszod by Code )

FORMAT \ BEPC m.m.aif/ J N
8 = Bewa 1/24in cassetic BEAUTIFUL PICTURE COMPANY, THE “Ql:l.s,'::w.
:; o z:- ":; 123 Our Street = kan

= Beia 2 : 00000
v = VHS 1/2-in cassenie An e US = PAEHY

——=—3/4U EJ B1 V2
RPSLDLOA

skiing, geography, droma, comedy,
adventure, how to, science, art, cooking

In case you're wondering why a big organization like The
National Video Clearinghouse lists only 126 sources for entertain-
ment programming, while the modest staff of The Videophile
compiled and published a list of over 150 such sources in our
previous issue [available for the bargain price of only $3.00 from
our back issue department.—Ed. ], the answer lies primarily in the
fact that The Video Program Index omits mention of dealers who,
more or less exclusively, handle “*XXX"' rated material. [Also,
they didn’t include any fly-by-night sources.—Ed.]

The booklet includes a detailed category index that will tell you,
for instance, which 29 of the 126 sources offer serials, which 19
have TV programs, which 2 offer **occult’” material, and which
one can furnish a tape having to do with “‘innertubing.”” In the
non-entertainment section, the category index is most helpful, in
that it will relieve you of reading over 260 entries in order to find
the 38 that offer music programs or the one that has a tape on
““juggling.’” [Gee, | wonder if it covers cat juggling?—Ed.]

If you have no interest in listings such as this, you should avoid
it, "cause it doesn’t have any pretty pictures or anything. But, for
those of you who are looking for a reference index to sources for
particular topics on videotape, we certainly recommend this to you.
The price is right, especially when purchased with The Video
Source Book. Accurate, detailed information of this type is hard to
come by at any price.—J.L.

B e e e e

= sushisd it on

= trade in

= uwd

= free koan

= free duplcation

¥2 = VHS2:hr

V4 = \VHS4-hr

Q = Quadruplex

VX = Quasar VX

VC = Sanyo \-Caord Il
B = 1/2-inopen reel

3/4U = }/din L' cassetic
PM = Philips/MCA videodise
O = Onher formars

= duplication license
= wlf-ur revord license

gRFAC~nwrm

SUBJECT

THE FILM BUFF’S CHECKLIST
of Motion Pictures (1912-1979)

Published by: Hollywood Film Archive, 8344 Melrose Ave.
Hollywood, CA 90069
Hardcover, $19.95/333 pages

Edited by: D. Richard Baer

This is an ambitious project, and it's important at the outset to
understand both what it is and what it is not. It is nor a comprehen-
sive work which includes plot synopses or full cast and crew
credits. It is a checklist of some 19,000 feature films, a number
which, so far as | know, exceeds the total to be found in any other
single volume at anything near this price. A sample listing looks
just like this:

DEVIL GIRL FROM MARS (1955) Distributors Corp. of America. B&W—76
min. (British). Patricia Laffen, Hazel Court. Hugh McDermott . . . (2)

What you get is: the title, the year of release, the distributor,
whether color or black & white, country of origin, the two or three
featured cast members and the editor’s subjective rating, on a scale
of 1 to 10, of *‘the entertainment value of each movie.”* Those
actually seen by the editors carry an ***"" by the rating. Those not
actually seen are assigned an estimated rating based on other
sources (which, no doubt, explains the misinformed opinion with
regard to the above example). The editors are pretty niggardly with
their praises; only two of the 19,000 films rate a **10."" Indeed,
only 35 of them come in at 7' or better. The basis for the ratings is
explained at length and is one with which I am in general agree-



ment. The shot at **art house critics’" is nearly worth the price of the
book.

I know it’s pointless to quibble over ratings, but I really do fail to
understand how editors whose view is so close to my own could
have seen the thoroughly delightful WR—Mysteries of the
Organism and conscientiously assigned it a **1,”" a rating which
they say is “*Reserved for the thoroughly miserable, witless, stupi-
fying garbage that is painful to watch.”’

How complete is the book? Well, 19,000 is an impressive
number, though the editors readily admit that there could be as
many as twice that number in a truly “‘complete’’ work. The real
question, then, becomes whether or not the films you are likely to
want information about are included. Naturally, all the more prom-
inent titles are included, even such recent releases as Manhartan
and Alien. My own random check of more obscure titles found the
book pretty much breaking even. I was somewhat surprised to find
The Vampires' Night Orgy, Twitch of the Death Nerve (unrated),
Lorna, The Cheerleaders and llsa, She Wolf of the SS (unrated)
included. The listings even include some made-for-TV films
(Brian's Song, Duel) and a few porno titles (Deep Throat, but not
The Opening of Misty Beethoven). Many of the **drive-in circuit’’
titles are present (Twitch of the Death Nerve, I Eat Your Skin),
though many others (The Gruesome Twosome, The Undertaker
and His Pals) are not. Of course, for many of us the main thing is
whether or not films that are being run on relevision are included.
Two which are not, and which pop up all the time on *‘Fright
Night'’ local telecasts, are The Phantom Speaks with Richard
Arlen, and The Boogie Man Will Get You with Boris Karloff and
Peter Lorre. Many B-westerns (including the two with John Wayne
that we reviewed in issue #23) are conspicuous by their absences.

One truly valuable feature of this book is the otherwise hard-to-
find information on original and alternate titles. If a feature has a
U.S. title, a British title, a TV title and other alternate titles, all are
set forth and cross-referenced. (Where else can you learn that
Teenage Rebellion and Mondo Teeno are one and the same?)

Something else you may not find elsewhere is the listing of
addresses and phone numbers of just about every film distributor
that you would ever care to contact. Those which are now defunct
(eg. Astor) are still listed, with notes indicating who has acquired
distribution rights.

Overall, The Film Buff's Checklist is a very welcome single
volume reference work, containing much information that may not
be otherwise readily available on your book shelf. The lack of any
story line info is a drawback, but for those who want a place to turn
to when Maltin’s TV Movies fails you, this one is highly
recommended.

THE MOVIE COLLECTOR’S CATALOG

Published by: Cunningham Publishing
17 Old Orchard Rd.
New Rochelle, NY 10804
(Softcover—$5.95)
Written by: Ken Weiss

If you're looking for a sort of Whole Earth Catalog of film
collecting, look no further. Written in an enjoyable style, this 160
page book serves as a combination primer, reference book and
stroll down memory lane for those who are interested in collecting
movies in the 8 and 16mm film formats.

Various sections include a listing of some two dozen firms that
offer films for sale to collectors (including a sampling of their
titles), a representative listing of movies available to collectors
(with estimates of the prices you may expect to pay), a descriptive
listing of 11 collectors’ publications (some of which no longer

exist), a rundown of projectors and where to get them, a survey of
splicers and other film care equipment, a round-up of accessories
(screens, storage racks and the like), and a state-by-state directory
of some 170 private individual film collectors’ names and addres-
ses, together with an indication of their interests (and we see lots of
familiar names among them).

Scattered throughout are a fine selection of old stills, pictures of
posters, advertisements and equipment, plus odds and ends like
quotes from movie magazines and even an article of film *‘busts™
(not of the Mamie Van Doren variety) and legalities generally. The
more than 400 photos are a delight, many not seen elsewhere.
Some of the information has become outdated since its 1977
publication, but overall we say that this book should come in quite
handy indeed as a ready reference (or even just for the fun of
browsing) for those who are still doing their collecting in the
celluloid format. Those who are not will also want to consider:

THE MOVIE COLLECTOR’S
CATALOG/VIDEO SUPPLEMENT
(Same publisher and author)
16 page supplement—S$1.50 when purchased with the
catalog.

In an illustrated format similar to The Movie Collector's
Catalog, the Video Supplement includes an explanation of VCR's
and collecting on tape generally, together with a survey of available
VHS and Beta models (through mid-1979), a list of four dozen
sources for prerecorded tapes, some remarks about the video disc
and public domain films available on tape, and an evaluation of §
publications of interest to video collectors, which includes high
praise for the very title that you are now caressing in your palms. A
hashing over of the VHS versus Beta format is included, with
emphasis on the misleading remarks of Mike Agee, originally
published in The Big Reel, which unduly disparage the VHS
format.

Subscribers to The Videophile will find little, if anything, new
here, but first time readers (who are too cheap to buy our back
issues) and incurable completists may want to toss in the extra
twelve bits for it when they buy The Movie Collectors’ Catalog.




VIDGO = A Depsonal View

Hi, Videophiles! We're back once again
for another stab at putting together a
column based on the personal video ex-
periences of the readers of this magazine.

Perhaps you disagree with the idea that a
VTR has affected some aspect of your life.
Stop and think, however, how different
your life is with just a television set—then
realize how passive television is, com-
pared to a VTR. Now do some lifestyle or
attitude changes come to mind?

Having a videotape recorder really can
have an impact on your life, even if you're
in the Navy, as Milton Streeter will tell us:

I am a Perty Officer in the Navy,
stationed in New Orleans and currently on
temporary duty in the Republic of
Panama. | can categorically state that
owning a VIR has changed my life; if not
for it, I might be a CIVILIAN now!

In December, 1975, I saw my first
Betamax and cursed the fates—I didn’t
have $2200, and The Night Stalker was no
longer on the air. I also thought one hour
wasn't long enough for that price.

In October, 1977, it came time to decide
to re-enlist or not. Along came RCA, and
that settled it. With half of my shipover
bonus clutched in my hand, I bought a
Selectavision and had tons of fun with it. |
could finally visit friends again and not
miss my favorite show. I could tape the
midnight movie and still get some sleep.
Funny thing, after a while, my friends
came over to watch MY television!

My three closest friends share the same
interests I do, namely, science fiction
(films and television), various old TV
shows, books, girls and travel—not neces-
sarily in that order. In discussions about
episode of & -
I and my VTR became the final arbiters.

In November, 1978, I traded in my
model 200 for the programmable 400, and
shortly thereafter, two of my three friends
bought their own VTR units—also RCA
400’s.

I am currently planning to buy a VHS
portapak and camera. By the time this sees
print, I should have them . . . after all,
my enlistment still has another two years
to run!

Owning a VIR has really set me free.
On weekends I get to stay out late and|or
sleep late; I can fill in an hour or two on
daysthat get dull. Best of all, my girlfriend

no longer makes me decide between her
and Masterpiece Theatre. At last | can
have both!

A longtime friend of mine currently liv-
ing in Santa Ana occasionally gets spells
of homesickness for our old hometown
(Philadelphia), so one of the other guys
makes tapes of local news broadcasts, etc.
and sends them to him. In turn, he sends us
similar tapes from California. We've done
"“The Time Zone’’ trick twice.

I plan to use the portapak for my next
deployment. It s not as handy as a Pentax,
perhaps, but it's far more personal. |
always imagined myself as a roving-
reporter type anyway.

I'm delighted that anytime I want to, I
can watch Forbidden Planet or The
Muppets or Sword of Justice; or any of the
Japanese cartoons on the air when I'm at
work. Not to mention the shows my state-
side friend has taped for me while I ve
been here in Panama. It sure is nice to
actually see and hear the story, instead of
getting it second hand.

VIR owners are now a force to be re-
ckoned with. MCA and Disney want to
prune us. Nielsen wishes we'd go away. |
think it's the best entertainment gadget
since the transister radio.

I get to keep my favorite television
shows; I get more socializing done; more
sleep; more time for my girlfriend . . .
how'd | get by before the VTR came along?

Milton Streeter

Well, Milton, you’re positive proof that
having a videotape machine can touch
someone'’s life in a very dramatic way. |
can’t think of another type of home use
machinery available to the consumer that
has anywhere near the impact on people’s
lives for an initial investment of about a
thousand dollars.

Ordering Prerecorded Tapes

Not long ago, I decided to break down
and buy a movie that is now available on
videotape. (Wow!'—Perry King every
night!)

Because San Francisco is still more of a
nightmare than a paradise for video hard-
ware and software, [ knew [ would have to
obtain the tape [ wanted via the mail. After
calling the only video mail order house I
knew of in the Bay Area that handles pre-
recorded tapes and being told that they had

%
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@‘ﬁ by Sandy Winoker

never heard of the film I wanted, I decided
to call one in the East. (Guess what maga-
zine I saw their ad in?) When I called, I
told their telephone order taker that I
wanted to order a tape, but that [ lived in
California and wondered if it would take
forever to get delivery. I was told that if I
sent them a check, they would send my
tape out as soon as my check cleared, but
that if [ charged the tape with a bank card
and gave them my account number over
the phone, they would send the tape (via
UPS) the same day. I then told them I was
interested in a specific title, and wanted to
place the order only if they definitely had it
in stock right then, and that under no cir-
cumstances did I wish to back order. The
order taker checked his inventory and they
did, in fact, have the film I wanted in
stock. At that point, I informed him that I
wanted Beta X2 and asked him to check
his stock once again to be certain that they
had the format and tape speed which I
required. After being fully assured that
they did indeed have the exact tape I
wanted, | gave my order and bank card
number to the order taker. I'm happy to
report I received the tape in less than three
working days (I had the tape sent to my
office so I wouldn't have to make a special
trip to the post office), and when I took it
home and played it, found it to be of very
good quality. Since they gave me such
good service, I don’t mind giving them a
plug here by telling you that I ordered the
tape from Brenda’s Movie House in
Philadelphia, PA.

Although I've been a regular contri-
butor to TV for over a year now, it was not
until TV's last issue (#23) that my picture
appeared within these hallowed pages
(inside front cover). So, My Fellow
Videophiles, you may be assured that
when you write letters to me, filled with
personal observations, experiences and
anecdotes regarding your own video
scene, that Sandy Winoker does indeed
exist and is not simply a pseudonym in-
vented by our editor while perusing his
comic book collection. Those rumors
about my reading EVERYTHING sent to
this column are absolutely true and we
have thus far incorporated excerpts from
all written contributions in the making of
this column. Of course, any monetary (or
other) contributions that you feel compel-
led to donate to this worthy effort (and

Cont'd. on p. 40
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Greetings and welcome to another installment of news, trivia,
info and falderol. This issue will cover mainly the Las Vegas CES
and the things I saw and heard in addition to what’s reported
elsewhere herein.

There was an incredible array of products, salespersons, man-
ufacturers, distributors and press—far more than the ten thousand
people expected to attend.

VCR Improvements, Features and Options

Among the new versions of VHS and Beta VCR's, I definitely
liked the Sharp front-loading VHS machine for its overall concept
and ease of operation, plus the fact that it is much more dust-proof
than my RCA.

JVC was demonstrating its 2/6 hour machine which has good
slo-mo and pretty decent freeze frame. Sanyo had their new Beta
which only requires a touch of the keys to operate (no more
pressing keys).

It seems that everyone is making machines that have extended
speed options. Many companies are gearing up for a features battle
as well as a price war. At least two firms stated confidently, when
asked what (in their opinion) was the next frontier in sales of
VCR’s, that the next year will see ‘‘major’’ (?) drops in VCR
prices. Many are considering offering not only option-laden
VCR's, but also stripped-down versions. It could become just like
buying a car, deciding which model to buy and whether or not you
want air conditioning, power steering or a moon roof. They would
like to mass produce models with cheaper components, fewer
accessories, etc. Their stated prime objective is to make a VCR
available to every level of consumer. They'd like to see a stereo
léoom! [I'd like to see a VCR with a little 2'* monitor, built-in.—

d.]

Hopefully this blitzkreig to lower prices will not compromise
picture quality; however, I suspect there will be a loss of quality
control in VCR production—only time will tell.

Tape News at CES

All the tape companies were there. Everyone claimed theirs was
the best, most expensively made. tested, researched, supported and
marketed.

Fuji and Scotch, among others, showed a cassette which can be
used to clean the heads of VCR’s. They claim that they are non-
abrasive and will not harm your machine. It was funny to me that,
in the four days the show went on, the cassette must have cleaned
the same machine’s heads hundreds of times in dealer/press de-
monstration. | sure would like to know the status of that VCR when
the show was over. I have not tried one in my VCR yet. Frankly,
I'm very hesitant, especially when they couldn’t adequately cor-
roborate their claims. Maybe I'll try it when they finally introduce
the long-rumored 3/6/9 hour tape. (I don’t think anyone will ever
do it—They’ll just ramble about it show after show.)

Watch for the 2 Scotch tape $4 rebate!!

Software Dept.

There was a huge plethora of prerecorded tape dealers present at
CES. Nostalgia Merchant even presented Roy Rogers **in person’’
to promote their products. Roy hosted a cocktail party and we were
all invited. Nostalgia Merchant continues to boost their list of titles
and, among other things, does have a lot of Westerns.

Warner Communications was a big hit with their multi-screen
display featuring the new inventory of prerecorded WB tapes. In

addition to the package of Warner Brothers films that are now
pressed in DiscoVision, they are going to include Superman: the
movie and others.

Magnetic Video had a huge display touting all our favorite MV
titles and announcing a $5 listed price drop on their prerecorded
tapes.

Paramount also had a booth with many screens playing a wide
range of Paramount titles. Most notable was their version of Satur-
day Night Fever, which obviously was done on an old Scotch
tape—It was Dropout City. I asked a Paramount rep if this was
typical of their quality and she said, **I don’t see anything wrong."’
I tried to explain that **ON-TV"™ in Los Angeles showed a better
quality picture on New Year's Eve than Paramount was showing.
She replied that they have had problems with some of the mastering
processes. | recommended that they go over to the Consumer Video
Accessories/Showtime Video Ventures booth and buy some dis-
tribution amps and detail enhancers, since it could make a better
VHS LP to LP dub than what they were showing. Note, though, all
the other Paramount titles showed good quality and were also done
on Scotch tape. I have also observed that Fotomat's versions of the
same Paramount titles are much better. Marc has confirmed this
view.

Look for more and more titles in the following year. I continue to
hear rumors that Universal may be next in spite of their previous
stand on VCR''s.

Accessory/Support Devices

Many peripheral component manufacturers were present and
displaying their wares. Among them was our Videophile friend
Randy Burnworth and his Consumer Video Accessories (CVA).
CVA introduced their whole line of video support devices—the
Detail Enhancer (see review in TV #21), Video Stabilizer (also in
#21) and their newer Distribution Amplifier.

Also on display (though then not yet in production) was CVA’s
Video Switcher/Distributer (which we hope to review next time in
detail), their RF Signal Converter, and a brand new audio Dis-
tributor protoype. which we also hope to cover next time. After
finally wading through the mass of people who were interested in
distributing these devices, | talked in depth with all the folks at
CVA, who asked me to personally thank all those Videophiles who
have supported them and helped them move from a small back
room store operation to the biggest thing in Tillamook since
cheese! It's really encouraging to watch this group’s progress.
(CVA, 2309 4th St., Tillamook, OR 97141 1-800-547-8821.)

Also on hand were the folks from Total Video Supply with a
good collection of adaptors, splitters, cables and super covers and
their new **Videotape' VM-600, which is capable of *‘low loss
bypass/routing for handling a variety of inputs and functions.”’
(Total Video Supply, 9060 Clairemont Mesa Blvd., San Diego CA
92123 1-800-854-2893.)

Another interesting device that | noted was by Western Systems,
Inc. (P.O. Box 2133, Evergreen CO 80439 303-674-0515), called
the **Air Alive."” Using .5 watts power (or 22¢/year) and weighing
one pound, Air Alive makes use of negative ionization to rid the air
$f smoke, dust, and other airborne pollutants. The negative ions
attach themselves to the airborne gunk and cause it to fall harm-
lessly to the ground. . ’

Videobook Exchange Club (6311 Yucca St., Los Angeles CA
90028 213-465-8700) demonstrated their Very Long Play (VLP)



VCR which can play specially packed cassettes for lengths of up to
12 hours on one cassette!

Marshall Electronics (P.O. Box 2027, Culver City CA 90230)
displayed a dubbing kit, as well as lots of connectors, splitters,
cables and other good stuff.

The Big Grab Bag Dept.

There was an incredibly vast array of video games with some
really far-out stuff by Atari and Mattel, who featured video as well
as hand-held games for sports events and learning aids.

As far as new TV’s are concerned, I really freaked for Toshiba’s
Quadra-Screen. You get one 26" picture or a 26"’ picture with a

10"* picture in the corner, or four 10"’ pictures on the 26"’ screen. It
was really nice.

One of the highlights of the whole show (for me) was my
discovery of the Winegard booth which was located in the middle
of the clocks. calculators, and car stereos. [ wandered in and looked
around at some of Winegard's new projects. Included was an FM
stereo antenna/signal booster (FM-4400) which looked like it be-
longed on a moon shot, but is supposed to out-perform B.1.C."s
Beam-Box.

I met Rick Coursey, Winegard's National Accounts Supervisor,
and asked him why I couldn’t find a Winegard distributor in LA
who had any TP-0060’s single channel traps. He told me that the
reason the West Coast had back-ordered the traps was because
there was this magazine called The Videophile with a writer named
Nate who had told their readers about how the traps will help
improve cable TV reception. He was quite surprised to learn who
he was talking to. It's really good to know there are lots of readers
out there. Anyway, Rick told me that Winegard is starting a
consumer division with products geared to the man on the street.
We've extolled their TV antennas in previous issues, and can now
look forward to a wide new range of products in the months to
come. (Winegard Co., 3000 Kirkwood St., Burlingtron, IA
52601.)

As usual, when you contact anyone tell them you saw it in The
Videophile.

Address all mail and correspondence to:

The Big Nate
c¢/o R&D Fernandez
2617 Deerford St.

- Lakewood CA 90712

#

CONVERTING THE JVC GX-77U

or how to make your camera love any recorder
by: Charles G. Reed

Those of you who have purchased the new JVC GX-77U color
camera and tried to use it with a recorder other than a JVC model
are aware that the camera VTR switch and recording indicator
lights in the viewfinder operate opposite the directions given in the
JVC instruction book. Depressing the camera VTR switch results
in the recorder going into pause instead of run and the indicator
lights in the viewfinder glow green for pause and red for run.

I found this most irritating and called the supplier for assistance.
My salesman told me there was nothing that could be done, that all
JVC cameras did this when operated with non-JVC recorders. Was
he ever wrong! There is corrective action you can take—and you
can do it in under five minutes! You need only two tools: a tiny
common screwdriver and a tiny phillips head screwdriver. Follow
the simple steps below and, in less time than it takes to read this
article, you'll have your camera operating the way it should.

1. Mount the camera on a tripod with the lens facing away from
you. (The tripod is not absolutely essential, but makes the job a
little bit easier.)

2. On the top of the camera is the accessory shoe. At the rear of
the accessory shoe is a pin with a slot in it. Use the common
screwdriver to unscrew and remove the pin.

3. The pin you just removed fastens down a plate with an arrow
engraved on it. Put your thumb on the arrow and slide the plate

away from you (opposite of arrow) and out of the accessory shoe.
Under the plate you will find a small phillips head screw. Remove it
and lift it off the accessory shoe.

4. The top of the camera now has its gray plastic cover fully
exposed. Slide this cover toward you while gently prying up on the
end closest to the eyepiece. The cover is held on by small plastic
tabs. Once it is slid back far enough it will lift directly off with no
resistance. .

5. Looking down on the camera, you can now see the optical
viewfinder tube. On the left side of this tube, just forward of where
the accessory shoe was mounted, you will see a small slide switch.
(You may need a flashlight as everything is painted black.) Using
the common screwdriver, slide the switch to its other position.

6. Hook up the camera to the VTR and make a test to ensure the
camera VTR switch and indicator lights are now operating as
shown in the JVC instruction book.

7. When you are sure everything is satisfactory, turn off the
power, disconnect the camera from the VTR, and reassemble the
camera by reversing the steps above.

I haven't tried them yet, but it’s very likely that the GX-33U and
GX-66U models are set up similarly and would benefit from the
same procedure.
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Organization—is a must for any of you that enjoy a sizeable video
library. Back before Christmas, | catagorized all of my tapes and
alphabetized the entire collection! It was a major task and then

it took over a week to log on a rolodex file every little bit of video
matter and an indication of which tape it's on. But, it’s all very
much worth it. | can find almost anything in an instant. Consider
organization very seriously.

THE RAP (WRAP):

To any of you that enjoy picking out misspelled (sp?) words and
bad sentence structure—this was my best. The hour I’'m doing this
is very late. My batteries need recharging, I’'m hungry and now—
until next time—I"m being put on hold. Keep in touch! ARV



Letters:

Dear Friends,

Recently, my ad ran in the classified section of your
magazine. Since then I have been inundated by people
wanting to trade tapes, and although I've been able to
work out trades with some, because of my less than
$25,000 yearly salary, I can't begin to trade with
everyone who writes me, much as I'd like to.

Your ads are read by lots of fine people, and it doesn't
even bother me when they call at 12:30 a.m. to tell me
Santa Claus Conquers the Martians is on and would I like
a tape of it. -- L.H., Tucson AZ

P.S. You might also mention to your readers that Radio-
Electronics has begun running plans for a satellite
station that can be built for about $1000.

We love to get letters like this one, that are so self
serving and that we can put as the very first one on
the letters page. Thanks, Larry.

To Whom It May Concern:

In issue #23, Mr. Lendacky wrote to tell why he was not
renewing his subscription to TV. He complains at one
point that the information is not worth the cost. As
for myself, I must strongly disagree! I could have
saved a lot of money if I had only seen the test report
of RCA's great new VDT600. The picture quality is so
poor it is almost a joke !!!!!!!! A master on the
VDT600 is no better than a dub from my old VBT200! I
would have gladly paid $10.00 for a copy of that report
rather than take the beating I am about to take by
trading the VDT600 in!!!!! Another good point of The
Videophile is the ads! In Boston, the cheapest I can
pick up T120s is $18.95, yet by watching the ads in TV
I recently paid $14.95! No matter how upset I may
get when my issue comes late, I would never cancel out.
The Videophile is well worth it's price, to the beginner
as well as to the most advanced!!!!! -- A.M., Quincy MA

Thanks, Alan, but we really think you could have made
your point more emphatically if you had only used a
few more exclamation points. Incidentally, we will have
a review of the RCA VDT625 in our next issue, which, in
the opinion of our technical editor "manages to solve
90% of all the image quality problems we complained
about in TV #22."

Editor:

You lost my confidence in your Sept/Oct issue when you
told me the Zenith VR-9000W was the same as the Sony
5400. I sold my old machine and bought the Zenith.
Now I'm stuck with a bunch of tapes recorded in the
Beta I format which are incompatible with the Zenith,
but would work if I'd bought the Sony. I'm out $1000
and I blame The Videophile. -- D.E.

Yes, Diane, I'm afraid we are to blame. This informa-
tion (which appeared in our Directory of over 100
models of VCRs and their features, in issue #21) was
in error. Neither machine was yet available, and the
statement was based on mistaken information that there
would be only cosmetic differences between the two.

THE VIDECOFPHILE
Zoo?» APALACHEE PEY
TALLAMASSEE, FL 3230)

Dear Jim:

THE VIDEOPHILE gets better all the time (great rain-
bow logo, too), but your recent method of mailing
subscribers' copies is tacky to say the least —--
namely an address label pasted smack dab on the
front cover. Whatever happened to envelopes? Who
is the jackanapes responsible for this outrage?

A certain cassette title on the current issue's cover
did not escape my notice -- the much-cherished DEVIL
GIRL FROM MARS. I take it this is a mock-up? But
on the off-chance it's for real, I'd be in your debt
forever to know where one could order it. —— Bill
Spicer, lLos Angeles CA

Bill, the "jackanapes" are the printers in Jackson-
ville who couldn't fill our order for more envelopes
in time to use them for that issue. I hated to do
it, but it was either send 'em out the way we did,
or wait a couple of more weeks to mail an issue that
was already late. We made the decision a long time
ago that we didn't want the magazine defaced by a
mailing label, although many big-time mags (eg.
Stereo Review, Newsweek,etc.) don't seem to care
about such things. It costs us about 9¢ extra per
issue to send them in envelopes (It adds up!), but
I think we've managed to send most of the First Class
Mail ones that way, even though we've been experi-
encing some problems. We're looking into "sleeves"
and other less expensive methods, and expect to work
out something with a new printer that we expect to
be switching to for our next issue.

As for the long lost Devil Girl, yes, it's a phony.
Seriously, does anyone out there know if a print of
this film is still in existence?

Dear Jim:

I recently had some old standard 8mm home movies
transferred to tape by Fotomat, and the results are
unbelievable. The coolors are much better than in
the now faded film, some from as far back as 1961,
and the scratches and projection lines (which were
so distracting when projected normally) are almost
invisible on the transfer. The service is fast,
usually 7 working days, and the cost is reasonable:
$29.95 for an hour's worth of film, including a
brand new cassette. -- David See, Pearland TX

Dear Jim:

It might interest you to know that supply has
apparently caught up with demand on the Magnavox
video disc machines. A couple of weeks ago, I made
a "disc trek" to neighboring Atlanta, and was told
in several outlets there that, should I wish to
purchase the machine, I could take that jewel home
with me right then. =-- C.S., Birmingham AL

As mentioned in our newsletter section, the MCA/
Phillips disc system should now be available in
several more outlets. I even notice a couple for
sale in our mini-ads.



Dear Sir:

The first issue of Home Video mentions a David Brough,
who has modified a Betamax to play Beta tapes off the
reels of an old open reel industrial recorder, giving
him twenty-four hours of continuous play. He owns or
works for the Northern Access Network in Canada. Do
you know anything about this? It would make a great
story for The Videophile. -- J.T.S., Newport News VA

Yes, we do. It just so happens that Mr. Brough's bro-
ther is the partner of an associate here in Tallahassee,
who is looking into the possibilities of getting into
the earth terminal business. We may very well have a
report in a future issue. If you'd rather not wait,
CATJ magazine had a cover story about David's activi-
ties in its May 1979 issue. Copies may still be
available. Ingquire: Community Antenna Television
Journal, 4209 NW 23rd, Suite 106, Oklahoma City OK
(405)947-7664, and tell 'em we sent you.

Dear Videophile,

Several people have written to you in the past want-
ing to know if anyone had gone through a video exchange
in which different TV standards (ie. NTSC vs. PAL) had
to be overcome. Having just completed such a trade, I
may be able to add a little bit of insight on that.

Neither myself or my trading partner in Holland were
able to afford the costs of using a digital converter
so a local studio in Amsterdam was used to make the
conversions for us via the optical method. As I'm sure
everyone knows, especially after Joe Mazzini's fine
article on the subject back in issue 19, this involves
sticking an NTSC camera in front of a PAL monitor, and
then recording into a NTSC deck, and vice-versa for them.
I truthfully expected the pits, but surprisingly the
stuff came through very well, at least as good as a first
generation dub. Most of the stuff I received was black
and white rock stuff from the late 60's, although we
also tried a thirty minute color film and it came out
fairly nice as well, the color maybe a bit faded, but
still very respectable. Also, I have no idea on how
good their originals were, as likely most of the stuff
they had received in trade as well. Their VCR is a
Phillips, which I believe is either a 3/4" or 1" cas-
sette, and is somewhat similar, though incompatible
with U-Matic. I have a Sony SL-8200, and the machines
used for all the conversions were Beta as well. By the
way, the Europeans work with the X1 speed only, or at
least at this studio. To make an overall assessment,
I'd say you probably lose a generation of quality in
this conversion. --B.P., Ellicott City MD

Dear Mr. Editor/Publisher:

Here's another missive in the long and continuing battle
with the skullduggers at Parker Video. These are the
chaps who ripped me off $50.00, and seem also to have
performed a similar service for other folk. As a re-
sult of your publishing my address in Videophile a
young lady in Texas contacted me about their ripoff

of her and a friend. They have had no satisfaction from
the cads either. ... I suspect it will take a GROUP ef-
fort to make any dent in the sensibilities of the P.O.
Inspector. Would it be possible that you could give me
a list of members of this band of complainers against
Parker Video and I could write each of them so as to,
perhaps, coordinate a group offensive. -- Lonnie Willis,
5740 Marvin Lane, #274, Boise ID 83705

We're happy to repeat your plea and address so that the
others may contact you if they wish to.

Dear Jim:

Your latest issue was a little bit of a let down. 1I've
been expecting for some time now that somebody would
give us some information on putting together a film
chain. I've purposely held off getting a video camera
for this reason. I'd also like to see something com-
paring all of the "enhancers" and "detailers". I'd’
like to see some information on earth stations. I
can't decipher the articles in Popular Electronics and
I don't want to buy somebody's book which will probably
be out of date by next year.

I think Andrew Lendacky has some valid points about
some of the "ego" columns in your mag. Could we have
more news of what is being shown off-network in other
parts of the nation? Shouldn't someone other than Ted
Reinhart review his own product? I'd volunteer for the
job. == Jim Plummer, Redondo Beach CA

Jim, you sure ask a lot of questions for someone from
Redondo Beach. Seriously, no one wants this magazine
to be more comprehensive than do I, but I repeat --
There is only so much that a purely volunteer staff

can do. We have no paid writers, product testers, or
editors. We have many plans in the works and hope very
much to develop them and continue to be worthy of our
readers' support. There is another way to look at it --
suppose there were no Videophile? Your point about
Ted's reviews is a valid one. We had already intended
to reassess our procedure with respect to that.

Dear Jim:

I have subscribed to quite a few stereo and video pub-
lications in the past, and in all of their product
reports I have yet to see one derogatory comment. The
Videophile, on the other hand, has always printed accu-
rate and realistic product reports in the past, and I
sincerely hope you will continue to in the future.

... I find your advertising very interesting because
they advertise products which all videophiles are inter-
ested in, but are very hard to find (cables, plugs,
jacks, tapes, labels, accessories). Ever buy two comm-
ercial tapes from a store and then casually ask if they
can supply a copyguard stabilization device? I have,
and was almost thrown out twice. Keep up the good
work. =-- Capt. C.W., Kunsan Air Base, Korea

Hi Again:

... Thanks for the equipment report on the JVC 6700

in #22. Hope I can live without the LP speed. Prob-
ably not, but if I do get a second machine (oh, this
disease is spreading) it would HAVE to be Beta format--
I think -- I had a hard enough time deciding the lst
time. -- W.S.,Manistee MI

Help is at hand re: the LP speed, Wally. Read on!

Dear Jim:

Since your evaluation of the JVC HR6700 was so positive,
I thought you and your readers might be interested in

a modification we provide for this machine. We incor-
porate a 4 hour mode into the machine and thereby make
it compatible with other 4 hour VHS recorders. We will
shortly be offering a kit for the owners to make this
modification if they are even slightly technically
oriented. We are, of course, an advertiser in Videophile.
-- Phil Smaller, President, Media Associates, 616
National Ave., Mountain View CA 94043 (415)968-2444

An advertiser? Yes, indeed, Phil, but this looks for
all the world like a free plug. (Have a nice day!)



M.

™

a division of Magnetic Video Corporation
23434 Industrial Park Court
Farmington Hills, Michigan 48024
Phone: (313) 476-8460

January 29, 1980

Mr. Jim Lowe

The Videophile

2003 Apalachee Parkway
Tallahassee, FL 32301

Dear Mr. Lowe:

I'm writing about your references to The Video Club of America and Magnetic
Video Corporation in the latest issue of The Videophile, which included a
coy request that we "set aside a chunk" of our advertising budget for your
magazine.

There was also a reference to The Video Club of America in "The Good, The
Bad & The Ugly" section which was, to say the least, unfavorable.

Your thickly worded disclaimers aside, | suggest that you take a harder look
at the legal impact of publishing unsubstantiated, anonymous gossip. This
kind of shot-in-the-dark, quasi-consumerist graffiti benefits no one. Either
devote the proper amount of research time to a complaint before publishing —-
and then publish openly -- or leave it to the professionals.

If the legal/ethical aspects don't concern you, then perhaps the economic
aspects should -- if you're as interested in advertising support as you say
you are. My personal feeling is, why pay for the brush that tars us?

Sincerely yours,

THE VIDEO/gLUB OE ERICA
.‘/‘).
[P E T

TRK/s

DIRECT TOLL-FREE CUSTOMER SERVICE NUMBER: (800) 521-5240 (except Michigan, Alaska and Hawaii)



Dear Jim,

After I read "The Greatest Home Video Recorder In The
World" in issue 21, I thought you might be interested
to know that Sony is marketing the SL-J7 in Europe un-
der the SL-C7 model name. It is a PAL recorder, so is
incompatible with the NTSC system. The important thing
is, if it's available in Europe now, maybe it will be
in the states late in 1980 or early 198l.-- K.F.,APO NY

We continue to hope so, Kenyon. Several of the more
avid videophiles have managed to get their hands on a
J-7 via a Japanese connection. We may have a review
of the machine in our next issue. Many thanks for the
very attractive Sony catalog. The pictures are pretty
even if I can't read Dutch.

Dear Jim Lowe,

You're doing fine work; keep it up. Only suggestion
I have regards the reviews of prerecorded tapes that
are sold commercially: the emphasis on "B" Westerns is
unfortunate, I think, since there are so many other
kinds of films available as well. I realize Reinhart
specializes in "B" oaters and that's fine, as far as
it goes, but I'd sort of like to see more reviews of
"A" pictures, mainly in order to get some idea as to
how good the quality of the videotape reproduction is:
tape quality varies a good deal, I've found, not only
from supplier to supplier but from film to film, since
in many cases it depends on the quality of the film
print from which the tape was scanned. ... Such dis-
tinctions are useful for your readers, and you provide
them nicely in the films that you do review; I'd just
like to see more reviews, and more variety in them.

-- Brian Garfiled, Alpine NJ

Dear Folks,

The back issues I ordered arrived last week and were
terrific. One thing I would like to see more of are
the reviews of prerecorded video cassettes, and maybe
a listing of newly released video cassettes each issue.
Do you think that there's any chance Universal will
ever release all of those wonderful old W.C. Fields
films on video? -- J.C., Springfield PA

Dear Jim -

I do like your magazine, but would like to see you
"departmentize" (my word) a bit more. ... I think you
should expand your coverage in the magazine to people
who now have a recorder, maybe a camera, and would love
to think there is more to it than playing back tapes
they already saw, or who can they swap them with for
another. -- M.O'N., Merritt Island FL

Let's answer these last three together: We do hope
to "departmentize" in the future. I'd love to have
regular columns on such things as Pay-TV, Cable-TV,
cameras, amateur TV broadcasting, satellite earth
stations, etc. Now, which of you is interested in
doing them for us? We would also like to have more
tape reviews -- indeed, we'd like to have more of
just about everything. If we can get people like
you Brian, and Ken Grimwood (to name only a couple
of the professional writers among our readership) to
donate a little time to that very thing, it will be
much appreciated. Just send us reviews of the very
tapes that you have purchased and find particularly
worthy of calling attention to, whether favorably

or otherwise. It's the same old story, we're currently

doing about all we can with the resources that are
available to us. Oh, and Jim, as to whether Universal
will ever release the Fields films -- we figure that
they probably will. We've learned not to be surprised
at anything that Universal does or doesn't do.

Dear Jim:

Why not rubber stamp the date of when the magazine
goes in the mail. This will enable readers to see
how long it takes the post office to deliver. I
called TV and was told that the December issue was
mailed around Nov. 20. I received it Dec. 4. Be
assured when I resubscribe I go lst Class. -- M.N.,
Chicago IL

My entire staff has just threatened to resign if I
even suggest that someone rubber stamp 5000 copies of
the mag before it is delivered to the mailing service.
Thanks for the sample magazine case, Martin. We con-
cur that you should advertise it in a future issue.

Dear Jim --

I'd like to mention that I'm getting a little tired
of many videophiles' interpretations of tape quality.
Some people use "A","B","C" and "D" ratings; some use
a one-to-ten scale. But since no two people are the
same, it seems to me that what may be barely watch-
able to some, may be pretty fair qguality to others --
and vice versa. I wonder if it might be worthy of
your time and effort (and other TV contributors) to
put together and produce/distribute/market a tape
(say, an L-250) of a single film scene as it passes
through multi-generation dubs. Possibly a narration
by yourself to explain what is happening would be in
order, and would give those of us who will probably
never meet you in person a chance to get a little
closer to the "organization". At any rate, I would
think that such a tape could provide a single example
from which to base quality ratings of others. -- Dave
Crow, Littleton CO

We think this is a pretty good idea, but not one that
we are likely to be able to follow through on any
time soon. Perhaps we could get Marcus to update his
write-up re: rating tape quality for collection pur-
poses that was prepared way back around the time

of TVN #4. Those who want a closer look at our
operation will want the long-delayed 1979 Annual,
which features an interview with yours truly. Also,
I expect to be included in a future issue of Instant
Replay, the videocassette magazine on tape.

Dear Sirs:

I love your magazine. 1I'd appreciate someone doing an
article on how to disconnect the blackout feature on
the new Sony 5400. -- J.H.F, San Antonio TX

Dear Jim:

What is the blackout (muting) problem? 1Is it the
same one I've run into while copying from 3/4" to
VHS and got a few seconds of blank tape every time
the master 3/4" tape had a noisy or unsynchronized
part? -- EJ.S., Endwell NY

The very same. We've run do-it-yourself instructions
in #13 (Sony 8200) ,#17 (Sony 8600), and #21 (RCA VBT
200,VCT 200) for defeating the blackout circuitry.



The Good, The Bad, and The Ugly

The following are unsolicted remarks with respect to the
indicated dealers. To be fair, we cannot ordinarily 198t
someone as a bad egg simply on the basis of a single complaint.
This policy accounts for the fact, in part, that some of the

remarks you may have sent in are not reproduced here. All
comments with respect to particular dealers are excerpted from
readers' correspondence that we have on file. wWith respect to

Chapter 770, Florida Statutes, relating to civil actions for
libel, publication of these excerpts is in the good faith
belief that said readers' comments are a true account of their
experiences. Also, since it 1s not practical to repeat every-
thing each issue, new readers may want to pick up copies of

T7v #19-23, in which the first 5 installments of GB&U appear.

* & &
A lot of dealers must be either going out of business, cleaning up

their acts, or something, because our complaints have slowed to a
trickle. Wwe do, however, offer you the following:

Dear Jim:

Dealings with Brenda's Movie House have been very good. They have
gquickly replaced a defective copy of the The Making of Star Wars and
even notified me in advance that the tape would be forthcoming.

A copy of The Manitou (Magnetic Video) proved a disappointment. It
was clear enough (after adjusting the tracking all the way to one
side), but as it was a Cinemascope film, much was missing due to the

lack of panning and scanning. ... Too often, important parts of the
film are not seen by the viewer and occasionally we are treated to
conversations between two noses. -- R.N., APO San Francisco CA

We've heard enough good reports about Brenda's to be convinced that
it is one of the firms that you can depend on with confidence.

Dear Jim,

I'm sure you probably get a ton of mail ... and I would venture
to guess that a large part of each batch is dedicated to plaudits
for the people at the Studio Film and Tape Exchange. ... Joe Mazzini,
particularly, is among the rare breed of professionals who 18" con=
cerned enough to anticipate the specific needs and interests of his
customers, and make a concerted effort to provide personalized ser-
vice to anyone he deals with. e

Another outfit I've had very good luck with is Pacifica Labs. A
While back, I bought a Magneraser from them, and after a few months
of use, the damn thing melted. I called their offices in Tarzana CA
to explain the problem, and was transferred immediately to one of

the VPs, who was genuinely concerned as I related my tale of woe.
With no questions asked (Was the warranty still in effect? How was 1
using it?, etc.), I was told it would be replaced. Three days later,
a new Magneraser arrived by Express Mail. E2hpenTel Eittieton LD

Thanks, Dave. // We also heard from A.H. in Gulf Breeze FL, who highly
recommends Ted Reinhart as a source for np" Westerns, and G.L. in the
Bronx NY who was very impressed with video Shack on Broadway in NYC.




Boutiques Find That Pigs
Bring Home the Bacon

Above right, pitcher, $32.50, and string
dispenser, $16, both at Jenny B. Goode. The

Weathervane,

above, is $65
at the Museum
of American

rocking pig is $900 at the Laughing Giraffe.

By RON ALEXANDER

There is, nowadays, much more than an oink
oink here and an oink oink there. Suddenly, there
is everywhere an cink oink. The once-scomed
swine has hobbled up the social ladder. Pigs have
b popular, fashionable and big busi

Instead of being a sobriquet for police officers
and male chauvinists as they were less than a dec-
ade ago, pigs are now wallowing in new-found re-
spectability as the latest craze.

*Out of the barnyard, into the shops’* could be
the hog call of the moment. Pig-shaped or pig-em-
blazoned items are hogging shop space, replacing
penguins, ducks and frogs as boutique favorites
and even giving bears a run for their money. Pigs
can currently be found on — or as — pitchers,
pins, pillows, dolls, underpants, greeting cards,

ts, pocketbooks, tape
measures, slippers, ks, floral ar-
rangements, T-shirts and, of course, piggy banks
(gussied up in silver plate). Prices for such col-
lectibles range from about 50 cents (for a pig-
shaped magnet) to $800 (for a suede-covered fiber-

rocking pig).

A lion's share of the current popularity of pigs is
undoubtedly due to Miss Piggy, femme fatale of
the Muppets. Ceramic Miss Piggys (from a $3.50
mug to a $45 teapot) are impossible to avoid, and a

Miss Piggy doll ($13.50) is second only to a
toy kitchen set as this year’s best seller for Fisher-
Price Toys.

But even retailers who are not enchanted by
Miss Piggy (*'A put-down of womanhood! A pig in
drag! We refuse to carry her,” explained Eliza-

beth Gavaris of Jenny B. Goode, the gift shop)
have found it profitable to cram their shelves with
some sort of pig items.

“Everyone is asking for them. We can't keep
our piggy merchandise in stock,” said Mary Ellis,
owner of Designpoint in Greenwich Village, as a
fur-clad woman clutching a pair of plump stuffed
satin pigs under her arms swept out of the shop
announcing, *'I'm taking my pigs to Paris.”

Macy’s Herald Square has set aside a separate
area in the book department for the selling of any-
thing resembling pigs. And at stately Steuben,
where two sizes of streamlined solid crystal pigs
(3250 and $425) have been selling extremely well,
a spokesman explained: “We are surprised in-
deed to find we are in the midst of a trend.""

And a trend it is, although no one seems to know
precisely why. To David Mercer, co-owner of the
Hog Wild!, a year-old Boston shop devoted to sell-
ing pig products exclusively, the explanation, he
said, is that "*pigs have always had a tremendous
appeal; we're simply unearthing something that's
been there all along."”

Angela Fremont agrees. ““The pig people have
finally come out of the closet,”" she states happily.
Miss Fremont, an artist who works for the New
York City Department of Cultural Affairs, has
been painting pigs on her own time “ever since 1
became aware of the similarity between pigs and
people — facial expressions, skin texture and
heart structure.” She has done over a hundred
drawings and paintings in the last rwo years.

“They're so round and cheerful” is the reason
Otis Kidwell Burger fancies pigs. Mrs. Burger isa

The New York Times / Edward Hausner and Gene Maggio

sculptor whose ceramic pigs are sold at the Mu-
seum of American Folk Art gift shop, where a
sales clerk, Phillida Mirk, reports, **It's unbeliev-
able! Someone is always asking for pigs.""

Or watching them. Paul Noble, executive pro-
ducer of WNEW-TV, points out that ““The highest
vating of Channel 5's annual pre-Christmas car-
toon festival was on Porky Pig Night Porky
achieved better ratings than Bugs Bunny or
Woody Woodpecker."

““Pigs smile, they're clean,’" says Kent Britt, a
writer who lives in Silver Spring, Md. ““They love
to cuddle and be touched and they can be house-
broken as long as they have access to the outside. "
Mr. Britt should know. Last year he added to his
collection of over 200 pig figurines a real pig he
named Fido.

Even though Fido's hoofs proved to be a prob-
lem for Mr. Britt's waterbed, he remained a be-
loved member of the household until he got too big
(225 pounds) to fit through the pet door.

Teda Davis kept a pet pig named Shango in the
backyard of her Brooklyn home for several
months last year. Mrs. Davis recalls that every-
thing was fine,until the sow gave birth to a litter of
13 and neighbors complained to the Board of
Health about the odor of the feed. Shango and her
brood were reluctantly donated to the 4H Club.
"“They were part of the family,” Mrs. Davis says
sadly.

Foru:-enotqulll;emmdmhnnm
pig permanently on premises, Chateau Theat-
rical Animals will be happy to rent one at $150 for
four hours.




Vioeo Service CenTeER

Ben Saia
(916) 922-4747 1808 B Tribute Road
Sacramento, California 95815
1-800-824-7875
EARLY SPRING SPECIALS
4/1/80
BLANK TAPES VIDEO RECORDERS

Beta Hitachi VT-5000A $ 795.00 2/4 hr.
3 hr. Sony L750 perdoz. $192.00 VC HR-3600 $ 695.00 2 hr.
5 hr. Sony L830 perdoz. $215.00 JVC HR-6700 $ 995.00 2/6 hr.
3 hr. Zenith L750 perdoz. $186.00 Panasonic PV-1200 $ 759.00 2/4/6 hr.
2 hr. Sony L500 per doz. $147.00 Panasonic PV-1500 $ 825.00 2/4 hr.

Panasonic PV-1600 $ 825.00 2/4 hr.
VHS Panasonic NV-8200 $1250.00 2 hr.
4 hr. Fuji 10 lot $160.00 Panasonic NV-8310 $ 975.00 2 hr.
4 hr. Maxell 10 lot $160.00 RCA VDT-350 $ 800.00 2/4 hr.
4 hr. Panasonic Per doz. $190.00 RCA VDT-501 $ 750.00 2/4/6 hr.
4 hr. Quasar Per doz. $190.00 RCA VDT-600 $ 895.00 2/4/6 hr.
4 hr. RCA Per doz. $190.00 Sanyo VTC-9100A $ 629.00 3 hr.
4 hr. TDK 10 lot $160.00 Sony SL-5400 $ 995.00 4% hr.

Sony SL-5600 $1095.00 4% hr.

All tapes in dozen or lot only. Add $4.00 per dozen
or lot for handling. Add $20.00 to all recorders for shipping, insurance
and handling.

PROJECTION TV’S
CASES

They Open and Close Like a Book gg:y Eg _5,(2)(£
To Protect Your Cassettes Y a

: : Shipped freight collect.
Black Vinyl Grain - Amaray Brand

Beta 20 for $20.00 SONAR BULK ERASER
VHS 20 for $21.00

Brown or White Smooth Vinyl - Mid-America Brand e
Beta 20 for $30.00 Shipping  $4.00
VHS 20 for $33.00

Special Price $30.00

ADULT MOVIES

$4.00 for shipping each lot of 20. $55.00

Most Titles Available

Prices and availability subject to change at any time.

% S



Vioeo Senvice CENTER

Ben Saia
(916) 922-4747 1808 B Tribute Road
Sacramento, California 95815
1-800-824-7875
4/1/80 THE PORTABLES ARE HERE
COLOR CAMERAS RECORDERS
Panasonic PK-600 $ 775.00 JvC HR-4100 $ 895.00 2 hr.
RCA CC-003 $ 745.00 Panasonic PV-2200 $ 950.00 2/4 hr.
RCA CC-004 $ 850.00 Panasonic NV-8400 $ 995.00 2 hr.
Sony HVC-1000 $1095.00 Quasar VH-5200 $ 695.00 2/4 hr.
RCA VDP-150 $ 895.00 2/4 hr.
Sony SL-3000 $1025.00 3 hr.

All portables are AC/DC. We have all accessories in stock!

COLOR CAMERA

MOVIES
Super Special — While They Last

RCA CC-002 $650.00 Magnetic Video
Columbia

Paramount
Allied Artists
Meda
PANASONIC PV-2200 Warner Pictures

PORTABLE RECORDER Nostalgia Merchant
and Color Camera with Zoom Lens

lectronic View Finder
n il ey M Send $5.00, refundable on first order,

With Panasonic PK-600 $1695.00 for the above catalogs.
With RCA CC-002 $1575.00

@® Add $7.50 to all camera orders for shipping and insurance.

® Add $20.00 to all recorders for shipping and insurance.

@ Write or call toll free for adult list!

® Don’t buy any video equipment until you get our quote!

@ Please allow 2 weeks for personal checks to clear.

@® APO-FPO, Alaska and Hawaii, add sufficient postage for U.S. mail charges.

Prices and availability subject to change at any time.

BETA U-MATIC VHS




A Personal View

Cont'd. from p. 29

columnist) will be readily accepted, taken
under the table, and definitely not reported
to the **Superpowers’’ of this publication,
all of which will be secretly detailed in my
forthcoming book, How I Learned to
‘Video’ While My ‘Phile’ Wasn't Looking!

I'll be checking the post office box for
all the letters you meant to write in 1979
but put off until 1980. Remember, the
letter you write may be your OWN.

Video and other vices . . .

Sandy Winoker
P.O. Box 6344
San Francisco, CA 94101

~ ors with reversible labels for program information.

- amaray corporation

Keep your tape library
in mint condition.

Protect your video treasures from dust and damage in
book-style storage boxes that are handsome in ap-
pearance and constructed of sturdy polypropylene.
Available in VHS and Beta formats in decorator col-

Dealer inquiries answered promptly.

1901 Old Middlefield Way, Suite 11
Mountain View, CA 94043 - (415) 968-2840

ORIGINAL STEAM RAILROAD
VIDEO CASSETTE PROGRAMS

PLEASE SEND STAMPED, SELF
ADORESSED ENVELOPE FOR DETAILS

DEPT, vP
1682 N.E. 205 TERR.
MIAMI, FL 33179

KRR RWWNW
WESTERN ROUNDUP!

Featuring:
a new double feature dandy

Sunset Trail
(William Boyd)
and
Across the Plains
(Jack Randall)

eta Il $30 VHS II $35
Add $2 Shipping.

Ted Reinhart
Edgewater Acres
Alexandria, PA 16611

AQXQASAOASLGAS X OAG k¢



T The Videophile -

N PROGRAM REVIEWS 2

Before swallowing these evaluations hook, line and sinker, please consider these few remarks and admonitions:

I Lestthere be any doubt. and in case your expectations are unrealistically high, the editor of this magazine would like to say that
he has seen few, if any, prerecorded tapes of color feature films that have a picture quality as good as everyday network broadcast

television.
2

consciously send us a defective copy to be used for this purpose.

2. Most of the tapes reviewed herein were specifically requested from the mentioned dealer. It is unlikely that they would

3. Any reputable dealer will exchange or otherwise make adjustments for any tape that is defective or fails in some way to be what
it is represented to be. Please advise us of any disreputable dealers with whom you may have experience.

4. Unlike audio cassettes. most prerecorded video cassettes are currently being sold on standard length tapes. Often this means that
there will be a substantial amount of blank tape left at the end. maybe even enough to use for a 1/2 hour recording, thereby perhaps
offsetting the otherwise unjustifiable expense of purchase. If a tape contains a film that runs., oh. say 90 minutes. you can be pretty sure of
getting usable blank space along with it (at least in VHS or Beta formats).

5. The source from which we obtain each tape is indicated at the end of each review. Their full addresses are set forth at the end of

this entire column.

Reviewers this issue, identified by their initials, are: J.L.—Jim Lowe; D.S.—David See: A.H.—Alan Hutchinson. Their views are not

=TAPES =J

necessarily those of The Videophile.

Life Goes to the Movies
(20th Century-Fox/Time-Life Television, 1976)
Hosts: Henry Fonda, Shirley MacLaine, Liza Minnelli.
Executive Producer—Jack Haley, Jr.

Length/Format: 120 min./Beta

Content: The monumental documentary running 3 hours in the
syndicated version crammed onto a very full 2 hour tape.

The late 30’s are covered in the first segment and are illustrated
with scenes from films including The Grapes of Wrath,
Stagecoach, Destry Rides Again, and Citizen Kane'

World War Il is the next stop, and is illustrated through both
Hollywood and newsreel footage. Some of the scenes include Betty
Grable pin-ups, John Wayne as a war hero on the screen, morale-
building films such as Yankee Doodle Dandy, and Donald Duck (in
a very rare videocassette appearance!).

After the war, Hollywood turns to darker, more cynical films
such as Orson Welles' Lady from Shanghai, represented by the
famous mirrored room scene.

The late 1940’s and early 1950’s are times for movies dealing
with social problems such as alcoholism (The Lost Weekend) and
racial prejudice (Home of the Brave). It’s also a time to think about
The Cold War (I Was a Communist for the FBI), and Atomic Age
nightmares (Beast from 20,000 Fathoms, Them, etc.). The 1950’s
are also shown as the time of movies vs. TV, with Hollywood using
film adaptations of famous novels and plays. Scenes include Giant,
The King and I, Cat on a Hot Tin Roof, and Dial M for Murder.
Hollywood's battle against TV is also seen in the drive-in theater,
featuring teen-oriented films, and in *‘the spectaculars’ such as
The Ten Commandments and Samson and Delilah.

Next is a tribute to romance in the 1940’s and a long segment
dedicated to Marilyn Monroe, including her first screen test as well
as her last moments on film.

The '60’s are covered in the final segments dealing with
Hollywood’s newfound success with films for the Woodstock

generation, the film generation. Scenes are included from Dirty
Harry, The Graduate, Easy Rider, Shaft, Bonnie and Clyde. and
Midnight Cowboy. The Sound of Music is also covered as a very
profitable escapist film.

Henry Fonda concludes the program with the statement that
movies, like life (or LIFE) will go on and will continue to change as
we change.

Evaluation: It's almost impossible to come up with a workable
synopsis of a documentary such as this and, needless to say, the
above description really doesn’t do justice to the show. Much was
left out of my summary because there’s just too much. The film is
well put together, with perhaps a little too much emphasis on the
Fox films and not enough on others, such as MGM's Wizard of Oz
or Gone With the Wind, which are only mentioned in passing
(probably due to the inability to obtain rights to the clips). Video.
audio and film print quality are excellent! Not one glitch, break-up
or tracking problem throughout the 2-hour show. If Time-Life
continues to turn out quality of this calibre, they’ll end up putting
some of the other companies to shame. The program has a real
snappy ‘‘Time-Life Video'" animated logo and comes in a sturdy
custom plastic box. Highly recommended. —D.S.

Source: Time-Life Video.

L8 8 4

Popeye (Fleischer Studio)
Content: The three Popeye color featurette cartoons produced
by Fleisher Studio and directed by Dave Fleischer:

1) Popeye the Sailor Meets Ali Baba's Forty Thieves (1937)—Ali
Baba’s successor, Abu Hassan, is leading the Forty Thieves on a
robbing spree and it’s up to Popeye and Wimpy to stop them. Olive
is kidnapped along the way by Hassan (played with sparkle and wit
by Bluto) and Wimpy is thrown into chains, but Popeye and
spinach soundly thrash all forty-one thieves and save the day.



2) Aladdin and His Wonderful Lamp (1939)—Olive writes a
screenplay starring Popeye as Aladdin and herself as the beautiful
princess. A wicked magician tricks Aladdin into retrieving the
magic lamp but loses it to the poor blacksmith who before long has
become a prince. The sorcerer steals the lamp back and it looks like
all is lost until (you guessed it!) spinach turns the tables.

3) Popeye the Sailor Meets Sinbad the Sailor (1936)—Sinbad
(Bluto) is master of his island until he kidnaps Olive and prompts
Popeye to beat up every monster, ogre, and giant in sight to win her
back (and all the rest of her, too).

Evaluation: These three cartoons, running about 15-17 minutes
each, are considered by many animation fans to be the best exam-
ples of the Fleischer Brothers® work. Jack Mercer, the voice and
gagman for Popeye, was never in finer form with the muttering
asides that characterized the early adventures of the one-eyed
sailor. The technical work on the cartoons is incredible; the
Fleischers even went so far as to build miniature table-top sets to
give the backgrounds added realism. The animation, while not as
smooth as Disney’s, fits the mood of the situation that showcased
it . . . a gruff fighting man needn’t perform with the grace of a
Nureyev.

Video quality is not the best. This X-2 Beta copy appears to have
been dubbed from another X-2 tape (at best, an SP VHS master),
but is watchable. Edits between cartoons (as well as the leader) are
quite sloppy with an over-abundance of hash and breakup (which
would have blanked out the picture had not my X2 deck been
modified). Content is A-# | excellent, video quality is fair.—A.H.

Source: Video T.E.N.
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Billy Joel Tonight (Home Run Productions, 1977)

Format/Length: Beta/59 min.

Content: A live recording of Billy Joel in concert performing
some of his early songs. Included are:
1) Angry Young Man 6) You're My Home
2) Piano Man 7) Billy the Kid
3) Hand ball 8) Miami 2017
4) New York State of Mind 9) Captain Jack
5) The Entertainer

Evaluation: A very entertaining concert tape with Billy Joel at
his best! Video quality is good, even though the lighting conditions
are not the best. Audio is also good, but contains a few of the little
hums, buzzes, and other things associated with a live concert.
Playback through headphones or auxilliary speaker is recom-
mended. My main criticism of this program is the haphazard
directing. Many times you find yourself watching the wrong soloist
at the wrong time (example: lead guitar player in close-up during
sax solo). This program was originally produced for airing on
HBO. My final assessment: The music more than makes up for the
problems outlined above and, for any fan of Billy Joel, this tape is a
must! —D.S.

Source: Time-Life Video.
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Fantastic Animation Festival (Voyage, 1977)
Format/Length: Beta/107 min.
Content: A varied and unusual collection of animated short
subjects by film-makers from around the world:
1) French Windows—kaliedoscopic film set to music by Pink
Floyd (cell drawings).
2) Untitled—French film dealing with man’s evolution (clay
animation).

3) A Short History of the Wheel—stream-of-consciousness film
having little to do with history or wheels (cell animation).

4) Cosmic Cartoon—space-oriented transformations
animation).

5) The Last Cartoon Man—an animated vaudevillian takes off
his head and loses it (cell animation).

6) Cat's Cradle—chase film in the style of Yellow Submarine
(cell animation).

7) Moon Shadow—fable of Teaser and his pet, Fire Cat, narrated
and sung by Cat Stevens (cell animation).

8) Nightbird—story of a man and the mysterious bird-woman he
befriends, sad and somber (paper cut-outs).

9) Room and Board—a man and his unobtainable goal seen from
birth to death and beyond (cell animation).
10) Bambi Meets Godzilla—infamous classic pitting the cute deer
against the giant lizard (cell animation, B/W).
11) Mountain Music—film symbolizing man’s progress and its
effect on nature, features a very realistic forest, animals and people
(clay animation).

12) Mechanical Monsters—classic Superman cartoon from the
1940°s (cell animation).

13) Levi's Commercial—one of the first and best of the animated
Levi’s spots (rotoscoped cell animation).

14) Seven-Up Commercial—elaborate un-cola commercial full of
special effects (cell animation and live-action).

15) Mirror People—an incomprehensible film, almost child-like
in style (cell animation).

16) Closed Mondays—Oscar-winning short of a drunk touring an
art museum while under the influence (clay animation).

Evaluation: Something for everyone in this feature, but very
few viewers will enjoy all the shorts. My personal favorites are
French Windows, Moon Shadow, Bambi Meets Godzilla, Moun-
tain Music, and Closed Mondays. These last two, both produced by
Will Vinton feature the most elaborate and realistic clay animation
I have ever seen.

Print quality on the 35mm film used for the transfer is beautiful;
however, the extra detail from this theatrical print is lost due to
mastering on 3/4"' cassettes. Video quality is still very good, as is
the audio—good and loud.

This film is highly recommended for all animation fans.—D.S.

Source: MEDA, Inc.

(cell
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The Magic Sword (United Artists, 1962)

Credits: Cast—Basil Rathbone, Estelle Winwood, Gary Lock-

wood, Anne Helm. Director—Bert I. Gordon.

Format/Length: Beta/80 min.

Story: George (Lockwood), the stepson of a kindly witch, Sybil
(Winwood), is in love with the kingdom’s lovely princess (Helm).
Evil sorcerer Lodac (Rathbone) kidnaps the girl to feed to his pet, a
two-headed dragon. When George finds out, he tricks Sybil into
giving him his magical birthday gifts early. After trapping Sybil in
the basement, George sets out with his gifts to save the princess.
The gifts include a magic sword, a magic suit of armor, six brave
warriors. and a magic horse. After a perilous dark journey plagued
by giants, vampire hags, deadly swamps and deadly caves, George
alone survives and ends up face-to-faces with Lodac and his dra-
gon. Just when things look darkest for George, Sybil shows up and
assists in the defeat of Lodac and his sorcery.

Evaluation: A rarely seen fantasy classic that will be enjoyed
by adults and children alike. The magical nature of the story is
well-handled, considering the low budget of the film. Rathbone is
especially menacing in his role. Print quality is very good, but



video quality is only fair, lacking enough contrast and detail. Audio
is very good. A recommended film for fantasy buffs.—D.S.
Source: Roll Your Own.
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Our Relations (Hal Roach Studios, 1936)
Credits: Cast—Stan Laurel, Oliver Hardy, James Finlayson,
Alan Hale, Sidney Toler, Daphne Pollard, and Arthur
Housman. Director—Harry Lachman.

Story: Stan Laurel and Oliver Hardy play two sets of identical
twins in this vague takeoff of A Comedy of Errors. One pair are
mildly henpecked husbands, the other are happy-go-lucky sailors
who are given custody of a diamond ring. The ring passes from
hand to hand (usually the wrong hand), with the boys becoming
mixed up with a mean saloon owner, a gang of crooks, the ship
captain, and two angry wives. A scene near the end, in which Stan

and Ollie have their feet imbedded in round-bottomed concrete
overshoes and spend several nerve-wracking minutes teetering on
the edge of a pier, is especially funny.

Evaluation: What can one say? This is 74 minutes of
hilarity . . . if you like Laurel and Hardy, you'll love this film. If
you don’t care for them, you'll still have a difficult time keeping the
laughter down. While not as famous as some of their other flicks
like Sons of the Desert or Pardon Us, Our Relations stands up well
to the test of time and is a definite must for the fans of Stan and
Babe. Content, on a L&H scale of 1-10, rates at least an 8.

Video quality of this X-2 Beta copy is excellent, but the picture
tends to jump during the short subject (Charley Chase in Southern
Exposure) used to pad out the L-375 cassette. I suspect it’s simply
this particular tape rather than something inherent in all copies.—
A.H.

Source: Nostalgia Merchant.
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Pretty Peaches (1978)

Credits: Cast—Desiree Costeau and a number of other orifices

and appendages. Director—Alex de Renzy.

Format/Length: Beta/92 min.

Story: Had I made this film, the temptation to call it **Butch
Cassidy and the Sundance Kid Meet Little Annie Fanny'' would
have been very great. Some of the scripting has a **Butch and the
Kid"’ ring to it, and if Hugh Hefner is still looking for someone to
play “*Annie’" in his proposed film, all he need do is toss a blond
wig and some hydrogen peroxide in Miss Costeau's direction. It's a
variation on the old **Perils of Pauline’* motif, in which our naive,
baby-faced (and incredibly full bodied) heroine. Peaches. comes
down with a case of amnesia and finds herself in one bizzare
situation after another, more often than not at the mercy of some-
one’s insatiable lust. I thought I'd seen everything, but, alas the
cure for amnesia attempted by ‘‘Uncle Percy’ (decked out in
shower cap and goggles . . . and he ends up needing 'em) leads to
a scene that I guarantee will catch the attention of even the most
jaded among you. (Water and power fans. this is for you.) Of
course, we also have the obligatory threesome scene (Peaches’
daddy with his black wife and Swedish maid), a lesbian bondage
gang rape, and a grand finale **Crisco party"* at which Peaches is
reunited with her family, prompting her to squeal ‘‘Daddy!"" and
he. under the circumstances, only being able to reply **Mumph."

Evaluation: Several scenes are enjoyable, and there is some
genuine humor, as when our two cowpokes come to the aid of the
unconscious Peaches and loosen her clothes **for her own good.™
The sweet and simple Miss Costeau is a delight, and I particularly
liked the way she delivered her lines a la Navin Johnson. There is
enough explicit hard-core sex to satisfy those whose primary in-
terest lies in that arena, and enough plot, with passable acting, to
keep the rest of us attuned. There's some OK banjo music in the
western scenes, but the rest of the sound track music is pretty bad.
Nearly all the sexual encounters are of the insensitive variety (to
say the least), yet my female cohort remarked. **I thought it was
pretty good as far as these things go."" The color picture and sound
were quite good. though the stop copy system required a slight
initial adjustment of the vertical hold. Overall, it’s not the best
porno film around, but we'd give it a *‘recommended’’ for those of
you who already know you want this sort of stuff. [A word of
caution to the uninitiated: You'll never be the same. Don't say we
didn’t warn you.—Ed.] —J.L.

Source/Price: Astronics Tele-Cine/$99.00



[’'m beginning to receive some reader dissent regarding my
personal selection of *‘the best of the movie A-West.”” The first
three choices (High Noon, Shane, Stagecoach) are disputed by a
number of you Western buffs. But this ole cowhand won't
surrender his six-guns (and typewriter), because everything you
varmints insist should be at the top of the heap happens to round
out my ‘‘ten best’" list. So, keep your britches on, pardners, I'm
a driftin’ right along to your favorites.

Following Ride the High Country’s fourth placing, described
in last issue, [ name Broken Arrow as a solid fifth choice (there
you are, John), and Red River as a deserving sixth best (okay,
Paul?).

Broken Arrow, released in 1950, stars James Stewart, Jeff
Chandler, and Debra Paget. Under the capable direction of
Delmer Daves, this is the first sound Western to show the Indian
as a sympathetic human being. The emotion-packed story of
interracial love and respect made this the most definitive movie
ever of the Indian problem and opened up a whole new tradition
for future films. The color filming of spectacular locations is
one of the many plus factors contained in this movie, and
Stewart and Chandler offer one of the finest casting combina-
tions to be found in any type movie.

Red River, a 1948 product, stars John Wayne in one of his
finest screen performances, demonstrating that he was a *‘real”’
actor. Montgomery Clift is featured as Duke's foster son. The
two of them take a large herd of cattle from Texas to the North,
because they cannot market them locally. In the course of the
cattle drive everyone suffers many hardships which result in the
parting of the ways of Wayne and Clift. The movie concludes
with a rousing showdown between the two men. Even though
shot in black and white, the Western scenery is most vivid and
picturesque.

Both of these are “‘classics,’” and are quite available from
many TV channels. They're worth using a couple of blanks

. . and keeping.

A number of *'thank you's’" are in order to persons contribut-
ing to my cause. My gratitude to those collectors who loaned me
cassettes from their own collection to review. This is one hell of
a way to obtain material, but when some dealers are obviously
fearful to have their products scrutinized, I'll gladly accept them
indirectly. A special tip of the Stetson to my pals at Blackhawk
for quickly shipping me their first two Gene Autry releases. All
of us who are fans of the B-West have been really excited about
Blaekhawk acquiring the great Autry movies directly from
Gene's own personal film library. Let’s keep those releases in
production, Blackhawk . . . especially his Columbias.

I'm trying to get my lasso on some tradin’ titles. Anybody
have: The Red House (Robinson), The Wild North (Granger),

Ted
Reinhart’s

Westernp Roundup

Bite the Bullet (Hackman), The Proud Rebel (Ladd), That
Midnight Kiss (Lanza), and Because You're Mine (Lanza)???
Let me know at Edgewater Acres Resort, Alexandria, PA
16611.
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Gunfight at the O.K. Corral (Paramount, 1957) Color

Credits: Cast—Burt Lancaster, Kirk Douglas, Rhonda

Fleming, Jo Van Fleet, John Ireland, Lyle Bettger.
Director—John Sturges.

Story: This was one of the most successful and **blown-up™’
versions of the famous gun fight, even though a very inaccurate
reconstruction. There are assorted events which lead up to Earp
and Doc Holliday facing the Clanton family. Wyatt Earp
(played by Lancaster), Doc Holliday (Douglas), and Doc’s
girlfriend (Van Fleet), head for Dodge City after Doc kills a man
in a saloon shoot-out. While in Dodge City, Wyatt's brother,
Virgil, the Sheriff of Tombstone, Arizona, asks for help in
cleaning out the Clantons, an outlaw brood marauding the
whole territory. Wyatt is sidetracked in helping his brother after
meeting a lady gambler (Fleming) and falling for her. When the
Clantons kill one of the Earp brothers, the remaining members
of the family, along with Holliday, join together to make the
title of this picture possible.

Evaluation: In all fairness, I did not solicit the dealer for this
videocassette. It was offered as a **loan’’ by one of my readers.
So I, therefore, cannot criticize Fotomat for my obtaining their
product in this manner. This is a fairly good action western,
sporting a big-name cast. The plot is *‘loose,”” and I get the
impression that film footage is being filled in with **odds and
ends’” till the moment of truth . . . the gunfight at O.K. Corral.
I think what I like most about this movie is Frankie Laine
wailing out the title tune. Color quality is fantastic, and sound is
superb. This is not a tape, however, that you would enjoy
*‘re-running’’ time and time again.

Source: Fotomat Corporation.
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Trouble in Texas (Grand National, 1937) Black & White
Credits: Cast—Tex Ritter, Rita Cansino (Hayworth), Earl
Dwire, Yakima Canutt, Dick Palmer, Charles

King, Hal Price. Director—Robert Bradbury.
Story: Tex Ritter, a singing rodeo rider is heading toward
Middleton to participate in the big $15,000 cash prize rodeo
event. Tex actually has other reasons besides the money to make
him go to Middleton. His brother has been killed by a gang of
rodeo racketeers, and he believes he may find them there. En




route, Tex prevents a stagecoach robbery and he there meets
Rita, who is a passenger in the coach. Ritter escorts the stage to
town, and receives the praise of the rodeo promoters since the
prize money was on the stage and was the object of the
attempted holdup. Tex later enters the rodeo competition and
wins most of the cash prizes. The racketeers then rush to the
bank where the money is held and, as they are making their
get-away with the loot in a wagon (also filled with dynamite),
Ritter catches up, fights off the crooks, transfers the money bags
to White Flash, his wonder horse, running alongside, releases
the wagon horses, and jumps free just seconds before the vehicle
collides with a tree and blows up. Tex learns that the now dead
outlaws were those who killed his brother. Tex and Rita then
depart for the Rio Grande country to settle down to a life of
ranching.

Evaluation: I had asked to borrow this tape from Maljack
Productions for review purposes, and was ignored. This sur-
prised me, since this firm had loaned me material previously
(which was of excellent quality). A Videophile reader loaned
me his copy, and upon screening Trouble in Texas, | understood
why Maljack ignored my request. This is a terrible quality tape
in every respect. Picture quality is blurred, and the sound is
badly muffled. The movie itself is a fair B-Western, especially
with a young Rita Hayworth cast as female lead. But I had a
headache after straining my eyes watching this one (Rita, or no
Rita). If you want a headache, buy it.

Source: Maljack Productions.

i

Bulldog Courage (Puritan Pictures, 1935) Black & White

Credits: Cast—Tim McCoy, Joan Woodbury, Karl Hackett,

John Cowells, Eddie Buzzard, John Elliott, Jack
Rockwell, Ed Cobb, Paul Fix. Director—Sam
Newfield.

Story: Slim Braddock (McCoy), a victim of the crooked
Williams, has lost everything he owns. To regain his posses-
sions, Slim begins robbing gold shipments from Williams’
mine. During a fourth hold-up, Slim is badly wounded, but
makes his getaway to a shack where he and his sixteen year old
son have been living, only to die in the boy s arms. Fifteen years
later a ‘*grown-up’’ Tim Braddock (also played by McCoy),
arrives in town bent on avenging his late father’s death. Through
trickery, Tim gains evidence which proves that his father was
cheated and wronged. In a showdown, Tim faces Williams in a
mine which is going to blow up at any moment. Braddock
escapes just as the explosion finishes off his life-long enemy.

Evaluation: Bulldog Courage is by far one of Tim McCoy's
best movies. It’s just too bad the quality of this videocassette is
not good enough to appreciate it. This is another of the
“*borrowed’” tapes kindly loaned to me by a Videophile friend. |
had previously requested this title from its original source (Mal-
jack), but was ignored. As with the other product from this firm,
I'm convinced that poor quality cassettes are not to be reviewed.
My advice on this is a no, to what should be a very positive yes.

Source: Maljack Productions

i

Melody Ranch (Republic Pictures, 1940) Black & White

Credits: Cast—Gene Autry, Jimmy Durante, Ann Miller,

Barton MacLane, George Hayes, Jerome Cowan,
May Lee, Joe Sawyer, Horace MacMahon.
Director—Joseph Santley.

Story: Gene Autry returns to his hometown of Torpedo as
guest of honor at the Frontier Days Celebration. There he
encounters his childhood enemies, the Wildhack brothers, now
local gangsters, who own a saloon next to the school. When

their shooting and brawling pose a threat to the safety of the
children, Gene protests and threatens to expose them during his
next radio broadcast. The Wildhacks stop the broadcast and beat
Gene. Humiliated because Hollywood life has softened him,
Gene decides to remain in Torpedo and “‘get into shape.”’ His
two friends Comney (Durante), who is Gene's announcer, and
Pop (Hayes), owner of the local trolley company, encourage
Gene and help him to produce his radio show from its new
location. Julie (Ann Miller) is sent to help Gene with his show.
They had worked together before, but the girl never saw Gene in
his natural setting and begins fo fall in love with the cowboy
entertainer. Gene avenges himself against the Wildhacks by
running for sheriff, winning, breaking up their political
machine, and putting them behind bars. Gene and Julie become
engaged.

Evaluation: When a B-Western contains the likes of Autry,
the late Mr. Durante, Miller, Hayes, MacLane, and company,
you expect really big things. This movie falls a little short of
**big.’” Basically, too much time is wasted on permitting each
performer to do his or her individual **thing’’ . . . Gene sings a
lot, Ann dances and sings a lot, Durante is funny a lot, and
George (not playing **Gabby") has to have his shot at comedy.
Thus, something has to suffer, and in this case it’s action. The
movie runs slow for a B-Western, but it is still entertaining and
everyone performs quite well. Even though this was Ann Mil-
ler’s tenth motion picture, she had not yet latched on to the **big
time,”” but the moxie she displays with her hoofing indicates
that she is on her way. This is one of the first Gene Autry titles
from a very long line to be released by Blackhawk. Many
dealers wanted the Autry rights because Gene's pictures still
have great sales appeal. Visual and sound quality rate as good.
[Oddly enough, what is a **minus’’ for some folks is a **plus™
for others. It's one of my pet peeves that so many old western
prints have had the wonderful musical numbers excised. —Ed. |

Source: Blackhawk Films.
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Robin Hood of Texas (Republic, 1947) Black & White

Credits: Cast—Gene Autry, Lynne Roberts, Sterling Hallo-

way, Adele Mara, James Cardwell, John Kellogg,
Al Bridge, Cass County Boys. Director—Lesley
Selander.

Story: Gene Autry and his pals, the Cass County Boys, are
down on their luck. They’re broke, can’t find work, and are
about to be tossed out of their boarding house. In the nick of time
one of the boys finds a-job for the group—singing in front of a
store to draw attention which should encourage business. It so
happens that the store is directly across the street from the bank.
and the
boys weren't hired by the store owner but none other than some
outlaws who plan to rob the bank while everyone is listening to
Gene and the Cass County Boys sing. The bank job is pulled off
according to plan, and the crooks get away. Meanwhile, one of
Gene's pals inherits an old dude ranch and the fellows decide to
put it in condition and resume operations. Eventually the
robbers arrive at the ranch to hide out, but what a mistake. Autry
learns
their identity and the conclusion finds them brought to justice.
The dude ranch operation is going well, so you assume our
friends have no more financial worries.

Evaluation: After Gene Autry was discharged from the
service following World War II (and a bit overweight), he re-
sumed his movie making with Republic. After five pictures for
his career-long studio, Gene decided to do his own producing
and bolted Republic in favor of Columbia. Robin Hood of Texas
was Autry’s last Republic effort, and one good enough to make
his employers sorry to see him vamoose. This is the typical




‘*streamlined’’ modern-times Gene Autry B-Western, but the
plot is quite original and I found myself engrossed in the entire
movie. This, like Melody Ranch, is one of the first of the Autry
*“‘package’” to be sold by Blackhawk. Nothing is edited
out . . . a genuine full-lengther. Video and audio quality are
both good. It has my blessings.

Source: Blackhawk Films.

T
A DOUBLE FEATURE

Sunset Trail (Paramount, 1939) Black & White
Credits: Cast—William Boyd, George Hayes, Russell
Hayden, Charlotte Wynters, Jan Clayton, Robert
Fiske, Glen Strange. Director—Lesley Selander.

Story: William Boyd (Hopalong Cassidy) goes ‘‘under-
cover’’ to help the family of his murdered friend. Posing as a
very proper gentleman, Mr. William Cassidy, Hoppy becomes
a guest at a dude ranch which is now being operated by his
friend’s widow and daughter. Hoppy learns that his friend was
killed so that Robert Fiske could gain control of the ranch.
Hoppy's two sidekicks arrive on the scene and help him expose
Fiske for what he truly is and foil his plans to control the entire
territory.

Evaluation: This is a very entertaining ‘‘Hoppy'’ movie.
Boyd is marvelous while pretending to be the “*sissy’’ dude.
There’s action-a-plenty in this mature styled western. Sight and
sound quality are good.

Across the Plains (Monogram, 1939) Black & White
Credits: Cast—Jack Randall, Frank Yaconelli, Joyce
Bryant, Hal Price, Dennis Moore, Glenn Strange,
Robert Cord, Bud Osborne. Director—Spencer C.
Bennet.

Story: Two young brothers become orphaned when the
wagon train in which they and their parents are traveling is
attacked by outlaws posing as Indians. The youngest child
(Moore) is kidnapped by the gang and raised as one of their own.
The oldest brother (Randall) is rescued by a scout, who cares for
the lad. Both grow into men on opposite sides of the law and
ultimately face one another in a gunfight. Before harm can come
to either. the brothers learn of their true relationship. Moore is
killed by the same man who was responsible for the death of his
real parents, but Randall follows by finishing off the person he
swore as a child to get.

Evaluation: Jack Randall was one of the “*unheralded’’ B-
Western performers. His six-foot-four frame made an imposing
image, he sang a good song, executed his line reading well, was
an excellent nder . . . he had it all . . . all but lofty stardom.

This movie is a very good Randall vehicle. Plot is not original;
the good brother vs. the bad was almost a B-Western staple, but
his version holds up satisfactorily. Overall quality of this cas-
sette is good.

Source: Ted Reinhart.
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RETENFIVITY

A TECHNICAL PUBLICATION FROM 3M COMPANY, MANUFACTURERS OF

"SCOTCH" BRAND MAGNETIC RECORDING MEDIA

The Handling and Storage of
Magnetic Recording Tape

THE BASIC FACTS

Modern magnetic tape coatings
can retain the information recorded
on them for an indefinite length of
time. The recorded information is
essentially permanent and remains
unchanged until it is altered by an
external Magnetic Field, which is
known as erasing. Erasing can be
accomplished intentionally, so the
tape may be re-recorded, or accident-
ally, by operator error or poor storage
conditions.

Even though the magnetic signal
does not deteriorate, the physical
properties of the recording tape are
susceptible to damage. Most prob-
lems encountered with recording
tape performance are physical in
nature. Magnetic Tape must be care-
fully preserved so that recovery of
the recorded information is physical-
ly possible. Poor handling and stor-
age techniques can render the best
tape useless.

THE RECORDING
AREA

The surrounding area where the
tape is being used shouid approach,
as closely as possible, a “Clean
Room” environment. By definition,
this area would be free of normal air-
borne dust and lint. Various air con-
ditioning filtration systems are
available to accomplish this. The air
pressure in the room should be high-
er than normal. This positive inter-
nal pressure prevents the infiltration
of dust through doors and windows.

The equipment area should be de-
signed so that reasonable control of
temperature and relative humidity
is possible. Variations of tempera-
ture should be held to within *5°F, of
a pre-selected value and the relative
humidity should be kept constant to
within *10%. Generally, an environ-
ment that is comfortable for the oper-
ating personnel is ideal for the
magnetic tape, that is, a temperature
in the lower 70’s and a relative hu-
midity of about 45%.

Smoke might not contaminate the
tape, but ashes will. Therefore smok-
ing should not be allowed directly
over the machines or when handling
the tape. Food and drink should also
be prohibited because minute food
particles are easily transferred to the
tape or equipment from the opera-
tor’s hands. A spilled drink will con-
taminate the tape and seriously af-
fect equipment operation.

The integrity of the equipment
area should be maintained by period-
ic cleaning of shelves and floors.
When vacuum equipment is used for
cleaning, the exhaust from this unit
should be located outside the room.
When recording on location, it may
be difficult to control the surround-
ing environmental conditions. Con-
tamination (dust, dirt, debris) can
more easily enter the tape transport
and cause tape damage. To prevent
contamination, it is recommended
that the recorder always be covered
during storage and as much as possi-
ble during operation. Some equip-
ment manufacturers provide a dust
cover which covers the tape drive
mechanism and effectively seals out
contamination.

GENERAL
RECORDING
INFORMATION

COMMERCIAL
& EDUCATIONAL
MARKET

Proper handling of a video tape reel.

THE TAPE REEL

The tape reel is specifically de-
signed for transporting magnetic
tape. The reel should always be han-
dled by the hub, which is the strong-
est portion of the reel. The reel flang-
es are designed to protect the tape
edges, not to guide the tape. A reel
should never be carried by the flang-
es. Handling the tape by the reel
flanges, or dropping an unprotected
reel can bend the flanges. If the tape
is rubbing against the flange of the
reel, either the reel flanges are bent,
or the reel pedestal or guides require
adjustment.

The outer portion of the hub where
the tape rests should be kept very
clean. Particles on the outer hub can
cause distortion in the entire tape
pack. For this reason, it is advisable
not to affix the tape to the outer reel
hub with any material.



Proper method of mounting areelona
machine.

TAPE STORAGE
AREA

The temperature and humidity of
the tape storage area should approxi-
mate that of the work area. The less
the environmental change experi-
enced by the tape, the better will be
its operation and reliability. If the
environmental conditions of the stor-
age area vary significantly from the
recording area, allow time for the
tape to reach temperature and hu-
midity equilibrium. Then rewind the
tape before using it.

Recording tape, especially car-
tridges and cassettes, stored on the
dashboard or in the glove compart-
ment of an automobile can be dam-
aged by the heat generated by strong
sunlight. The molded cases used for
some cartridges and cassettes can be
permanently distorted in high tem.
peratures, Cartridges and cassettes
use tape splices within their tape
rolls which can be affected by heat.
The splices may separate, and the
adhesive may soften and “ooze” from

im I

Recommended method of tape stor-
age.

the edges of the splice and stick to
adjacent tape layers. The exposed
splice adhesive will also collect any
contamination present in the case,
causing additional problems.

The reel of tape should always be
returned to its container before being
placed into storage to protect the reel
from dust and dirt. Closed containers
should be placed into storage on edge,
so the reel is in an upright position. It
is generally considered good practice
to clean the outer container before
bringing it out of storage so that dust
which has accumulated in storage
will not contaminate the tape as it is
being removed. Additional protec-
tion from dust and moisture can be
gained by enclosing the tape in a
plastic bag within the container.

ACCIDENTAL
ERASURE

Protection of the tape from acci-
dental erasure is of little concern, for
two reasons. First, it is unlikely that
uncontained magnetic fields strong
enough to cause erasure would be
found in ordinary storage or shipping
conditions.

Secondly, a distance of as little as 3
inches between the tape and a strong
magnetic source is adequate protec-
tion against accidental erasure. OQur
Laboratory tests have determined
that field strengths within the tape of
50 oersteds or less caused no discern-
able erasure. Because field intensity
decreases rapidly with distance from
the source, the 50 oersted point is
read at a distance of 2.7 inches from a
1500 oersted (approximate erasure
level) source. Therefore the most
sensible method of obtaining erasure
protection is by insuring a degree of
physical spacing from the magnetic
source.

X-RADIATION

Laboratory tests concerning expo-
sure of recorded tapes to X-ray have
determined that the recorded signal
is not affected by even severe expo-
sure to this source of radiation. The
tests involved a commonly used re-
cording tape with several different
frequencies recorded on it. The X-ray
machine was operating with 200 MA
at 110KV and a 6 second exposure
time at a 36 inch distance was used.
Testing and measuring the signal
output before and after exposure
indicated no signal loss or degrada-
tion.

AVOIDING
POTENTIAL VIDEO
TAPE PROBLEMS

Tape damage is often attributable
to faulty handling techniques. Here
are some of the common problems
which can be avoided.

Cinched Tape. Note the complete fold
over of one tape strand within the cor-
rugated area.

If a spinning reel of video tape is
stopped suddenly, interlayer slip-
page can occur, causing CINCHING
or windowing. The surface tension
existing between adjacent layers of
tape can be quite low and therefore
under a sudden change of torque (or
spinning inertia) one tape layer will
slide over the next layer. As the tape
layers slide over each other, the
lower strands will buckle or even fold
over to equalize the pressure. If
cinching occurs and is not wide-
spread throughout the reel, the tape
can probably be salvaged if immedi-
ately rewound. If the cinched condi-
tion is allowed to remain within the
reel, the tape will become perma-
nently deformed, and unsuitable for
use.

Smooth operation of the transport
during “fast forward” or “rewind” is
vitally important. When operating a
VTR, it is advisable to allow the reels
to slow down gradually before stop-
ping or changing direction. Although
tapes with “control wind video tape”
are very cinch resistant and will
withstand an extreme amount of
hard usage, smooth transport opera-
tion must still be considered an es-
sential part of any studio routine.

Cinching or “windowing” can also
result from improper winding ten-
sion. Careful checking and adjust-
ment of transport wind tension
should be considered mandatory
during normal studio operation.



GROOVE WORN INTO
GUIDE SURFACE ALON
THE PATH

CONTAMINATION
DEPOSITS

Worn stationary guide. Notice the contamination deposits.

SCRATCHING can be caused by a
damaged or severly worn transport
component (guides, heads, etc.) by
contamination from a previous reel
of tape, or by dirty operating condi-
tions. The debris (oxide particles and
polyester chips) created by scratches
tends to cling to the tape as it passes
through the transport causing
additional migratory problems.

Scattered wind. Individual tape
strands are exposed and vulnerable to
damage.

EDGE DAMAGE or creased edges
can be attributed to scattered wind,
or “stepping,” which can be caused by
incomplete rewinding of a tape.
Exposed tape edges would not be
damaged if the tape was always han-
dled by the hub, but occasionally
during shipping the reel may be
dropped on its side or roughly han-
dled which may crease or fold over
the edges of the exposed tape strands.
This can cause loss of output from

tracks recorded along the edge of the
tape. To prevent “stepping” or a scat-
tered wind, a tape should always be
run to the end and completely re-
wound after a partial running.

TAPE STORAGE

Preparing magnetic tape for stor-
age is just as important as the condi-
tions of the storage area previously
discussed. The most important ele-
ment to be considered in preparing
the tape for storage is the tape wind
tension. Distortions in the tape back-
ing can result from too high a wind
tension. Interlayer slippage, or
“cinching” can result from too low a
wind tension. Two to three ounces
per 1/4 inch of tape width is sufficient
to render a firm, stable wind on an
NAB hub or reel configuration.

It is sometimes suggested that
tapes in storage be rewound at specif-
ic intervals, such as every 6 to 12
months, to relieve internal pres-
sures. This would be recommended
for tapes of marginal quality or for
those with other than heavy duty
binder systems. For modern day
tapes with polyester backings and
advanced binders, this periodic re-
wind might not be necessary.

A good practice, however, is to
select a random sample from various
areas of the library for visual inspec-
tion. The reels chosen can be exam-
ined for loose winds and dust accu-
mulations. They should be checked
for rippled edges and other signs that
indicate the presence of physical
distortion. If anything is found that

indicates a problem may exist, addi-
tional samples should be inspected to
ascertain what percentage of the
library may be affected.

LONG TERM
STORAGE

Today, magnetic tape is often used
to store and preserve information
recorded on it. Because magnetic
tape is a relatively new medium, it is
impossible to prove that information
recorded on it can be retrieved after a
hundred years or more. However, the
following suggestions, if followed,
should increase the probability of
recovery after extended storage time.

The recording format should be
selected carefully. Because of the
possibility of backing length insta-
bility, it is advisable to select the for-
mat with the least packing density. It
is also advisable to pack a tape play-
er, manuals, schematics, with the
tape, in order to insure retrieval of
the recorded information in years
hence. Most recording formats,
including the backbone of most audio
language labs of a decade ago are
obsolete and unplayable. A few of the
players are in museums, most are in
junkyards.

Once the recording has been ac-
complished, the tape should be pre-
pared for storage in an area which
meets the aforementioned storage
conditions. In selecting the tempera-
ture for storage, the prime consider-
ation is stability. Any change in
temperature or humidity during
storage can cause the tape to shrink
or stretch. If the tape is to be buried,
the earth temperature is normally a
very constant 5°C, which is very
good. Be careful not to freeze the tape
because some moisture may be on the
tape which could cause permanent
damage when frozen.

Acclimate the tape to the chosen
storage temperature for 24 hours.
Then rewind the tape at two to three
ounces back tension per 1/4 inch
width at that length. An even wind is
very important. Audio tape should be
stored on the take-up reel, to reduce
noticeable print through. The tape
should then be sealed in an air-tight,
moisture-proof container. It is recom-
mended that the air be replaced with
some inert gas to prevent oxidation of
the polyester backing. The reels
should then be stored on edge, sup-
ported by the hub. If the tape is not
going to be buried, a fire-proof
container would be advisable.



Plastic shipping/storage container. Note the reel support and the flange

protection.

TAPE SHIPMENT

The widespread use of magnetic
tape media often involves the ship-
ment of the recorded tape from one
location to another. Certain precau-
tions should be followed to insure
safety of magnetic tape materials in
transit.

The shipping container used
should provide enough strength and
rigidity to protect the roll from dam-
age caused by dropping or crushing.
A water-resistant container is sug-
gested, though it may not need to be
100% water-tight. Ideally the con-
tainer should provide 1) protection
for the flanges, and 2) a rotational
movement of the tape reel. Rotation-
al reel movement minimizes the pos-
sibility of tape cinching, due to sud-
den torque resulting from tape being
dropped or roughly handled. The
free-end of the tape should be secured
to the next tape wrap, preferably
with a pressure sensitive tape that
will leave no adhesive residue when
removed.

In cassettes or cartridges, where
the tape is secured on two hubs, it is
advisable to wind all the tape onto
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one hub so the heavy leader will pro-
tect the outer wrap of tape. Then ship
the cassette in a container that locks
the hubs.

Tape in transit may be subjected to
temperature extremes from —40°F to
120°F. To reduce the possibility of
physical distortion caused by tem-

Plastic shipping/storage case for
videocassettes. Note the hub locking
grommets and bolt-lock closure.

perature extremes, it is recom-
mended that all incoming tape be
stabilized naturally in the operating
environment for 24 hours before

being used.
TAPE HANDLING

When handling tapes, use utmost
caution to insure that the tape does
not become contaminated by finger-
prints. Simply stated, fingerprints
are nothing more than deposits of
body oils and salts. These oils will not
attack the oxide-binder system, but
they will form excellent “holding
areas” for dust and lint.

Fingerprints on the backing are
just as serious as on the coating
because dirt deposits will transfer
from the backing of one wrap to the
coating of the next wrap on the reel.
When a reel that has been contami-
nated in this matter is put into use,
the tape deck itself can be affected
and will spread this contamination to
other clean reels of tape that are used
after the dirty reel.

Frequent cleaning of the tape deck
will reduce the chance of spreading
contamination from one reel of tape
to others in the library. A cotton
swab or lint-free pad moistened with
Genesolve-D (an Allied Chemical
Trademark) or Freon TF (a DuPont
Trademark) or similar cleaner is
recommended for cleaning all
components along the tape path. If
other types of cleaning agents are
used, they should be given time to
thoroughly dry before loading the
tape. This will prevent damage,
should the cleaner have any tenden-
cy to attack the magnetic tape. Accu-
mulation of tape wear products on
the transport can be largely elimi-
nated by using a high reliability
tape.

CONCLUSION

This paper has addressed the basic
facts regarding the proper care, han-
dling and storage of magnetic record-
ing media. Under proper conditions,
we conclude that magnetic tape is
capable of retaining information for
an indefinite period of time; of great-
est importance is the physical pre-
servation of the medium.

Additional copies of this paper are
available from your 3M representa-
tive or by writing to:

Magnetic Audio/Video Products Division 3m

3M CENTER « SAINT PAUL, MINNESOTA 55101

Litho in U.S.A. with 3M BRAND Photo Offset Plates, Film and Chemicals.



Itis neither the intention of The Videophile to serve as a
conduit through which the illegal duplication or sale of
material which is protected by copyright may be
accomplished, nor to encourage such activity. We will
not knowingly accept advertising for the sale of such
material. In addition, we reserve the right to alter or
reject submitted ads which offer ‘*cash™ for illegally
duplicated tapes, or otherwise indicate that the
advertiser stands ready to traffic in stolen property.
However, until such time as a federal court or the
United States Congress clearly declares otherwise, we
adhere to the position that tapes which contain material
transmitted through. and recorded from, the public
airways may be exchanged between hobbyists not-for-
profit where no rights to public exhibition are
represented to be present, and we maintain that the
same is not an illegal activity. Ads seeking material not
yet broadcast over the public airways are presumed to
mean *‘if and when such material is broadcast.”” Ads
seeking to **buy’” specific titles are pesumed to refer to

the purchase from those having the right to sell.

MINI-ADS

FOR SALE

Magnavision videodisc player model VH 8000,
New. still in original carton. Best offer over $795.
G.W. Baesel, 14416 Firmona. Lawndale CA 90260
(213) 644-0197

Tips on used video recorders. very inexpensive. and
live recording for any occasion. in S.E. Mich.. and in
color. at extremely reasonable prices. Contact Art
Vuolo at Videoccasions, Box 219. Ypsilanti M1
48197 (313)434-2712,

Sony DXC 1610. under warranty.. with carrying
case—52.600. Contact Video Memories, 2001 Palm
Beach Lakes Blvd.. Suite 400, West Palm Beach FL
33409. Or call (305)689- 1889,

Free Inexpensive List of Movie ltems — Auto-
graphed pictures: stills: lobby cards: posters: press-
books: magazines: novels: playbills: used film and
broadway albums. Send SASE with 2-15¢ stamps:
Sharon Polsemen, 1107 West Nolcrest Drive, Silver
Spring MD 20903.

Magnavox Video Disc Player w/8 movies —A & C
Meet Frankenstein: Frenzy: Greek Tvcoon; Slap-
shot: Psycho: Sat. Nite Fever: 7% Solurion: Sgt.
Peppers Lonely Hearts. Sale price $900 + shipping.
Don Bayer. R.D. 1. Box 240, Sheffield MA 01257
(413) 229-8926. Price Firm.

Minolta 4X Zoom Lens. C-Mount. 20/80mm.F2 8.
GBC VTR/MARK XII Video B&W Camera
w/l6mm fixed C-Mount Lens. Both like new. $150
each or Both for $250.00. Milton Sandy . Ir.. Box
1535, Corinth MS 38834 (601) 286-6087.

PRE-RECORDED TAPES (VHS) from my collec-
tion: Allied Artists Fright $35. House on Haunted
Hill $30. Nostalgia Merchant Cat People $40. Ciri-
zen Kane $40. King Kong $40. Highbridge Entertain-
ment Radlev Metzger' s Camille 2000 $50. Channel X
Emmanuelle in Bangkok $50. V.S .C. Deep Throat
$40. Astronics Telecine X-Rated Previews # 1 540,
Stan Sieger. 848-C Berkley St.. New Milford NJ
07646 (201) 967-9740.

BETA

Would like to trade Beta tapes symphonies. plays.
opera. good educational programs. PST quality.
Schweiger. 9301 N.E. 6 Ave.. Miami Shores FL
33138,

Imitation of Life can’t be as hard 1o find as Devil Girl
From Mars. Looking for either 1934 version
(Claudette Colbert) or 1959 version (Lana Turner and
John Gavin). Also X1/2 copies of Martin, Thunder-
crack, Meat and Attack of the Killer Tomaroes. Dave
Crow, 8576 West Arbor Place. Littleton CO 80123

Serials for trade on X2 or VHS SP. | have 50 includ-
ing Barman, Batman & Robin. Blackhawk. Spider’s
Web, Mysterious Dr. Satan, Daredevils, Red Circle,
Rudar Men From the Moon, Tex Granger, Ace
Drummond. Want only excellent quality serials in
trade. Dr. Richard A. Cook. 11422 Lorain Ave..
Cleveland OH 4411 1. Telephone (216 671-2998.
evenings 237-1289,

FRENCH Language movies with English subtitles.
NTSC only. Beta X-1 or X-2. especially want Un
Homme et une Femme. Have many popular titles
from cable sources for trade. Call or write Joy
Durbin. 806 E. 13, Big Spring TX 79720 (915}
267-1124.

Wanted: Rob Rov. Swiss Family Robinson, Treasure
Island (1950), The Magnificent 7, Three Musketeers
(1939), Santiago—send trading lists—have 700
movies. John Risdall, 2218 Bicentennial Court. New
Brighton MN 55112.

Wanted in Beta Format: First Season of Soap;
episodes of Dark Shadows series: Mel Brooks'
Twelve Chairs; Lord of the Rings Midnight Express:
Nillson's The Point: will trade, swap lists; seek 1o
start video club in N. Y. Metro. Write BAM. Box
317. Brooklyn NY 11209,

——— | mportant New Instructions Re: Advertising su—
In order to keep it simple. fair to everyone and, above all, inexpensive to the individual videophile, the following is our policy

with respect to mini-ads. ONLY SUBSCRIBERS are eligible to place a mini
issue at a time. These are available for the extremely cheap rate of 50 words for
word will cost you an additional 10¢., and we must impose a limit of 200 words ($
to place more than one mini-ad in the same issue. How
words in vour ads. For example, two ads
rate of 10¢ each. Your name and addres
that your ad be placed under any of the
Discs, or Rubber Novelties. All ads must be related to video. Also, no mini-
or prerecorded tapes and related items from those offering these items in g

-ad, and ads may be placed for ONLY ONE
$2.00. However, after the first 50 words, each
17.00) per advertiser per issue. /1 is permissible
ever, the rate charged is to be calculated on the combined total number of

with 50 words each will be $7.00 (not $4.00)--50 words for $2 .00 and 50 words at the

s (within reason) equals 6 words. Telephone number equals | word. You may request
following classifications: For Sale, Beta, VHS, Just Plain Wanted. Personals, Video
ads will be accepted for the sale of hardware or blank
uantities of more than one. Collectors may, however,

place ads seeking to unload all their old tape. NO ads for copyrighted material FOR SALE will be accepted unless you have the

rights to it.

DEALERS AND WEALTHY INDIVIDUALS: P

lease send for our rate card. Dealers are not eligible to place mini-ads. We

do offer full page. half, quarter, one-third and one-sixth page display rates, special placement, and color.

DEADLINES: Ads absolutely MUST reach us by the deadline. Please, no more phone calls and speedy express deliveries after
the deadline. The deadlines for the next two issues are: Issue #25 - April 7 and Issue #26 - June .
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ESPECIALLY PRODUCED
FOR THE HOME MARKET

Mastered On Videotape! Adults Only!

HOME

Free Vacation
For Two
3 DAYS - 2 NIGHTS

YOUR CHOICE:
Miami Beach, Florida or Las \ugn. Nevada
WITH YOUR PURCHASE OF

“The Miss Bikini
Beaumamgeam"

ACTUALLY “LIVE” IN MIAMI, FLA.
$ 3095

Avallable on ) *1.50
VHS or BETA g arbiing

Florida Residents Add 4% Sales Tax
See some of America’s
most beautiful girls com-
pete In one of the sexlest
pageants ever seen.

Half hour casseftes incorporating a complete sensual
storyline with erotic action! Made with a full
professional TV crew ! Filled with opticals, slow
molion sequences and other special effects impossible
fo obtain on film !

'VIDEO | |
'PRODUCTION |
HOW TO DO IT!

A PROFESSIONALLY PRODUCED
45-MINUTE VIDEO PROGRAM
THAT TAKES YOU INTO THE
HOME ENVIRONMENT AND
REALISTICALLY DEMONSTRATES
THE DO'S AND DON'TS OF HOME
VIDEO PRODUCTION. HOW-TO
TIPS AND GUIDELINES ON USING
YOUR HOME VIDEDO SYSTEM TO
ENTERTAIN, TRAIN AND

A LOVE STORY Wi
"SEKA DISCOVERS THAT LOVE AND SEX ARE NOT THE SAME THING”

FOOTBALL WIDOW ik
JAET SCORES A TOUCHDOWK"

HIGH SCHOOL REPORT CARD ik

A SENSOUS CO~ED GOES FOR STRAIGHT A'S”

SUPER WARE PARTY Wik
T™™O LADIES TURN THE TABLES AND HOLD THEIR OWN PARTY"

$39.95 ea
BETA or VHS

INCLUDING A Cheerleader
LEARN . .. IN THE HOME, AT THE MUST 2T B
OFFICE AND ON THE SPORTING - Do AR Fmrl
FIELD. A QUICK AND EASY WAY WASH. RESIDENTS ADD 5.3% SALES TAX SON'T INSS
TO SUCCESSFUL HOME VIDEO ADD $2,00 FOR SHIPPING-HANDLING THIS ONE
PRODUCTION. SEND CHECK OR win '.ﬂlnll'
MONEY ORDER TODAY. PLEASE Send check or money order fo: Not Be Seen
;?::%:E:u: SPECIFY FORMAT PACIFIC HOME VIDEO On Network T.V.
: 5549 a5 Dept. VPB Make check or
& order payable to: ED RIC
Send for free brochure. 24007 50th Place West ;HJBUCTWIS. INC.

Mountloke Terrace, WA.

98043 1950 South Ocean Drive

Hallandale, FL 33009

NN N N Y N 0 N A L M N M M

[Z)SMITH-MATTINGLY

PRODUCTIONS, LTD.
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Call Toll Free
1-800-228-4097

for
Discount prices on

ANETAEBESTOF T e brand Vid
RELIVE THE BEST OF TV & HOLLYWOOD name brand Video

AMOS ‘N’ ANDY, SHOW OF SHOWS, ED SULLIVAN, COLGATE MerChGndlse ||ke:
COMEDY HOUR, FRED ALLEN, JACK BENNY, ROCKY JONES J V C Sony

MILTON BERLE, ERNIE KOVACS TV'S GOLDEN AGE OF COMEDY
Panasonic T.D.K.

N VI

JOHN WAYNE, HUMPHREY BOGART, JAMES CAGNEY, W.C. FIELDS
plus many, many mare in the Reel Images’ treasury of TV and movies
from the great years

We have selected the finest films and TV shows and converted them
to the convenience of videotape (BETA and VHS) o enhance your

viewing pieasure in what many consider to be the definitive collection SO n Y O S C O TC h
available to the amateur and professional alike
{ @ Fuji

P 00d 4 ot o el oy Sy o s
Lowest prices in the
country on TDK audio
and video tape.
*Same day shipment
on most items
*Factory Sealed

cee

ONE HOUR ADULT PROGRAM

FEATURING EXOTIC DANCERS
PRODUCED LIVE AND IN COLOR

AT A MAJOR EAST COAST VIDED IMAGES, Dept. 13
495 Monros T ]

Monroe, CT [ Beta @ $39.95
Pisase rush me the following in [ VHS @ $42.95

Amos'N'Andy #60 2 Shows[) Kraft Music Hall w/M. Berle

NIGHTCLUB

TURN THE TV SOUND DOWN AND TURN

YOUR STEREQ UP - LET THE LADIES [ Amos'N'Andy #81 [ Beatles-Mag. Mys?. Tour 8 arant d
Amos'N'Andy #62 "  [J Star Trek-Trouble w/Tribbles varaniee
DANGE YO YOUR OWN BEAT! GREAT 0] Amos'N'Andy #327 O Lenny Bruce In Concert 9

[J Comedy Hour/Eddie Cantor [ Toast of The Town-1949

-
Secret Life of Hitier CJ Man From Utah/John Wayne El t l I cs
Comedy Hour/Spike Jones [ Boots & Saddies/Gene Autry ec ro l

FOR MIXED PARTIES, HALF-TIME SHOWS.
HOME DISCO AND LOTS MORE!

L D L T T
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Free with
s 49,85 ke ol UL Center
} : B_ET‘A ‘ . Ship & Ins. $2.00. Total Remit_____ 443 N 48'{"
FOR RENTAL INFO CONTACT 1 Enclosed Charge Visa Charge Master Charg 3 Nebraska 68504
VIDEO GO'GO,'”C Account #_ — Expires — : NEeDraskha boolld
NAME _ . . — § 57 L VRS LAY RN B i
:ﬁ.:ﬁ’;‘.lfﬁ, VIRGINIA 22150 ADORESS = 4021466 8402
Y STAEE P



NATIONAL VIDEO CASSETTES COPYGUARD PROBLEMS?

1618 ) STREET, MODESTO, CA. 95354 _ :
\ (209) 577-5066 Copy guarded tapes have a reputation for being

difficult to use. We have the answer:
Retall information: Wed-Sat 11=5:30

Adult The Video Stabilizer

This unit allows you to use these tapes with
most any piece of video equipment. Take
advantage of our 15 day money back

AT DISCOUNT PRICES guarantee.

3 a Price $85.00.
Also available: Streisand, Beatles, With money order or cashier's check,
Flvis, Errol Flynn, Judy Garland, will ship within 5 days.
Dealers for: Warner Bros., Meda, Personal checks must clear first.
Magnetic Video, Nostalgia Merchant.

XXX RATED TOP QUALITY

FREE CATALOG UPON REQUEST. v:g-f -:) tI:‘veEr ¥l2¢;exvce:::teer

Vancouver, Washington 98662

ALL PRODUCT GUARANTEED VISA
e T E———

(206) 892-6851
*** VASTAR ENTERPRISES *** Sen s .
Proud[y Presen[s Ylow on VI'S, JVC, PIT/, or whatever vour forrat may be,
4 . we are a Natioral Video-tape Movie Pindinr Service. Ve
The Lowest Discount Prices Ever h W
have a personal directory of all Video Tare ltores and
Featured This Month — Major Label Blank Tapes PRIVATE COLLFCTORS with their own private SUPER LARGF
LIEPARIEC. Ve can find any Viceo Tape Teature Movie or
Lots of 10 59 1-4 s
Television Show or we GUARANTEE YOUR NONEY BACF:! A11
s 19,95 15.50 15.95 tapes that we receive vill be insrected bty us to assure
T-60 11.50 12.00 12.50 ;
L-500 11.50 1200  12.50 you of PERFFCT CUALITY.
All tapes are ©55.00.
Video Recorders (for Movies and Television Fhows)
Panasonic RCA Our service charre is £5.00,
PV-Izm 729.00 VDT'SOI 739.00 Simply f111 out the form ané specify the title, video
Pv-l ssgm VD‘r- 899.00 format, address, etc WF CAN GFT ANY TAPF TFAT FXISTE!
PV-1650  1,050.00 VDT-625  1,050.00 - » ete.  WE CAN OTT
PV-2600 995.00 ( Pny tape thats between 1650-10H0).
HAME _ = ___ TELEPI'ONE#
Shipping charges will be added to above prices. ADDRESS F, _7TP pPTH
Cash, checks. money orders, Master Charge or Visa accepted. = L.
cIry " B | S e——
Vastar Enterprises .
P. O. Box 44 NAME OF TAPF
Hazelwood MO 63042 Send Money Order, Bank Draft, or Cashiers Check, Personal
(314) 921-0818 or 0889

Check (Personal Checks usually takes 10 days for clearance)
to: Projects Three Inc.

P. 0. Box 181
Trenton, l.J. 08608



|
Abbott and (]Qstcllo
Jerry Lewis

Garland

oel Coward
Al Jolson

Eddie Cantor
‘ PLUS MANY OTHERS!

BOX B 3483 HEMPSTEAD TURNPIKE LEVITTOWN, N.Y. 11756 (516) 752-7898
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SEND $1.00 FOR CATALOG PROGRAMS UP TO 30 MINUTES UP TO 50 MINUTES PROGRAMS UP TO 60 MINUTES

5
) U_ JiNI HENDRIX 28 mn C THIRTY NINE STEPS '
O Purple Haze™. “Hey Jos”. “Wikd Thang", and more Directed by Alfred Heche he ait
].JOU'I AMYGOD 22 RET AGENT SHEA STADIUM
( \(Ul Best Student Firn 19 Directed by Alfred Hitchcock 1936 ool Fing”, More. New York 156
JAMES BOND TR OF HUMAN BONDAGE Y NIGHT B
Or No thru Live and Bette Daws - Leshe Howard 18 | Rathbone - Nige e
Select your own combination from ever 50 titles ALFRED HITCHCOCK TRAILERS 12 rrw 65 mu STAR TREK un leach
Vertgo, Frenzy - 4 m sl Man Trap
Trouble With Tribbles
" UPTO120 MINUTES $45.00 ™ BEATLES MOD ODESSEY 10 mn © Enoraiiesd
Bukind the scines on Yelow Subwisres City on the Edge of Foreves
B - Miri
EXCELLENT QUALITY DISCOUNT POLICY APPLIES  HISTORY OF THE BEATLES 20 mun C NIGHT OF THE LIVING [ i The Arena
Dazzhng tim dary of the Besties NIGHT OF THE LIVING A : - ]
SHIPPED WITHIN 48 HOURS VHS OR BETA Il A terriying prece o é\;'\nrv- No Nl: Has Gone Before
arobomite ANeLUver
SHIPPING INCLUDED BEATLES TOKYD CONCERT 30 mn | L v
196 Trooer, “Paperback Wre AF SCR = ’
s on i Weiter', mory B Abbioer. € LENNY BRUCE PERFORMS B0
EXAMPLE BEFE Rare performance toward close of cares
¥ BE 1 2 -~
SECRET AGENT 93 min. " vaudevio st ;SfL'D - ? el RED BALLOON 34 minC
JAMES BOND TRAILER 24 min. T o Sy - ' i Acaderny Awerd - Best Short 1956
TOTAL TIME 117 min. = it e A sy REEFER
$49.00 Fredds poses as & gof matr : ‘ om0 CHARLIE 19.30Y DARLING i
- . Early Rolkng Stone Documentary
THE DENTIS 20 P e e g
Denust Feelds has problems TTACKS THE WORALD S mur e "
DISCOUNT POLICY Flash Gordon rockeLs s way BCrOSS Lhe Screer CARTOON FESTIVAL 60 min C )
For every tape purchased from ROLL YOUR OWN MECHANICAL MONSTER 10 mn A ook s the Ars of snimetion curing the 30's
you receive 1% off your total tape purchase. Up to Superman Cartoon 1941 INFEANO IN 8 complete Warmer Cartoons
10% oft Rocky Jones
ZERRD FIGHTING LEGION 18 mn C‘dl"lﬂnﬂ‘f‘q L
EXAMPLE: Order 5 tapes now receive 5% off this Last Chapter
order. Order 3 more tapes in the future and receve FLYING DEUCES 70 mn. UP TO 120 MINUTES
8% off that order. After you have order 10 tapes MYSTERY OF THE LEAPING FISH 20 mun Stan Laurel, Olver Hardy 1939
you'll receive 10% off on all orders 1920 Cocane Comedy THE M s
UTOPIA B85 min Special two hu.
PAYMENT DISORDER IN THE COURT 20 min Stan Laurel, Oliver Hardy 1950
The fastest way to have an order processed is to Three Stooges
send 8 cashwers check or money order. Personal AMOS AND ANDY 73 man
checks sre welcome. however they make Lake up to [ URENCE AT OWL CREE 25« CHECK N’ DOUBLE CHECK
15 days for ciesrance VISA and MASTERCHARGE 1962 Grand Pra Gosden and Correll bring therr racdho creation to ke THINGS TO COME 92 min
are Biso accepted. Sorry no CODs From the wsions of HG. Wells comes one of
OH MY ACHING . AT WAR WITH THE ARMY 72 i the c woi picturss of il tn
SHOP BY PHONE Bua Abbot. Lou ’ Dean Martin and Jerry Lews 1950
Call ROLL YOUR OWN at BOS-955-2439 to place - g ab | THE THIRD MAN 104 min
credit card orders or if you have any questions OPS 20 men MAGIC SWORD BO mun en Wells, Joseph Cotton
[: er Keaton Classs Basd Rathbong n & n adventure Lale of kmghts
ADULT FILMS DEMENTIA 13 81 mun THE BLUE ANGEL 84 mn

SPOOKS 20 mn
Harold Uoyd “Oid Teme

kanv WEST MASON ST SANTA BARBARA CA 83701

We have adult fims avadable. send for kst cm Ford Coppoia's screen debut Mariene Dwetrch. English Subtities

dor ror filer

om the frst sers




IMPROVE VIDEO DUBS

Vidicraft introduced the first detail enhancer to the home video market in
September 1979. Now we are proud to announce the “DETAILER II” which will set
new standards of video quality in the home.

Introducing the “DETAILER II”

For The Discriminating Videophile

mode detall sharpness C |npu

mono

~. 9 ® @ Q -

Detailer 1l VCR image enhancer and detailer by VIDICRAFT

* Adds sharpness and detail to video dubs

* Improves low cost color cameras

* Separate detail and sharpness controls for the proper

detail to sharpness ratio

B& W mode for proper enhancement of B & W material

Coring circuit helps reduce enhancement noise

3 input selector provides both audio and video from each source
Built in distribution amp provides 4 outputs

Uses standard phono pin connectors—no special cables required
All metal cabinet finished in permanently anodized colors

1 year limited warranty on parts and labor

Home VCR’s have several picture impairments. While picture sharpness is usually
acceptable, there is a severe loss of detail. Grass lawns look like green asphalt. Trees

become cartoon drawings. Vertical lines disappear from brick walls, fences, and some
clothing.

While the original DETAILER was designed to correct only detail loss, the DETAILER Il
substantially sharpens your picture and restores detail. Its separate detail and sharp-
ness controls provide flexibility for dealing with a wide variety of material. The result

is a dramatic increase in picture quality whether used for recording, playback or
dubbing.

Take advantage of our full refund guarantee. Use the DETAILER Il for 10 days. If you
are not entirely satisfied, return it for a full refund.

Price $229.00

For the economy-minded videophile, the original VIDICRAFT
DETAILER provides a subslanhal picture improvement. P.O. BOX 13374

PORTLAND, OREGON 97213
: P — Restores lost detail Y e
TNy 1 e it~ - One input and 3 outputs (503) 233-8295
Detailer  « 0

w;llll enhancer all 7 -'-:l

Uses standard phono pins
Wide enhancement range
NEW LOW PRICE $140.00




MASTER-

VISA

MODEL o

Call Collect Now (206) 463-3778

Expiration Date

GUARANTEE!
* One Year Limited Warranty %

FROM 25 SECONDS TO A MAXIMUM OF 32 SECONDS TO

RESTART YOUR MACHINE. NOW YOU CAN SAVE MONEY TOO, A FOUR HOUR TAPE CAN
Enclosed is my check for $249 95 or
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“THE EDITOR” WILL REMOVE APPROXIMATELY 95% OF ALL COM-
Please allow three to four weeks for delivery

MERCIALS, COLOR AND/OR BLACK AND WHITE. AFTER EACH COMMERCIAL OR STATION

RIGHTS AGAINST INFRINGERS

ORDER YOURS TODAY! 14 DAY MONEY BACK

Eliminate ALL

Commercials

Automatically with

USAND FOREIGN PATENTS PENDING, SV.E. HAS AND WILL CONTINUE TO ASSERT ITS

PATENT

ATTENTION

SIMPLY PLUG IT INTO YOUR VIDEO AND AUDIO OUTPUT AND YOUR PAUSE CONTROL
EASILY RECORD FIVE HOURS OR MORE WITH THE COMMERCIALS ELIMINATED. A UNIQUE

PROTECT CIRCUIT LIMITS PAUSE DURATION TO PREVENT HEAD AND TAPE WEAR

P.O. Box 860 Vashon, WA 98070
My Video Cassette Recorder is a BRAND

Yes! | want “THE EDITOR"

BREAK, IT TAKES “THE EDITOR”
CHARGE Account No

SOCKET AND RELAX

SHELTON VIDEO EDITORS, INC.

“NEW RELEASES- | ¥~owrod womm o

****THESE SUPER BLOCKBUSTER MOVIES ARE NOW AVAILABLE FROM WARNER BROS. (WC])e**e

ALL THE PRESIDENT'S MEN-with Robert Redford and Dustin Hoffman-------e-mmu-- $52.50
BLAZING SADDLES-with Gene Wilder and Madeline Kahn: Mel Brooks fi
comedy is a riotous western spoof not to be missed--
DELIVERANCE-with Jon Voight and Burt Reynolds--
DIRTY HARRY-with Clint Eastwood: Riveting action film with Eastwood as cop
determined to bring im psychotic killer even if he has to break some rules- $47.50
EAST OF EDEN-with James Dean: Emotionally overwhelming adaptation of the
Steinbeck novel about two brothers rivalry for the love of their fa
ENTER THE DRAGON-with Bruce Lee in the best Kung-Fu ever-----
THE EXORCIST-with Linda Blair as @ “normal® 12 year old whose body
possessed by the Devil. Oscar winner for the screenpla
THE GREEN BERETS-with John Hayng--------n-u
HOOPER-with Burt Reynolds and Sally Field-
THE IN-LANS-w Peter Falk and Alan Arkin-
A LITTLE ROMANCE-Fresh from theatrical release!-
MISTER ROBERTS-with Henry Fonda and James Cagney: Superb comedy-drama
cargo ship and its restless officer (Fonda) yearning for combat------
OH GOD-with George Burns and John Denver: God appears in person of Bur
summon Denver as his messenger, to tell the world he's alive and well--cec-e $47.50
REBEL WITHOUT A CAUSE-with James Dean and Jim Backus: Classic study of
preconditioned juvenile delinquencys=sscscecccamecnnnnea.
THE SEARCHERS-with John Wayne and Natalie Wood: Superb we:
Wayne's relentless search for niece (Mood) kidnapped by Indians--
SUPERMAN, THE MOVIE-Yes “The Movie"! With Marlon Brando--
THE WILD BUNCH-with William Holden and Ernest Borgnine---
WOODSTOCK 1- first half with super groups-
WOODSTOCK 2- second part continues with more groups, and
****SUPER NEW RELEASES FROM PARAMOUNT*#ee

ELVIS
LIVE IN "56

lachudes sppesrsnces on Lhe

{rorres Brothers Show . Malton
Berle, Steve Allen snd b
Sulimen Shows 60 min

GREASE-with John Travolta and Olivia Newton John---- -- $82.50 NEVER REFORE SEEN ol Lakes from wme how
HEAVEN CAN WAIT-with Warren Beatty and Julie Christie- - $52.50 ool imc_ “LET YOURSELF GO'
CATCH 22-with Alan Arkin and Richard Benjamin-- - $52.50 ETAEA Color

FOUL PLAY-with Goldie Hawn and Chevy Chase--- -
HUSTLE-with Burt Reynolds and Catherine Deneuve--
SUNBURN-with Farrah Fawcett Majors and Charles Grodin-
SATURDAY NIGHT FEVER-PG version-with John Travolta
BLOODL INE-with Audrey Hepburn and Ben Gazzara--
THE WARRIORS-1979"s violent cult classic--
ORDERING INFORMATION

PLEASE SEND CHECK OR MONEY ORDER WITH TITLES AND FORMAT (BETA 2 or VHS) TO THE
ADRESS BELOW, ALL ORDERS ARE CONFIRMED BY RETURN MAIL. ALLOW 3 to 6 WEEKS FOR
DELIVERY. ALL TAPES ARE GUARANTEED TO BE UNCUT AND FREE OF DEFE OR YOUR MONEY
WILL BE REFUNDED OR TAPE REPLACED. SALE PRICES ARE IN EFFECT APRIL 30 980
FOR OUR COMPLETE VIDEQD CATALOG, SEMD $1.50 (refundable with first order). SPE
GEMERAL OR ADULT XXX, OR SEND $2.50 FOR BOTH (FREE WITH TAPE PURCHASE)

i {Tall o sk YOI.I. r
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- $52.
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- $52.5
- $52
- $52.5

-== $52.5

VLU TWO
NEVER BEFORE SEEN
ON TELEVISION'
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TITLES ON VIDEO TAPE

ALL THE PRESIDENTS MEN - (Color) - 138 minutes
Starring Robert Redford, Dustin Hoffman.

BLAZING SADDLES - (Color - 93 minutes
Starring Cleavon Little, Mel Brooks, Gene Wilder, Madeline Kahn.

BUGS BUNNY/ROADRUNNER CARTOON SPECIAL - (Color) -
Running time not available at this printing.

DELIVERANCE - (Color) - 109 minutes
Starring Jon Voight, Burt Reynolds.

DIRTY HARRY - (Color - 102 minutes
Starring Clint Eastwood, Harry Guardino.

EAST OF EDEN - (Coior) - 115 minutes

Starring James Dean, Julie Harris.

ENTER THE DRAGON - (Color) - 97 minutes
Starring Bruce Lee

EXORCIST, THE - (Color) - 121 minutes
Starring Ellen Burstyn, Linda Blair, Jason Miller.

GREEN BERETS, THE - (Color) - 141 minutes
Starring John Wayne, David Janssen.

HOOPER - (Color) - 99 minutes
Starring Burt Reynolds, Salley Field.

IN LAWS, THE - (Color) - 103 minutes
Starring Peter Falk, Alan Arkin.

A LITTLE ROMANCE - (Color) - 108 minutes
Starring Sir Laurence Olivier, Sally Kellerman.

MR. ROBERTS - (Color) - 123 minutes
Starring Henry Fonda, James Cagney, Jack Lemmon, William Powell.

OH GOD - (Color - 104 minutes
Starring George Burns, John Denver.

REBEL WITHOUT A CAUSE - (Color) - 111 minutes
Starning James Dean, Sal Mineo, Natalie Wood

SEARCHERS, THE - (Color) - 119 minutes

Starring John Wayne. Jeffrey Hunter.

SUPERMAN - (Color) - 148 minutes

Starring Marlon Brando, Gene Hackman, Christopher Reeves.

WILD BUNCH - (Coior) - 134 minutes
Starring William Holaen, Ernest Borgnine.

WOODSTOCK | - (Color) - 90 minutes*

Famous rock concert,

WOODSTOCK Il - (Color) - 90 minutes*
Famous rock concert

'NEW WARNER BROTHERS

If a motion picture is legally available on video tape,
Videobrary, Inc. will have it for you - our valued
customers. WE DISTRIBUTE ALL MAJOR LABELS.

.Flugorvm—-mw.

$50.00

$50.00

$55.00

$50.00

$50.00

$60.00

$55.00

$45.00

$45.00

3518 Cahuenga West, Suite 301 . Hollywood, California 90068 - (213) 851-5811




MID-AMERICAN VIDEO OF KANSAS CITY MISSOURI 810 E. 63rd ST. @ KANSAS CITY, MISSOURI 64110

UIDEDEAVESID
X-Rated Movies

Video Cassette Exchange
No Membership — No Dues

Simply purchase one or more movies of your choice at
the low discount price of $69.95 each. And return within g
30 days for exchange of additional Adult movies of your (g &
choice at the low price of $10.00 each returned to you 4

postage prepaid. We will accept most previously
purchased X-rated Video Cassettes for exchange.

BETA or VHS TAPES

Rules

Must be returned in 30 days
We reserve the right to refuse damaged tapes
Must sign order form

Give at least 3 choices

We retain the right to substitute \

Ovids GO =

e Y B

-----------------------\-‘/‘. ---‘-----

Send $2.00 for Catalog to:

CALL TOLL FREE 1-800-821-3496
7 1N MN INC. 810E.63rd ST. e KANSAS CITY, MISSOURI 64110

VIDEO MOVIES

NAME

ADDRESS

ciTy STATE ZIP
YOUR $2.00 REFUNDED WITH FIRST PURCHASE

(P



It’s the Real Thmg'

If you are a SERIOUS home video enthusiast,
chances are you will be delighted with THE
VIDEOPHILE. Not just another slick magazine
designed to cash in on the curiosity of
newsstand browsers or to butter up the
manufacturers at the expense of the innocent
consumer, but a magazine published by and
for home video hobbyists who have
established a network of communication
among themselves for the mutual benefit of
all.

A typical issue of THE VIDEOPHILE carries all
the latest news on forthcoming equipment, the
video disc systems, large screen projection-
type TVs, the copyright situation, (our editors
testified on 6 different occasions in the
MCA/Disney/Sony “Betamax" lawsuit),
reviews of prerecorded tapes, tips on self
maintenance or modification of your VCR, and
well . . . it just goes on and on. Each issue
features advertising from a wide variety of
dealers who regularly offer tape and
equipment at the lowest discount prices that

Yes. [ want the real thing!
Please send the next six 1ssues of THE VIDEOPHILE to:

Name

——————————— —— i ———— —— — — ——— —— —— ————— ————— — —

you are likely to find. Also page after page of
classified advertising from home videophiles
seeking contact with each other. You can
place your own ad at an embarassingly low
cost.

Whether you own a Beta or VHS Format
recorder, or even a U-Matic, THE VIDEOPHILE
will introduce you to a world of knowledge,
entertainment and contacts that other
publications only hint at. Don't take our word
for it:

Magazine, in its June 1978 issue,
opined as how "“The Videophile . ... (is) ...
filled with television gossip, news of VCR
developments and classified ads ..."

PLAYBOY February 1978, trumpeted: "The
Videophile . . . will tell you practically
everything you want to know about this
new industry.”

[ enclose:
$20 [ First Class Mail

Address

$14 [ Controlled Circulation Mail
$24 ] Foreign (Air Printed Marter)

Zip

Convince me.

-

(up to 10) back issues at 33 each.
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Send a sample for S3 [ :
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For a Few Dollars More

follows:

Men’s Blue “*piggie’” design
Women's Blue “*piggie’’ design
Men’s “*color logo™" design
Women's **color logo™” design

t-shirts

$6.00
$7.00
$7.00
$8.00

Despite popular demand. we are proud to present The Videophile t-shirts!
These are not cheap paper *‘iron on’" transfer shirts. nor are they of the
rubbery ‘‘peel-off-in-the-dryer’” type. Rather they are expensive 50%
polyester/50% cotton shirts which have been individually hand screened.
The shirts are available in two designs. two styles. and three prices. as

The men's shirts come in sizes S. M. L. and XL. The women's come only in
size L (which is. in fact. smaller than a men’s S) and are of a higher quality
knit. Hey. it's just money! Besides. you'll love "em.

T
|
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need it. . .

Cassette index cards for both formats! If you're like me. you never seem to
have a 3x5 card or appropriate slip of paper at hand to write down titles on
and slip into the box. The collector’s cassette cards are custom designed to fit
into Beta and VHS format cassette boxes. They are deliberately designed
without column headings so that you can adapt them to your own purposes.
whether for temporarily or permanently indicating the contents of each
cassette. When inserted in the box. the words “Watch,’ *Keep.” *Use.” or
another of your choice. will be visible through the notch in the box. Best of
all. these stiff cards come to you in pads of 50. Just peel one off when you
. the rest of the pad remains obediently available right next to
your machine. The price? A true giveaway at 2 pads for $2.50.

THE VIDEOPHILE
2003 Apalachee Parkway
Tallahassee, FL. 32301

Order From:
Qty. Size Description
_ _ Men’s Blue ‘piggie’ design
___Women's Blue ‘piggie’ design
____Men’s “color logo’ design
________ Women'’s “color logo" design
— _ Beta Cassette Index Cards
_ VHS Cassette Index Cards
FL. residents add 4% tax.

Payment or charge must accompany order.

We now accept Visa and Master Charge. Charge it!
(] Visa [] Master Charge Expires :
Chldatme o - et JEES i
AteopntName = Sl = - . e

Allow 4 to 6 weeks for delivery of t-shirts and|or cassette index cards.

Total
Price



#12:
#13:
#14:
#15:
#16:
#17:
#18:
#19:
#20:
#21:
#22:

#23:

Back Issues $3 Each

First slick cover issue. Includes report on “"QUBE"" 2-way cable system. Video in Australia. Rambling Marc at the Las Vegas Consumer Electronics Show. How
to make the most of two recorders. Dealer’s Doings: a bunch of letters and the usual typos, etc. (LIMITED SUPPLY)

How to defeat the muting circuit in the Betamax SL-8200 (or Zenith), Bob Burns' first column for **VHS"" folks. Rambling Marc battles Universal attorneys. and
reports on pay cable systems, lotsa questions and answers, great America 2Night cover.

First color cover. Report on new products at Summer Consumer Electronics Show, L-500/Sony SL-8200 counter/index time chart. lots of info re: VHS format
including Q’s & A’s, Report on the Sony SL-8600. TVN goes to two conventions. The Ultimate Video Room. much more!!

How to clean the heads on a Betamax. QUBE update. How to dub from/to a VHS recorder, First installment of Ted Reinhart's reviews, **Skew Error™” explained.
We dream of the Betamax future, VHS and Beta formats brashly compared. 3 pages of letters. Q's & A's. etc

First issue of THE VIDEOPHILE. featuring our araual roundup of over 80 sources for prerecorded videocassettes, An exclusive erview with video pioneer
**Madman”" Muntz. Reports on our visits to two video shows. news. letters. much. much more in its 88 pages

VHS and Beta Counter/Index time charts. **Time Base Correctors’* and dropouts explained, How to defeat the muting circuit in the Betamax SL-8600, lots of tips.
advice. letters, questions and answers. book reviews and tape reviews too, 80 pages

Our Ist Annual Video Disc [ssue. featuring reviews of the Magnavox disc players. The MCA DiscoVision discs, and an Interview with John Findlater. president
of MCA's DiscoVision division. Also news of the **Betamax ™" copyright trial. backyard earth stations. and new products galore

Featuring our interview with Harlan Ellison, **The Man Who Hates Television.”* Reviews of the Betamax Changer & Winegard indoor antennas. more on the
copyright lawsuit. Winter Consumer Electronics Show, and an in-depth look at international TV standards. Fat 104 page issue!

Our “"What's Legal?"" issue. including an interview with the Chief of the film industry’s atipiracy program, Part I of our extensive Summer Consumer Electronics
Show report, 5 portable recorders reviewed and compared. and lots more in 88 pages

Another big one! Third Anniversary issue. contains our 1980 directory to over 100 models of 1/2” VTR s, product reports on several portable color cameras. Part 2
of the Summer Consumer Electronics Show report. lots of Q's & A’s. and (of course) much. much more

Featuring our reviews of the new longer-playing VHS and Beta recorders. News about the happy conclusion of the **Betamax " copyright lawsuit. and an unbiased
(**hee-hee™") evaluation of the other available video publications. Also reviews of home video accessories, and much more

Our 3rd annual roundup of over 150 sources for prerecorded videocassettes. Where the video disc went wrong. Exclusive product reports on the 26" Sony console
and video editing systems. lots of questions and answers. and much more

sub rates Six issue subscription for $14 in the US, Canada & Mexico (US funds). If you prefer First Class Mail, the

same six issues are $20. Foreign subscriptions are $24 (air printed matter).

THE VIDEOPHILE
2003 Apalachee Parkway, Tallahassee, FL 32301 Inspiration! Perfect gift for:
= o i e i e I s e e i i
Just what I"ve been looking for!  Here's my S8S. Subscribe me: ) .
[[] Regular [] First Class. Start me off with the current issue NAME
NAME ADDRESS
ADDRESS ZIP
$ Send it: [J Regular [C] First Class H
ZIp E
New Subscription  [] Renewal =: And say it’s from me

Allow 4 to 6 weeks for delivery.




