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FROM THE EDITOR

It is unfortunate that there should be
such a large proportion of this issue
given over to discs and players only
available in the NTSC format, but the
reality is that it is this aspect of Laser-
Vision that is currently undergoing the
greatest expansion, with mouthwatering
quantities of discs and exciting new dev-
elopments in players. Some of the latter
will no doubt filter through to us in
time, but essentially, the PAL scene is
frustratingly held in limbo waiting the
arrival of a combined LV/CD player in
the style of this issue's reviewed
PIONEER CLD900.

Once the technical problems have been
overcome and the standard for digital
audio on LV decided we look to be in for
an exciting period of growth in the LV
market over the next couple of years.
PHILIPS have been characteristically
guarded over what is to happen, until
Xmas anyway, when reports in the Finan-
cial Times and the Dutch press revealed
definite plans for a combined player in
the £400 price range - a price that has
been similarly quoted in Germany, a
country that has only recently endured an
embarassing cessation in LaserVision
activities. LDR doubts whether this new
player is likely to appear before 1987
although one might expect to see some
pre-production samples before then.
PHILIPS will still have a new player this
year to tie in with the Domesday project
but this wll be an LV only machine to
cater specifically for interactive applicat-
ions. As can be seen from Japanese Rep-
ort, SONY, HITACHI and YAMAHA have
all recently jumped into the domestic
market with combined players so, along
with long-time market leaders PIONEER
and their new CLD-7, there should be
quite a choice of manufacturers' products
available when the PAL digital standard
has been determined. Whether any of
these companies will be able to deliver
PAL models sooner than 1987 is a matter
for conjecture.

Now CD has acquired an apparently
unstoppable momentum and is becoming a
regular high street consumer product (as

opposed to being just an enthusiast inter-
erest) PHILIPS see the market ripe for a
a multi-use player that could attract CD
users upwards. The 'CD with video' disc,
as yet only in the discussion stage but
potentially capable of carrying 20 min-
utes of audio - the last five minutes of
which having accompanying video, means
that there will be a ready market for
CD players that connect to a TV display.
Anybody in the market for a new
'video ready' CD player is bound to be
drawn to a multi-use machine that does
the whole job - CDs, video CDs, 30cm LV
discs, 20cm LV discs (they're coming!),
LV discs with Digital Sound - the variat-
ions are endless. (LDR would like to see
some long-playing CD format audio-only
discs - if 8mm can do it, why not LV?)
The appeal of a multi-use player will be
irresistable and the boost to the LV play-
er market will do much to raise the dem-
and for video software, thereby greatly
increasing the quantity of new releases.
In the first issue of this magazine we
pinned our hopes for the future on a
multi-use LV/CD player. The realisation
of that hope is almost too exciting for
words.

Providing we can still come up with
the words, a bit of new technology in
use for the first time this issue should
make them more legible. LDR 7 was
prepared on an MSX computer (aided by
a TASWORD MSX word-processing prog-
ramme) and typset on a BROTHER daisy-
wheel printer (all except Dwight's piece
- but then we don't all have laser print-
ers yet!) and you will hopefully notice
some improvement in the appearance of
this and future issues.

Till then. . . . .

EDITOR
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Laser Sound & Vision

UNIT 1, BRITLAND ESTATE, 90a NORTHBOURNE ROAD, EASTBOURNE, SUSSEX BN22 8@B. Telephone ( 0323) 640911, Evenings 763303

THE MUSIC DISC PEOPLE

SAME DAY DISPATCH
WE ALSO MAIL OVERSEAS

TINA TURNER - Queen Of Rock'n Roll(CAV)
THE BEST OF REGGAE SUNSPLASH Vol 2(CAV)
BOB MARLEY - Live At The Rainbow

QUEEN - We Will Rock You

CHARLES AZNAVOUR - An Evening With(CAV)
EDDY GRANT - Live At Notting Hill(CAV)

KINKS, STRAY CATS, DAVE EDMUNDS,
BONEY M etc - Hot Super 20 (Compilation)

A

WE STOCK ALL MUSIC DISCS

New Releases

RELIABLE VIDEOS

820 PERSHORE ROAD SELLY PARK BIRMINGHAM B29
Telephone 021 471 2428

LASERDISC STOCKIST

500 DISCS ALWAYS IN STOCK

o SAME DAY DISPATCH FOR DISCS HELD IN STOCK 0O  YOU CAN ALWAYS PHONE THROUGH
TO CHECK AVAILABILITY OF TITLES O ACCESS & VISA CARDHOLDERS CAN ORDER
DIRECTLY BY TELEPHONE 0O  WHY NOT SEND LARGE SAE FOR FULL CATALOGUE OF TITLES
O WE CAN ALSO MAIL DISCS OVERSEAS O DISCOUNTS FOR LARGE ORDERS O

0  THERE IS ALWAYS A NEED FOR ANY OF YOUR UNWANTED DISCS TOO - SEND DETAILS 8]

WE ALSO SELL MACHINES g'
PHILIPS VLP 600  £184 PIONEER

VLP 700  £225 LD 700 £499
PLUS DELIVERY CHARGE OPENING TIMES - 11am — 8pm 7 DAYS A WEEK
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From: David Radisic, Essex

Would you know if all (or some of) the
entries for Computer Graphics '85 (the
computer animation show) will ever be put
on a CAV laser disc in the UK or any-
where else? This is one disc | would
pay double, or even triple, the normal
price for as no other medium could show
the effects as well as LV. The sort of
thing I'm talking about is the Smarty ad
on ITV, Max Headroom on C4, and other
animation effects used in films such as
The Last Starfighter, All this, and more,
was part of CG '85 and | think it is perf-
ect for laser disc.

From: Keith W. Lloyd, Oxfordshire

With regard to surround sound - prior
to DOLBY Stereo in the 1950s, some films
which were made in CINEMASCOPE carried
four-channel magnetic soundtracks. Two of
films | have identified on LV are Gigi and
Guys & Dolls. Anyone equipping themselves
for surround sound would be strongly re-
commended to acquire them.

Secondly, on the HDTV front, at the
exhibition | attended last Autumn | was
informed that telecine machines were al-
ready in existence for the transfer of
35mm film stock. Also, from what | was

able to gather, some of the Japanese comp-

anies, notably PIONEER, are already proc-
eeding with plans for HDTV discs and
players. Apparently the high density of
information storage necessary will restr-
ict playing times to 30 mins per side.

It seems fairly obvious that the Japanese
giants require ongoing new product to ex-
port, and HDTV in disc form for overseas
territories looks like the target. After
seeing the demonstration | must conclude
that 35mm film stock transferred to it
will retain its quality. HDTV on stand-
ard monitors is reasonably impressive but
comes completely into its own when used
in conjunction with a video projector and
large 5:3 ratio viewing screen. The demo
was with a conventional 175mm tube-type
projector but laser-driven projectors
should eventually come to be manufactured
for HDTV.

As far as existing LaserVision players
go - | have found the PIONEER LD700
that | recently purchased to be a first-
class performer. Mention has previously
been made in LDR of the LD700's picture
quality - an observation | can fully en-
dorse. But, in addition, the sound situat-
ion also improves in relation to my prev-
ious PHILIPS VLP700 machine.

From: John N. Park, Cleveland

Before the euphoria of the latest rel-
eases dies down (and the excitement over
the new WARNER titles) I'd like to reg-
ister my sheer anger at the latest price
rises imposed by the new distributors. LV
set out to provide a cheap and affordable
way of collecting film titles. So with
this in mind | got rid of my VCR and dec-
ided to invest in disc. Prices were on
average £17.95. | assumed that when the
system began to gain ground prices would
drop.... and so they did.

The latest price rises have shattered
my interest in the system. Who is going to
pay £29.99 for a double disc? This year |
was going to upgrade my PHILIPS player
to the new PIONEER. At today's disc
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prices that is out of the question . The
disc machine will now take second place
and | plan to buy a VCR instead. | enjoy
classic films. Unfortunately LaserVision
doesn't yet cater - will it ever - for
these tastes. On the other hand TV does.
In future my disc purchases will be very
limited.

From: Pat Olsen, Yorkshire

| have finally (4 months wait) received
my MARANTZ DOLBY Decoder. It's
really great and adds an extra dimension
to DOLBY films. The MINIM unit | bought
a year ago is a washout. When | used to
try it on DOLBY MP films | used to spend
more time listening to the back speakers
than watching the film - and then couldn't
make up my mind whether | was hearing
anything. When | spoke to MINIM on the
phone before | bought it they made out it
would decode the DOLBY MP signal but it
only does the job it was made for - decod-
ing UHJ matrix information on certain
audio records and creating ambient sound.
But that's not DOLBY MP is it?

On The Empire Strikes Back | notice |
get a moire effect coming and going in
certain scenes, like wavy lines. |'ve
never had any trouble like this before.

From: H.V. Challis, Norfolk

Have just received Empire Strikes Back
and am appalled by the atrocious quality
of this disc which only has its sound to
recommend it. The picture is streaked with
noise and curly patterns appear every now
and then. I've seen better '30s colour
films than this for quality and certainly
don't intend paying £20 for such a shock-
ing piece of work.

From: Christian Webb, West Yorkshire
Having finally reached the point where
| now own a copy of Empire (that's one
crossed off the list....many more to go)
and having the joy of seeing the elapsed
time counter change to a one hour display
on side two, | have a couple of observ-
ations to make. Throughout both sides the
wriggle crossalk effect is evident - and
not necessarily on dark scenes. Also the
special effects in the battle scenes seem
to be shown up by the disc. Quite clearly
visible are the shaped areas continually
encircling the model fighters. Even in
the cinema this effect did not show up.
P.S. My newly acquired Murder By Decree
also has wriggly crosstalk lines through-

out the whole of side two, getting pro-
gressively worse towards the end. It tot-
ally destroys the enjoyment of such a good
film. Let's hope we can put a bit of
pressure of PHILIPS to avoid further such
appalling examples.

From: Andre Corteil, Belgium

Concerning Empire Strikes Back my
disc is giving me headaches. There is
crosstalk all through both sides and on
some parts of the soundtrack there are
"cracks" modulated with the sound. | have
a VP720. | tried it on a VP500 and it was
no better so | decided to send it back to
CAMBRIDGE VIDEO but they advised me
all the copies they had received had the
same symptoms and a replacement was un-
likely to be any better - though they did
offer to change it for another title. |
already have two other long discs - Video
Rewind & Monty Python Vol. 1 that give
my player no problems so the fault would
appear to be elsewhere.

These are three of the letters rec-
eived about 'The Empire Strikes Back'.
The magazine inclines to the view that
there may be as much at fault with the
original master tape as with any prob-
lems in disc manufacture. As Andre
Corteil points out, long discs do not
necessarily cause trouble. There may
not be much that can be done to impr-
ove 'Empire' now, but Christian Webb's
letter highlights one aspect of the
crosstalk problem - the significance
of which is only just becomping appar-
ent.

The introduction to the Review sec-
tion in issue 6 commented on the incr-
eased incidence of crosstalk wriggle
in the more recent pressings - since
when even more wriggly discs have come
to light. The fact that Christian's
'"Murder By Decree' exhibits the wrig-
gle only on one side indicates conical
warping. Flattening the problem disc
(refer to player instructions or see
'Warp Factor' in issue 3) cures the
fault on most occasions.

What has caused the increase 1in
conical warped discs may well be down
to the change to injection-moulded
pressing in the UK. The emphasis PION-
EER and US laser fans have always made
on the ability of players to play war-
ped discs now makes more sense since
we have changed to the same method of
disc manufacture used in Japan and the
USA. The greater temperature variat-
ions encountered during pressing look
either to cause greater warping at
the time or leave the disc liable to a
longer settling in period after manu-
facture.

From: L.G. Watts, Kent
Your proposal for a machine with two
laser mechanisms in order to play both
sides of the disc | find interesting but
| see a problem. If you wish the player
to continue un-interrupted from side one
to side two, or run the two lasers in
tandem using both sides of the disc, then
side two will have to be recorded in rev-
erse direction - thereby making it incom-
patible with other discs/players.
Incidentally, when using an NTSC player




and monitor in this country, what happens
as we are on 50Hz and they are on 60 -
do we get a shimmer as on PAL.

The play from the inside - out con-
figuration would remain and a switch-
over code incorporated at the end of
side one to get the second laser into
motion, and on CLV, re-adjust the rot-
ational speed. Initially one would ex-
pect the changeover to be visible and
may be a little ungainly, but it would
certainly be quicker than at present
and a lot more sophisticated than the
getting-up-out-the-chair-and-striding-
across-the-room-approach. The current
method hardly seems compatible with
the hi-tech image of lasers. With the
continuing advance of electronics one
would expect affordable memory devices
and synchronised cross-fades could
reduce the changeover period to a mere
eye-blink. And of course, having a
play-both-sides machine really  does
open up the possibility of some truly
unique interactive software - say sim-
ultaneously run views of a concert,
group views on one side, close-ups of
soloists on the other - or drama pres-
entations seen from more than one per-
son's viewpoint.

As regards using NTSC in this
country, or vice versa. The assumption
is that the mains voltage will be
correct on the equipment or altered by
the use of an external transformer.
Given the correct power supply there
are no problems. On the flicker quest-
ion, some people are more sensitive to
the 50Hz TV flicker than others, but
60Hz is definitely better, and signif-
icantly, given as one of the reasons
for choosing it as part of the HDTV
standard being proposed. In the comp-
uter field, where intense exposure to
video displays is more common, even
higher field frequencies are sometimes
used.

From: Philip Mee, Derbyshire

Have just discovered my first 'prop-
erly mastered' CAV disc - Harry Carpent-
er's Videobook Of Sport Vol 2. Display-
ing any still-frame from this disc res-
ults in a perfectly steady picture, un-
like some of the other CAV discs I've
come across. As you correctly pointed out
in issue 6, this effect will require some
extra tape preparation. Each pair of int-
erlaced frames which go to make up one
complete frame contain the same inform-
ion. Hence you do not get the effect
whereby the serving tennis player, for
instance, appears to have two right arms
holding two rackets in different posit-
ions during the stroke. However, this
does give rise to an increased amount of
flicker due to the inbetween positions
(the second interlaced frame) being 'left
out'. Try watching any fast moving scene
- the table-tennis on this particular disc
- and you tend to get the impression that
you are watching full speed speed slow
motion rather than the real thing.

In my opinion this makes properly
mastered CAV discs undesirable. | am not

saying CAV discs should be done away with

- it's just that, in most cases, the 'im-
properly mastered' ones are preferable.
They are also one video process nearer to
the master tape. These two factors might
help explain why CAV discs seldom appear
to be as good as CLV ones. Am | right in
thinking that mastering in this abbrev-
iated fashion does not require the extra
tape preparation and consequently we
could have any side under 36 minutes in
CAV at no extra cost? While on the sub-
ject, | would also like to see combined

CLV/CAV discs where the running time per-

mits.

6

| have some views, admittedly personal
ones, on audio. Please keep LV free from
horrible digitally-encoded sound. Yes, |
belong to the LINN etc school although |
do not own anything nearly as grand. Just
by listening to a well-cut analogue LP it
is possible to tell whether a digital or
analogue tape machine has been used. Dig-
ital sound, whilst sounding very hiss-
free and 'correct', has a special ability
to take all the life out a recording.

Properly recorded LV sound, when play-
ed back using good equipment is just
about as good as we are going to get hav-
ing none of the stylus/groove disadvant-
ages. Let's not spoil it. The two sound
carriers reproduced from disc are at fre-
quencies of 683KHz and 1066KHz for
the L & R channels. The lower of
these two represents seventeen times the
sampling rate employed on CD (44.1KHz).
Wonderful: Mind you, | am not against
the production of a combined LV/CD play
er if this helps LV on its way.

CX and DOLBY encoded discs play
back with excessive high frequencies if
the correct decoder is not available in
the machine. This is the same effect as
playing a DOLBY encoded audio cassette
with the NR switched out - it produces a
very brittle treble. VP600 & 700 owners
should be aware of this. It is interest-
ing to note that none of the current LV
players have a DOLBY decoder built in -
although, at a guess, engaging CX reduct-
ion, where available, will produce a
reasonable result.

On the subject of cuts in films - the
rear of issue 3 stated that a tape fault
had been discovered on Gwendoline. If
you play side two of the disc it becomes
apparent that PHILIPS gave up waiting
for the replacement, cut out the faulty
sections, then remastered what was left!
Looking at this title as a whole - what
could it possibly have contained that
caused such ruinous cuts to be made? A
couple of sequences on side two could be
run in the opposite order without any
further adverse affect on continuity.

On a more serious note - where has the
"The" gone from the front of the sleeve

of Romancing The Stone. Lastly, | have
just seen a TV commercial for Rambo -
saying that it was now out on video. Both
VHS and BETA got a mention. Not Laser-
Vision though.

Just to clear up a few points about
noise reduction. There is no DOLBY
noise reduction finding its way on to
disc. DOLBY A (as well as other NR
systems) is used in the various prod-
uction stages but does not end up on
the disc, although its benefits do as
far as reductions in hiss levels of
the source material is concerned. The
DOLBY that does exist on disc 1is
only the DOLBY MP Surround Sound in-
formation that crops up (with varying
degrees of success!) on some stereo

films.

CX noise reduction, in the form it
appears on LV (which seems to deviate
slightly from the CBS standard), has
so far caused little 1in the way of
compatibility complaints. It would be
interesting to hear from readers who
can cite any specific examples.

'Gwendoline' - It should be
that some cuts were made in this
before video release.

noted
film

From: John F. Clerkin, Lancashire

On the list of December releases |
noticed to my horror that Wild Geese 2
is 105 minutes long, yet the videotape
is 124 minutes. This means that 19 min-

utes has been cut from the disc release.
| was going to buy the film - but not
now. | hope this is not the start of
things to come.

From: N. Maue, Essex

Could there please be a much longer
warning of deletions? | would prefer at
least three months advance warning.

From: Brian Stephens, Tyne & Wear

Steve Keaton's review of The E mpire
Strikes Back states that all the film is
on the disc, apart from some opening
credits. It is some time since | saw the
film at the cinema but | was aware of at
least one cut. When Darth Vader's fleet
followed the Millenium Falcon into the
asteroid belt there was a scene of Vader
talking to 3D images of the commanders of
the other ships. One of the ships is des-
troyed by asteroids so the 3D image of
the commander of that ship breaks up and
disappears. The scene with the 3D images
is included - but not the break up of
the doomed commander.

Regarding Starflight One - the ass-
umption that this is a TV movie is corr-
ect. Quite a few American TV movies end
up on the British cinema circuit. Feature
length episodes of The Six-Million Dollar
Man, Spiderman, The Incredible Hulk, and
of course, a number of Battlestar
Galacticas have all polluted our
cinemas.

From: lan McTegart, Merseyside

Thanks to all those who help make
LDR the best magazine in Britain. Please
mention in issue 7 if LDR is going monthly.

Only the best in Britain! - What
about the rest of the world?...Hmm (Ed
desparately searching for excuses)....
Well, it's like this. LDR can only
really reflect the existing market and
maybe make some idealistic pointers
toward the future. Until the LV market
grows ( and with it, hopefully, sub-
scribers to the magazine) a more freq-
uent publication would not be econom-
ic. Besides, it takes three months to
type the damn thing!
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.. .WHAT'S HAPPENING...WHAT'S HAPPENING...WHAT'S

ESPRIT

With the Domesday project now under
its belt, BBC ENTERPRISES is teaming
up with NEDERLANDSE PHILIPS BEDRI]-
VEN, LOGICA UK, and THE SOCIETE
EUROPEENE DE PROPULSION to dev-
elop an interactive videodisc based
information system incorporating a great-
er level of user-friendliness than with
existing retrieval methods. LV-ROM discs
(LV discs carrying encoded computer pro-
grammes and information) will be able to
combine analogue still and moving pict-
ures with digital text and data, and
later, sound accompaniment to still
frame images is envisaged (like the SONY
and EECO formats previously developed).
This LV project is being funded by
ESPRIT - The European Strategic Prog-
ramme for Research and Development in
Information Technology.

AMUSEMENTS

In January the Amusements Trades Ex-
hibition was held at London's Olympia. We
arrived and thought we'd come to the
wrong place, It wasn't the fact there was
no sign on the exterior of the hall ind-
icating what was to be seen inside, but
seeing as the show's field of interest is
primarily gaming machines, jukeboxes and
fairground rides, we assumed we'd be
elbowing it with a collection of spivvy
looking gents in gold waistcoats and
painted-lady ties. The reality turned out
somewhat different and we found ourselves
thrusting a path through a collection of
neat pinstripes that would have done any
City rush-hour scene proud.

Exhibitwise it was disappointing not
to see anything particularly novel on
the video jukebox front., TAITEL were
showing THORN EMI's VHD jukebox, con-
fusingly called the V]B (video jukebox).
By laser standards the picture displayed
was unremarkable but a vast improvement
on some of the tape based units on other
stands. (Funny, they never look that bad
when you're actually in the boozer!)

The Yorkshire MITRONICS company
[ Mitronics Ltd., 9 Riverside Way, Ravens-
thorpe Industrial Estate, Ravensthorpe,
Dewsbury, West Yorkshire WF13 3LN. Tel:
(0924) 493170 ] were showing a couple of
interesting disc handling devices of rel-
avence to LDR. A disc insertion/removal
device was on display coupled to a
stripped-down PHILIPS VP500 (if that's
possible!) for video library use. This
particular development originates from a
requirement by BRITISH TELECOM for the
Westminster area Cable TV network where

[ Above: The 100 disc CD caddy hooked
up to a SONY D50 player.

subscribers will be able to select LV
discs from a central library through an
optical cable link without the trouble
of having to step out to the local
video rental shop. Once you have sel-

ENING....WHAT'S
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ected your programme from the bank of
102 discs you can sit back to view it on
your cable-connected TV, It's a two-way
system and it's possible to pause and
otherwise control the disc with the
cable franchise supplied remote.

For Compact Discs MITRONICS have
developed a 100 disc Carousel-type caddy
that will be marketed for commercial juke
box type applications, but there is pot-
ential for a domestic storage unit as well.

VARTEK LTD [ Unit 32, Alexandra Way,
Aschurch Industrial Estate, Tewkesbury,
Gloucestershire GL20 8NB Tel: (0684)
296770 ] were showing an LV disc based
Customer Information Unit complete with
touch-screen. The exhibition display was
a GENERAL MOTORS car sales disc that
responded with great speed as you touched
the index displayed on the screen. The
UK version is based on either a PIONEER
LD1100 or LD700 coupled to a THORN TX9
monitor, The information unit drew little
response from the passing crowds - pres-
umably because no-one realised what it
actually did.

Most people could figure out what
STATUS GAMES Casino Strip console did.

Wit CASINV

Again based on a PIONEER player (LV1000)
with a dedicated computer interface,
Casino Strip uses specially commissioned
video footage that is displayed on the

top screen with the gambling options
shown on another screen lower down. In
the eighteen months STATUS have been
making the unit they have developed 7
discs (number 8 is on the way), each of
which features eight separate characters
in a variety of sex fantasy situations -
"Fly the blonde stewardesses, make the
French maid, heat up with the fireman..."
yes, that's right, fireman. Two of the
discs feature all male characters, pre-
sumably for lady gamblers, but then maybe
that's being sexist.

There is no plan to market the discs
separately for existing domestic player
owners - just when you were getting int-
erested in interactive video! - as the
population of players in the US is still
considered too small (the units and discs
are all on NTSC). However, the complete
console is now available in the UK for
not much over two thou and is likely to
prove popular if the crowd it attracted
at the show is anything to go by.

[ Status Games UK Ltd., York House, 284a
Oxford Road, Gomersal, Cleckheaton, West
Yorkshire Tel: (0274) 871400 ]

HDTV. UPDATE

SONY BROADCAST have been quite
active in promoting the HDTV format (see
last issue). The day after the Amusements
Trades show the Ed was down in the World
Trade Centre at Tower Bridge for a demo
of the proposed new TV system. On a 3m
diagonal projection screen the assembled
crowd was treated to viewing three exp-
erimental videos originated on SONY's
HDVS system (HDVS is SONY's name for
their HDTV equipment). The first two
videos were specially commissioned pieces
designed to show the format operating
under worst-case conditions, the third, a
an assemblage of scenic/wild-life pieces
by NHK Japan, concluding with some dist-
ant glimpses of the '84 Olympics, includ-
ing Lionel Richie's rendition of All
Night Long at the closing ceremonies.

Picture quality bore little comparison
with conventional video and SONY's claim
that the HDVS system could replace con-
ventional 35mm film photography looks a
reasonable sales pitch to be making.
Opinions generally were extremely favour-
able and the Ed appeared to be out on a
limb in having any reservations about what
was seen, Apparently the projector was en-
joying a temporary malfunction and prod-
ucing a rather dark picture (nobody else
seemed to notice!) This may have acc-
ounted for a certain dullness observed in
the highlights - or it could have been int-
entional in order not to show those rath-
er raw spots sometimes cropping up on
video. Reds and greens did not come up
quite as well as one would have liked.
Essentially though, one got the impression
of looking at a large photographically-
originated picture that appeared devoid
of any visible line structure and remark-
ably free from any dropouts and blemishes.,
The definition was very good but the res-
olution of fine detail was not as great
as one might have expected 6n such a
'perfect' picture. It would have been
nice to have seen some conventional video
projected on to the screen for comparison
purposes or possibly some 'live' material
that would presumably come closer to the
system's full bandwidth (the HDTV format
is quoted at 30MHz, the HDTV recorder at
20MHz - SONY's HDV-1000 recorder is an
upgraded BVH-2000 C format machine run
at double speed with a filing-cabinet size
box of extra electronics). However, as
an indication of what might end up
one day as a level of picture quality
achievable in the home HDTV looks very
promising. The fact that the demo tape
was already down to a fourth generation
copy shows the format to be already reas-
onably robust.

It might be a bit optimistic to expect
a similar convenient halving of disc
playing times to accomodate a new HDTV
disc format, but some thought does appear
to have been given to providing some
domestic carrier medium in the future,
That doesn't mean it's time to throw out
all our existing discs in preparation for
a new TV format next year - it's likely
to be some time before HDTV, if it comes
to be accepted as a world standard, can
be comfortably squeezed on to disc with-
out reducing playing times to an impract-
ically short duration. However, when that
day comes the reality of the home cinema
in an undiminished form will be that
much nearer. Meanwhile discussions cont-
inue as to whether to adopt HDTV as
the worldwide broadcast standard too.

HAPPENING. . .WHAT'S HAPPENING...

7



HAPPENING. ...WHAT'S HAPPENING...WHAT'S HAPPENI

SOFTWARE NEWS

The addition of the WARNER HOME
VIDEO catalogue has to be the big news.
There have been several WARNER on/off
rumours in the past (one of which related
to the postponed French LV launch last
year) but this time it's for real and
discs should start to appear from April
onwards. There have been a few changes
from the original release batch - AC/DC
-Let There Be Rock and Red Dawn have
been pulled and replaced by the latest
James Bond film A View To A Kill and
the Bogart favourite Casablanca. Other
changes involve the addition of Mad
Max 1, Rocky 1, Rocky II, Never Ending
Story, and Police Academy II. The full
list is in The Laser Calendar and those
films which were made in STEREO are
marked - but to be on the safe side,
check the sleeve on release. The only
other possible worry is over Sudden Im-
pact which is understood to have suff-
ered some cuts due to the Video Rec-
ordings legislation and might appear in
this 'revised' form. There's certainly
more than enough in this first WARNER
release to stretch people's purses and
it's encouraging to see a couple of
titles for fans of older classics too -
if these sell in sufficient quantity it
will undoubtedly help press the argument
for more old classics on disc.

Classics on disc inevitably brings us
to MGM/UA HOME VIDEO who have been
approached under the new LIGHTNING &
GOLD arrangement but so far remain un-
committed. Even the Ed had a go at them
and they said "We have nothing planned at
the moment - but that's not to say we
won't be releasing more discs". The lat-
est information is that they might give
it a bit more thought in April.

The recent video release The Last
Starfighter would have been a good
choice for disc judging by reader resp-
onse, but the rights to this title are
held by HERON whose competitive position
in the wholesale market with L & G makes
the film difficult to negotiate for. HER-
ON have also been involved (with POLY-
GRAM - a PHILIPS associated label) in
acquiring PRECISION VIDEO's catalogue
which may have an effect on the avail-
ability of their disc titles. The Evil
That Men Do looks like being a casualty
of these changes at PRECISION.

Now that WARNER have been sorted
out thoughts obviously turn to RCA.
Inspite of what might appear to be a
slight sensitivity over competing (his-
torically speaking) disc formats, the
reason we have not seen any RCA LV discs

ster's

would seem more a matter of money than
corporate rivalry. (RCA are very active
in LV in the USA). We nearly did get
Ghostbusters last Xmas, so let's hope
future negotiations prove more fruitful.

BILL MURRAY DAN AYKROY D“
SIGOURNEY WEAVER

GH%STBUSTERS

MORANIS

THORN EMI have had a steady stream
of releases since going with disc. A ma-
deus was, of course, the title that many
people were waiting for but apparently
the film's producers have declined to
permit a disc release. Strange - consid-
ering that Amadeus is a Digital Sound
release in Japan and also scheduled for
disc release in the US. Another omission
has been Brazil which was originally
passed over for disc release, but L & G
were reconsidering it by January, and
only the fact that it would work out to
£24.99, being a three-sider, seems to
have scuppered it again. A Passage To
India has been confirmed and has only
been held up due to the need to request
a new mastertape - the original one prov-
ing unsatisfactory.

Carmen and The Nutcracker are the
last ARTS INTERNATIONAL discs from
the 40-title batch that PHILIPS origin-
ally negotiated and there is no news as
to whether L & G will continue the ser-
ies. ARTS INT have more titles available
(Andrea Chenier - in two versions, Don
Carlo, Attila, Albert Herring, I Trov-

atore, The Coronation Of Poppea, Higgledy

Piggledy Pop, Natasha, and a collection
of Christmas Carols) but all 'specialist’
programes seem to be suffering a bit at
the moment due to doubts as to whether
they can generate a guaranteed minimum
sales figure. There are moves behind the
scenes to make sure there is some desir-
able material available in time for the
combined LV/CD player but one hopes
things aren't going to dry up completely
in the meantime.

CIC's Partners is still in limbo and
may not finally appear. Mask and Brew-
Millions should be out by the
time you get to read this. Those copies
of Apocalypse Now that showed up a
little unexpectedly, while the disc was
being considered for re-pressing, were
apparently stumbled across unexpectedly
at Blackburn, and it is presently undec-
ided whether the re-press will still go
ahead. This whole topic of maintaining a
full back catalogue and whether to delete
titles is still uncertain, but any cheap
disc is bound to be a good buy for obv-
ious reasons. But going back to CIC and
that other sought-after double The Blues
Brothers - this is even o/s on video-
cassette due to some music copyright dis-
pute and unlikely to be available again
on disc till it's resolved.

That mention of putting side 3 of a
suitable three-sider into CAV nearly came
to pass on The Return Of The Jedi as
a means of adding to the value of this
just over two-hour title., There was even
talk of doing the whole thing in CAV (on
4 sides) but the likelihood of delaying
the release might work against either
possibility. No doubt it will have been
sorted out by the time you get to read
this.

The sleeves of the next trio of PION-
EER discs have turned up - it's just the
bits inside we're waiting for. When they
arrive, they arrive,

;oNeeR 5
ARTISTS

THAT SURVEY - A reader wrote in to
complain that his five titles didn't show
up in the WWWOL list - the reason is that
no-one else wanted them too! The whole
idea of compiling a list was to suggest
titles that would translate into sales -
immediately - otherwise they won't get
released, no matter how wonderful they
might be artistically., One aspect of the
survey we didn't let on about was that we
sent out a dummy order list of titles to
a handful of dealers so L & G ‘could
cross-check the WWWOL votes with likely
potential dealer orders. No stone left
unturned, eh?

With disc sales being concentrated
into the hands of comparitively few deal-
ers your requests for future titles, as
the new video releases occur, is probably
best conveyed to them as the most immed-
iate way of getting new titles selected.
However, do continue to mention title
wants in any letters to LDR - even if
your letter is about something else it
always pay to jot down any current wants
somewhere where there's room. It helps
keep us all working to the same end.

COLLECTORS" NEWS

EMBASSY

WHAT S HAPPENING...WHAT'S HAPPENING...WHAT'S H
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These two sleeves from the unissued
Trinity Is Still My Name and the 1978
re-make of The 39 Steps turned up in a
dealer's showroom along London's Totten-
ham Court Road recently. Unfortunately,
neither title ever got to be issued.

You may recall reader Gordon M.
Plummer's letter in which he reported
finding Charlie Chaplin's The Gold
Rush on side 3 of his copy of The
Wild Geese. It seemed likely that
PHILIPS may have been using odd bits
of programme material such as this as
test pieces in the run up to the Laser-
Vision launch but it transpires that
POLYGRAM had actually scheduled several
Chaplin titles for disc release although
none appeared (bar The Great Dictator
in Germany). Modern Times was certainly
one that was test-pressed and sleeves
prepared but, along with the others, can-
celled at the last moment.

SARRAZIN

Another sleeve oddity relavent to this
issue is this original sleeve for The
Seduction which was made (we have a
copy) but, by the time the disc got to be
released, EMBASSY had changed their over-
overall design format and new sleeves had
to be prepared (see page 22).

SPACE PALs

The Dutch space discs detailed last
issue are now released - we hope to
carry a review next time, They are bi-
lingual, Dutch/English and in CLV. You
can get them direct from the label -
VIDEOSCREEN, PO BOX 426, 3430 AK
NIEUWEGEIN, THE NETHERLANDS. The
price is fls-69 but you had best write
first to ascertain mailing charges etc.
VIDEOSCREEN can also supply other Dutch
LV discs, both on their own and other
labels.

GERMANY NOW

The arrival of 1986 sees us past the
planned cessation of LV activity in
Germany, but we don't really know what is
happening with existing disc stocks. LDR
has found many German-manufactured discs
to be poorly pressed and we have had lots
of faulties on the ATLAS & POLYGRAM
labels, so caution is advised in picking
your way through the catalogue. Most of
the CBS/FOX discs are pressed in the UK
and, apart from a defective Krieg Der
Sterne (Star Wars) we got, look to be a
bit more reliable. All the MIKE HUNTER
discs appear satisfactory pressings but
one reader has failed to receive any res-
ponse from them since sending his money
off for a disc. It would seem advisable
to make letter/phone contact before
ordering anything.

Most German discs still available
should be obtainable from - AV REPORT,
KURFURSTENDAMM 71, 1000 BERLIN 31,
WEST GERMANY, but again, write first
before sending any money.

R

FUA

o

ORIGINAL
KINOIASSUNG,

e
]

[ Dubbed into German, except the songs,
this is

'Gentlemen Prefer Blondes'. ]

Sidewinder Video

VIDEO MAIL ORDER SPECIALIST

ALL OUR VIDEOS etc ARE BRAND NEW

VHS/BETA/V2000 TAPES FROM £14.95
LASERVISION DISCS FROM £ 9.99

OUR LATEST VIDEO CATALOGUE LISTS
OVER 7000 TITLES cevevunnn £1.75

IF YOU PREFER: PLEASE ASK FOR ONE
OF THE FOLLOWING FREE LISTS.....
*VHS/BETA/V2000 CASSETTES.......
*LASERVISION DISCS..ccccceannnan
*TV GAMES/EDUCATION etC..cuvn...
*AUDIO COMPACT DISCS.veceencanns

PLEASE INDICATE LIST REQUIRED

SIDEWINDER VIDEO(R)
17 CHURCH LANE
SUTTON COLDFIELD
WEST MIDLANDS

B76 0BJ

UNMETRIC

Although nobody will probably care too
much what they will actually be called,
"8 inch" discs are being planned for the
very near future - a provisional target
date for June has been set, but don't put
a cross on your calendar just in case.
Blackburn have produced a test run and
when titles and licensing agreements have
been sorted out a preliminary launch of
ten titles is planned, possibly spread
over two months, with follow-up discs
appearing on a monthly basis when suit-
able titles become available. Don't ex-
pect a flood of discs though.

A provisional list made mention of the
likes of Dire Straits, Madonna, Beatles
(RSG) etc but these may change closer
to the time as the format is likely to be
more topically oriented than full-size
discs - understandably so. Prices are
being described as "attractive" - nothing
can be fixed until royalty rates are det-
ermined. Expect something less than £10.
The format is essentially for 20 minute
programmes as maximum in order to keep
the discs single sided - it starts making
economic sense to go to a full size disc
for longer material, rather than run the
8"ers double-sided. Anything that runs
that short - children's programmes for
example - could end up on the smaller
discs.

WE'RE SURROUNDED

MARANTZ quoted Mid-March for the
next shipment of RV353 DOLBY Surround
Decoders which will come as good news
for the many frustrated readers who
have missed out on earlier (and small)
supplies from Japan. Such is the demand
for this unit that, in mid-January, a
local dealer quoted us a price of £235
for the one sitting in his window!

Late February, NEC were giving a
launch for their AV-300E Audio/Visual
amplifier with remote control and built-
in DOLBY Surround Decoder. NEC, while
being a large Japanese company with the
bulk of their interests in computers,
business systems, satellites and tele-
communications, also receive about 10% of
their turnover from home electronics - a
sector which they plan to devote in-
creased attention in future,

As described in issue 5, the AV-300E
is a stereo 60W amp, switchable to a four
channel 30W mode. In this configuration
the unit makes the most of the DOLBY
Surround and the other two modes - Hall
Surround for reverberation enhancement on
concert recordings, and Matrix Surround,
more suitable for larger outdoor events
and general ambience effects. The ampli-
fier is due to be sold with a self-powered
subwoofer unit that doubles as a TV stand
(although it didn't look to be quite up
to taking larger 50Kg+ sets). There are
two video inputs for disc etc, two video
in/outs for VCRs (with dubbing facilities
and image enhancement), two TV outputs,
a set of audio in/outputs, and pre/main
amplifier connections for ancillary proc-
essors or the use of alternative power
amplifiers if you need more watts.

One nice thing about the launch demon-
stration was that NEC used a disc of
Rambo 2 (played on a LD700 - the only
non-NEC item in the equipment rack. NEC
do support disc in Japan but are not
presently anticipating getting into prod-
ucing PAL hardware until the software
catalogue increases) as well as some hi-

HAPPENING. ...WHAT'S HAPPENING...WHAT'S HAPPENI
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Japanese

Report

Greetings from digital laser disc land.
New combined LV/CD machines were
promised for March delivery by SONY,
YAMAHA and HITACHI. Meanwhile,
PIONEER's new CLD-7, a much slimmer
combined player nearer the size of the
LD700, appeared out of the blue at the
end of January and lists for ¥ 158,000,
only ¥ 10,000 more than the LD7100
(LD707) which is now already being quite
heavily discounted for such a recently
introduced model. The claim for higher
370+ line resolution is being quoted on
all the newies. By the beginning of 1986
the number of Digital Sound releases was
already up to 125.

MITSUBISHI have a new 37" tube TV
set that sells for ¥ 720,000. Sales of
bigger sizes of TVs have enjoyed a great-
er proportionate increase in Japan over
the last year. All the new SONY Trini-

tron and Profeel TVs are FST models. Most

new Japanese sets are now FST.

The December release sheet lists well
over 60 new discs - White Christmas, The
Wiz(DS), Romeo & Juliet(CIC), Days Of
Heaven, Robin & Marian, Breakfast At
Tiffanys, Roman Holiday, Man Of La
Mancha plus another batch of WARNER
titles. Foreign films in original lang-
uage were Le Dernier Metro and Une
Belle Fille Comme Moi.

The music titles included a 176 minute
Maria Callas 1959-62 retrospective list-
ing for ¥12,800 as well as a 110 minute

single disc of the opera star at a hefty

¥ 14,800. Other discs were Prince &

The Revolution - Live, a 23 minute Sade
CAVer, a 51 minute DS Beethoven Eroica,
Eric Clapton - Live(DS), Lee Ritenour &
Dave Gruisin - Live From The Record
Plant (DS), Heavy Metal Rock Superstars
(Black Sabbath, Gary Moore, Krokus, Ozzy
Osborne, Motorhead etc - 70 minute comp-
ilation), Billie Holliday - The Long Night
Of Lady Day, Jazz Vocal Collection

Vol. 2 (Nat Cole, Connie Boswell, Betty
Clooney etc-60'), The Sound Of Jazz (a
57' Count Basie, Thelonius Monk, Red
Allen compilation), Big Band & Combo
Special - Solitaire (Duke Ellington, Les
Brown, George Shearing, Charlie Barnet
etc - 59'), and a new Ventures disc on
the PONY label. There's also a 2-disc, 4-
sided CAV of the 1985 Motor Cycle Grand
Prix that lists at ¥ 8,800.

In February ( the January list didn't
show ) the films included Marathon Man,
The Day Of The Jackal, The Odessa File,
The Eyes Of Laura Mars, Spider Man
Strikes Back, Paris Texas, Bullitt, Who
Will Love My Children and Carmen(DS).
Foreign films were Hostsonateu (Autumn
Sonata), Viskningar Och Rop(1972), YOL
(1982), Baisers Voles(1968), Les Deux
Anglaises Et Le Continent(1971), and
Madchen In Uniform(1931).

Music titles included Talking Heads
(DS), Manhattan Transfer(DS), J.S. Bach -
Der Orgel Meisterwerke(DS), The GRP All-
Stars Live From The Record Plant(DS),

From Our Correspondent In Japan
MARC COMFORT

Otis Redding on RSG, The Sounds Of
Motown(RSG), and an Ashford &
Simpson 'Jr'.

Both Rambo 2 and 2010 are wide-
screen - Rambo subs in picture, 2010
subs under picture. Another MGM/UA rel-
ease is Motown - 25 years, a 128 minute
¥ 10,800 double. A surprise new release
is Santa Claus -The Movie!

AdAUL BB RDE N
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fi videocasettes to put the AV-300E
through its paces. The opportunity to

get hold of the remote, after the main
demo, and play around with the front/rear
balance did much to underline the well-
conceived design of the amp. This brief
description could not really do justice

to it. Expect to see supplies arriving in
May (we asked for confirmation of this!).
The price is £479 for the amp + the sub-
woofer, £599 to include all five speakers.
NEC outlets aren't thick on the ground
at present so if you want to find out
where you can see & hear a demonstr-
ation you'd best get in touch with NEC
to ascertain the address of your nearest
dealer. NEC(Home Electronics Division),
164-166 Drummond Street, London NW1
3HP. Tel: 01-388 6100.

USA NEWS
+++++ The KnowledgeDisc, a co-production
of GROLIER ELECTRONIC PUBLISHING
& ACTIVENTURE is an $89.95 one-sided
LV disc that contains the text of the 20
volume A merican Academic Encyclopaedia
in a series of still frames - 9,000,000
words and 32,000 entries. If you want the
photographs too you'll still need the
books - but at $350 the price is a little
higher. In case you were thinking this
sort of storage application called for a
CD-ROM, this is available for $199 and
is being offered with a player at a
package price of $1,395 ++++ Ghostbusters
due for re-release in CAV +++++ IMAGE
ENTERTAINMENT, the premier label for
XXX-rated discs, have been releasing an

10

increasing number of single-sided discs
at a new low price of $34.95 +++++ A
further low price disc is Burns & Allen
Vol. 1 that lists at $19.95 +++++ The
University of Delaware has released a
4-disc CAV music teaching aid - $295.00

[ Continued on page 20, column 3 ]

DEALER NEWS

DH AUDIO VISUAL in Edinburgh are to
produce a tape on interactive video in
conjunction with a local educational
establishment lecture programme. It will
last for around an hour and readers
interested in obtaining a copy should
send £6-00 (incl. P & P) to DH AUDIO
VISUAL, 16 Lochrin Buildings, Edinburgh
EH3 9NB. Tel:(031) 229-5960 specifying
format - VHS or V2000.

Another local dealer to make them-

selves known to LDR is RAWLINGS RADIO,

15 Bennett Road, Bournemouth BH8 8QG.
Tel: 34659. They are an independent deal-
ership - the only listed suppliers of LV
discs in the Dorset area - who also carry
players and several ranges of TV & Hi-Fi.
Local dealers wishing to be mentioned in
this column should send brief details of
products carried for inclusion next time.

SMALL ADS
DISCS FOR SALE

*¥*¥¥%* Loretta Lynn, Adam Ant In Japan,
Rod Stewart, Toyah, Xtro, Exterminator,
Jaguar Lives, City On Fire, Vice Squad,
The Seven-Ups - £5 each plus P & P.
C. Harvey - 021 554 7529.

*x*k%%x Apocalypse Now, All That Jazz,
Atlantic City, Blue Max, Black Marble,
Death Valley, Dracula, El Cid, Fog,
Exterminator, Kagemusha, 55 Days At
Peking, Last American Virgin, Fall Of
Roman Empire, Island, Omen, Silver
Streak, Wild Geese - all £20 each.
Blues Bros, Blue Hawaii - £50 each.
Philips VLP600 - £80.

Tel: Andy 01-691 8376.

NTSC DISCS FOR SALE

NTSC LV discs available from stock,
including many of the latest Digital
Sound releases. Phone Roby between
9.00-4.00 for details - 0334 74564
READERS' CONTACT
These readers have expressed the desire
to get in touch with fellow LV owners:
#¥k%% [, Simpson - 81 Union Street,
Portadown, Craigavon, County Armagh,
N. Ireland BT62 4AE.
**¥x* Horst Strube - Bleichstr 7,
7320 Goeppingen, West Germany.
Would like to communicate with owners
in the UK and Sweden.
*¥*xx* Michel Declunder - 62 Rue Henri
Ghesquiere, 59160 Lomme, France.
Michel is an NTSC owner with an inter-
est in space discs who would like to
get in touch with other enthusiasts
in France and mainland Europe.
The SMALL ADS column is an ideal way
for readers to dispose of unwanted discs
and communicate with others. This is a
free service at present. List details
briefly and separately from any other
correspondence. Next deadline-30th April
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Although much is made of the inter-
active potential of LV, little of it per-
meates down to the domestic user. PION-
EER UK have had their PX-7 computer on
the market for a few months now and it
seemed a good idea to see how it could
enhance the use of a disc player.

The computer comes in two parts. The
'works' are housed in a 420mm wide box,
the front of which has a 13-pin DIN sock-
et where the keyboard lead is inserted.
The main unit is surprisingly heavy, and
even though the keyboard is feather-
weight light, the PX-7 weighs in at very
nearly twice the usual 3.0Kg or so other
MSX computers run to. The rear panel
contains 15 sockets, about half of which
will need using. The idea is that the
computer comes between the disc player
and your audio and video components. This
way everything is brought under unified
control. Among the 'system control'
ports, the 8-pin DIN socket marries with
the matching 1/0 port on the LD700. (You
need the non-supplied JC-303 lead for
this). The older disc player, the LD1100
does not have this 8-pin socket and an
alternative means of connection is stip-
ulated - from the mini-jack/2 socket on
on the PX-7 to the Control jack socket on
on the player. In both cases the computer
is essentially taking over the command
role normally managed by the I/R remote
(which becomes mostly inoperative when
the computer is switched on).

) PIONEEDR

[ Above: The PX-7, showing the front cartridge slot.
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Pioneers PX-

Computing can be fun?

It's unfortunate that the keyboard
couldn't have had I/R control over the
main unit too. The keyboard's captive
lead is only 1.5 metres in length and
presents installation problems. In some
respects this harks back to a topic
raised in issue 2 - where to position the
components in your A/V system. Adverts
and brochures normally show a monitor
display sitting in a rack with all the
other components around it. If you put
your PX-7 into this sort of arrangement
you end up sitting about a metre away
from your display. Our first attempt at
organising things had the PX-7 on top of
the monitor - that meant the cable hung
down and cut one's view of the screen
in half! Obviously, underneath or to
one side is better - but you're still too
close. This would not normally be a prob-
lem in a conventional computer set-up
where sitting on top of the display is
the done thing - but the PX-7 is conc-
eived as a home entertainment unit and
kneeling on the floor halfway between
your TV and the your comfy sofa does not
seem ideal. Given the quietness of the
LD700, the best advice would be to ignore
the photos in the adverts and organise
your components near your viewing posit-
ion, leaving just the speakers to be
arranged around your TV,

THE MSX STANDARD

As you may have gathered, the PX-7
is an MSX computer. On page 3 of the
manual it says "MSX is an open-ended

system standardised throughout its
full range of manufacturers and models
and represents the final step towards the
dream of perfect compatibility". Anyone
who has dabbled in computers will no
doubt appreciate the desirability of such
an ambition. A computer is of little use
in isolation, and it can be a veritable
nightmare trying to assemble a group of
components into a working system. MSX
offers a way out of computer tangle and
one looks forward to seeing the system
develop. As things are, most of the
existing MSX units look decidedly under-
specified in relation to many UK & US
models. But, the system is upgradable, so
purchasers of the PX-7 should find that
future advances do not make the unit
obsolete. Most significantly, the MSX
format enables other manufacturers' MSX
compatible hardware to be hooked up,
so significantly increasing the range of
peripherals beyond that of conventional
'closed' systems. We've already seen
photos of MSX video-still printers and
programmable data backs for CANON
35mm cameras and there's no doubt more
to come. Most of the Japanese majors
are committed to MSX, as is PHILIPS,
although they have so far chosen not
to release any units into the UK market.
As far as computer-aided disc control
is concerned, the future would seem to
lie with IBM compatibility in profess-
ional applications and MSX for the
domestic user.

As it is the PX-7 does quite a lot.

There is also an additional rear expansion slot. ]



Beyond its application as a disc-player
controller it will also be of interest to
VCR users who may wish to flash up their
original productions with some titles and
various fades and wipes. This latter
aspect is made somewhat easier to imple-
ment with the addition of the PX-TB7
Graphics Tablet that further enables you
to 'draw' directly on to the TV screen
and apply the results to your recordings
(or LV disc stills).

One particular application that looks
like being given low priority at present
is the ability to control some CPE discs
(Computer Programme Encoded) - specific-
ally some of the arcade game variety.
These exciting real-action games discs
were, one suspects, the main motivation
for PIONEER to produce a computer such
as the PX-7 in the first place. At one
time these interactive games were seen as
being the salvation of LaserVision, but
experience elsewhere would tend to indic-
ate otherwise. There are 8 discs pres-
ently available in Japan and, so far,
PIONEER have not even introduced them
(and the PX-7) into the USA where no add-
additional expenditure on producing the
software would be necessary. We do now
have the PX-7 but the complications of
transferring the games discs to PAL
(which are beyond those of conventional
NTSC/PAL transfers as we've been told)
seems to have put PIONEER off the idea.

The PX-7 does, of course, have all the
usual facilities of an MSX computer
though it is a little light in the RAM
department at 32K (+16K video RAM). An
expansion cartridge bringing it up to the
more usual MSX 64K capacity is available
for an extra £50. What the PX-7 does
have that is presently unique is the
ability to synchronise graphics and video
images. Usually mixing sources induces a
loss of sync and frame roll results, but
with the PX-7 this is not the case.

GETTING DOWN TO IT

Readers who up to now have only been
familiar with unpacking hi-fi and video
components will no doubt be impressed by
the sheer weight of documentation supp-
lied with the PX-7. There are three A5
size books - an 85 page Instruction Book,
a 196 page MSX Basic Reference Manual,
and a 27 page P-Basic Manual. And these
aren't the usual multi-lingual items -
every word is in English (of a sort!).
Fortunately you do not need to read
all 300+ pages to get things going.

Computers have a language all of their
own. In this instance it is called '"MSX
BASIC'. Another quote from page one of
the instructions - "When you open this
manual for the first time, you may have
the mistaken impression that operation
will be difficult". How right they are!
While it didn't take us that long to get
the computer to take over control of a
disc momentarily, assembling a sequence
of commands proved something else again,
and a certain amount of study and trial
and error was necessary to get anywhere.
There are some very brief control comm-
and examples detailed in the instruction
booklet, but delving into the MSX Basic
manual for further enlightenment thrusts
the novice into an alien world of jargon.
This manual is not really intended to aid
programming - it is essentially a dict-
ionary of function commands and is comm-
on to other computers of the MSX format.
Interestingly the copyright notice at the
back attributes authorship to SONY, and
indeed, the PX-7 manual is an exact copy
of the one supplied with SONY's Hit Bit
MSX (although the SONY version is more
conveniently ring-bound and consequently
stays open at whatever page you leave it,
unlike the 'self-closing' PIONEER vers-
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ion!). With the SONY machine you also
get an Introduction To MSX Basic volume
that is the documentation that the PX-7
sorely needs. (We have to thank Max, the
EAGLE's computer expert for the loan of
the SONY booklets.) The SONY book goes
quite some way to helping the unfamiliar
computer user over the initial hurdles,
and anyone new to the field is well-advi-
sed to search out one of the independ-
ently published MSX guides. (It should

be remembered that computers, in general,
are incredibly stupid things. They only

do exactly what you tell them, and then
forget it instantly. Every command has to
be precisely defined - it's not like hav-
ing a dog that learns tricks. The comp-
uter forgets everything when it is
switched off and only succeeds in this
world by virtue of its ability to carry
out prolonged and tedious instructions
without raising a murmur. It also tends
not to mess up the carpet. )

In order to control your disc player,
PIONEER have incorporated an extension
to the Basic language in the form of
P-BASIC. Provision is made for the con-
trol of 16 "devices", or components, of
which only 3 are specifically named - the
two models of disc player and the SD-26
monitor. Presumably the long-term plan is
to have all the components of an A/V set-
up identified and hence brought under the
one computer's control. However, you do
not have to have the PIONEER monitor to
make things work.

semi-abstract language the computer
works in into a simpler 'plain

English' set of operating controls.)
Working in Basic involves keying in some
fairly lengthy commands just to duplicate
simple r/c type functions. For example,
engaging play via the PX-7 requires you
to key in:

CALL REMOTE (0,"P+")

In itself this is not complicated, but as
you can imagine, a relatively short pro-
gramme will take considerably longer to
key in than with the remote control, and
consequently, a software programme with
an on-screen menu would enable

these commands to be abbreviated and
made accessible, say with the computer
cursor keys, for speedier operation.
Working in Basic is really the preserve
of the enthusiast and it doesn't quite
rest easy that when you have finished
using the PX-7 for some programming you
resort to the r/c to watch a disc for
entertainment purposes.

In order to give this review more
computer appeal we handed the PX-7 over
to Chris Murden, who understands these
things more, and he came up with a little
programme (opposite) that does much to
answer the criticism of lack of operating
software mentioned in the review.

Chris found the PX-7 "easy" to prog-
ramme but reckoned you really needed the
LD700 and the SD26 to get the most out of
the computer. Although the manuals were
comprehensive they needed a bit of sort-

Descrip- Descrip- "

Py Code Function tion Code Function [ Left: This table of

A+ 48 Repeat A M+ 58 Muiti-speed forward (») codes for the LD700

A- 44 Repeat B M- 55 Multi-speed reverse (%) offers abbreviated

C¥ 47 Multi-speed up P+ 17 Play (») letter commands for

C- 46 Multi-speed down P@ 16 Reject

D+ 43 Frame/chapter number P/ 18 Pause the player. Those for

display the LDI1100 are

F+ 10 Scan forward (»») S+ 54 Still; step forward sl igh tly different

F- 11 Scan reverse (<<) S- 50 Still; step reverse this pl d

L+ 4B Audio 1/left T+ 51 Fast forward: as 15 player: does
three times normal not have Multi-Speed,

) ) speed (x ) Multi-Speed variation,

L- 49 Audio 2/right T- 59 Fast reverse:
three times normal Repeat, Clear, and
speed (x <) Stereo. ]

L@ 4A Stereo X+ 45 Clear .

ACTUALLY DOING IT

Whereas switching from STILL to
PLAY to AUDIO/LEFT etc requires a
whole series of separate button-pushes
when using the infra-red remote, with
the PX-7 it is posible to commit a
sequence of such commands to memory
for later execution - to be initiated
by a single command from the keyboard.
Both CLV and CAV discs can be controlled,
although the inability of CLV discs to be
accessed to anything more precise than
minute points (at present anyway) limits
their control to chapter stops in most
cases. On CAV discs, as well as chapters,
you have precise frame location to accur-
ately define your sequences. Programming
could vary from playing a series of chap-
ters in a specific sequence (an option
that is already partly available built in
to the PHILIPS VP 830), to a selected
series of still frames from a disc such
as Show '84. It is possible to go from
a moving sequence to a still, and then on
to another moving sequence - in real time
or otherwise. The inbuilt colour
graphics potential of the PX-7 enables
you to incorporate decorative wipes and
intervals in order to build up a slick
presentation. More adventurous users
can even get into branching programmes,
although it would be unfair to pretend
that such exotica could be attempted by
the novice within an hour of unpacking
the unit.

What would make the PX-7 easier to
use would be some additional software -
ideally in quick-loading cartridge form.
(Software in computer terms means a
programme designed to translate the

ing through to find the relavent inform-
ation. A knowledge of BASIC does help in
this respect. Machine code programming,
necessary to get some speed up in oper-
ation, is hardly mentioned in the inst-
ructions. Chris liked the idea of the
integrated A/V + computer system and
reckoned the PX-7 fulfilled the role,
although the absence of a games disc

did detract a little from the concept.

At the price, the genlock capability is
commendable - it even locks to a video
tape recorder in the cue/review mode. The
graphics were good but did not fill the
screen (you get a black strip top and
bottom) and it wasn't as easy to mix the
text and graphics as it was with the BBC
computer. The keys needed to be very
positively pushed to make good contact
and it was easy to make mistakes in pro-
gramming as a result of this shortcoming.
It would have been nice to have had a
microphone-level output to work with a
regular cassette recorder, as opposed to
just allowance being made for a dedicated
data recorder.

The PX-7 sells for £299 - more than
many other MSX computers - but none of
them offer it's disc/genlock capabil-
ities., It is a unique computer and
deserves investigation by anyone with
programming ability, or who can put the
graphics potential to good use on their
home video presentations. There's a unit
usually on display at STEREO REGENT
STREET, London and you might be able to
persuade Roy Mackey at MID-SUSSEX
ELECTRONICS to show you the video
of Jr's football match did some work on
with the graphics tablet .
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the F1 - F5 keys on the computer keyboard to duplicate the r/c
functions. Running the programme displays Chap/Frame #, Player,
Play, Chap Search, Frame Search at the bottom of the screen,
and so to engage Play you push F3. Pushing the space bar alters
the display to the F6 - F10 functions(<Scan, Scan>, Audio etc).

10
20
30
40
50
60
70
80
90
100
110
120
130
140
150
160
170
180
190
200
210
220
230
240
250
260
270
280

While it leaves room for adaption, Chris's programme uses

'*% DEMONSTRATION PROGRAM **
%% FOR INTERACTIVE USE OF *
k% PIONEER LD 700/1100 ***
tskxk CHRIS MURDEN 1986 **¥*
'SCREEN1:COLOR 15,1,0

CLS:KEY ON

L=0:R=0
_DEF UNIV(3,&HAS8)

KEY1,"C#/F#"

KEY2,"PLAYER"

KEY3," PLAY"

KEY4,"CSRCH." The "_" symbol in the
KEY5,"FSRCH." programme is an abbrev-
KEY6,"SCAN." iation for "CALL".
KEY7,"SCAN/" Although keys F6 & F7
KEY8,"AUDIO" refer to Scan, the pro-
KEY9,"STILL<" gramme actually displays
KEY10,"STILL>" Search on screen and
GOSUB 1030 could do with modificat-
DIM N$(10) ion to correct this.
FOR F=1TO 10

READ R$

N$(F)=R$

NEXT F

LOCATE 4,1,0

PRINT"PLEASE SELECT PLAYER TYPE"

TIME=0

IF TIME<200 THEN 280 ELSE 290

LOCATE 4,1,0

290
300
310
320
330
340
350
360
370
380
390
400
410
420
430
440
450
460
470
480
490
500
510
520
530
540
550
560
570
580
590
600
610
620
630
640
650
660
670
680
690
700
710
720
730
740
750
760
770
780
790
800
810
820
830
840

PRINT" PLEASE SELECT PLAY u

_EXTV(A):IF A=1 THEN 320 ELSE 310

_IMPOSE (1)

LOCATE 0,1,0

PRINT" PLEASE SELECT YOUR CHAPTER OR FRAME#"
PRINT" BY USING CSEARCH OR FSEARCH KEYS"
'COLOR ,,0

TIME=0

IF TIME<350 THEN 380 ELSE 390

CLS:KEY ON

LOCATE 0,1,0

PRINT"(FOR OTHER FUNCTIONS PUSH SPACE BAR)"
TIME=0

IF TIME <250 THEN 430 ELSE 440

CLS:KEY ON

GOTO 450

BEEP

_REMOTE(R,"PW")
RETURN

BEEP The programme works
FOR I=1 TO 5 with both the LD1100
REMOTE(R,".F-") and LD700 - key F2 asks

NEXT 1 the user to select type.
RETURN However, as Chris
BEEP developed the programme
FOR I=1 TO 5 on an LD1100, which has
REMOTE(R,".F") a different method of

NEXT 1 Stereo/L & R switching,

RETURN it will be necessary to

BEEP modify it slightly to
REMOTE(R,"S-") incorporate the "L@"

RETURN mode for LD700 use.

BEEP

_REMOTE(R,"S")
RETURN

BEEP

IF R=1 THEN GOSUB 1270

_REMOTE(R,"D")

RETURN

BEEP

R=R+1:IF R=2 THEN R=0

IF R=1 THEN 730

KEY2," 700":RETURN

KEY2," 1100":RETURN

BEEP

L=L+1:IF L=5 THEN L=1

IF L=1 THEN _REMOTE(R,"L"):RETURN

IF L=2 THEN _REMOTE(R,"L-"):RETURN

IF L=3 THEN _REMOTE(R,"L-"):_REMOTE(1,"L"):RETURN
IF L=4 THEN _REMOTE(R,"L-"):RETURN

BEEP

ON ERROR GOTO 1170

IF R=0 THEN GOSUB 1330

LOCATE 15,21

INPUT"ENTER CHAP#";C%
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850
860
870
880
890
900
910
920
930
940
950
960
970
980

IF C%<0 THEN ERROR 99
_IMPOSE(0)

“SEARCH (R,C,C%)
CLS:KEY ON

_IMPOSE(1)

RETURN

BEEP

ON ERROR GOTO 1220

IF R=0 THEN GOSUB 1420
LOCATE 15,21
INPUT"ENTER FRAME#";F%
IF F%<0 THEN ERROR 100
IF F%>54000! THEN ERROR 100
IMPOSE(0)

990 _SEARCH (R,F,F%)

1000
1010
1020
1030
1040
1050
1060
1070
1080
1090
1100
1110
1120
1130
1140
1150
1160

CLS:KEY ON

_IMPOSE(1)

RETURN

STRIG(0) OFF:KEY ON:BEEP

ON KEY GOSUB 650,690,470,800,910

KEY(1)ON:KEY (2)ON:KEY(3)ON:KEY(4)ON:KEY(5)ON
ON STRIG GOSUB 1080

STRIG(0) ON:RETURN

STRIG(0) OFF:KEY OFF:BEEP

ON KEY GOSUB 490,540,740,590,620
KEY(6)ON:KEY(7)ON:KEY(8)ON:KEY(9)ON:KEY(10)ON
LOCATE 0,23,0

PRINT N$(6);" ";N$(7);" ";N$(8);" ";N$(9);" ";N$(10);
ON STRIG GOSUB 1030

STRIG(0) ON:RETURN

'R$ DATA

DATA C#/F#,PLAYER,PLAY,CSEARCH,FSEARCH,SEARCH.,

SEARCH/,AUDIO,STILL<,STILL>

1170
1180
1190
1200
1210
1220
1230
1240
1250
1260
1270
1280
1290
1300
1310
1320
1330
1340
1350
1360
1370
1380
1390
1400
1410
1420
1430
1440
1450
1460
1470
1480
1485
1490
1500
1510
1520
1530
1540
1550
1560
1570
1580
1590
1600
1610
1620
1630
1640
1650
1660
1670
1680
1690
1700
1710
1720
1730

IF ERR=99 THEN LOCATE 28,21:PRINT "ERROR";
TIME=0

IF TIME<50 THEN 1190 ELSE 1200
LOCATE 28,21:PRINT " s

RESUME 820

IF ERR=100 THEN LOCATE 26,21:PRINT " ERROR";
TIME=0

IF TIME<50 THEN 1240 ELSE 1250
LOCATE 28,21:PRINT " "

RESUME 930

D=D+1:IF D=5 THEN D=1

IF D=1 THEN _REMOTE(R,"D-"):GOTO 1320
IF D=2 THEN _REMOTE(R,"D"):GOTO 1320
IF D=3 THEN _REMOTE(R,"D-"):GOTO 1320
IF D=4 THEN _REMOTE(R,"D"): REMOTE(1,"D-"):GOTO 1320
RETURN 680

ON ERROR GOTO 1170

LOCATE 15,21

INPUT"ENTER CHAP#";C%

IF C%<0 THEN ERROR 99

_IMPOSE(0)

_SEARCH (R,C,C%)

CLS:KEY ON

_IMPOSE(1)

RETURN 900

ON ERROR GOTO 1220

LOCATE 0,21

INPUT"ENTER START,END FRAME#'S";F%,E%
IF F%<0 THEN ERROR 100

IF E%<0 THEN ERROR 100

IF F%>54000! THEN ERROR 100

IF E%>54000! THEN ERROR 100

ON ERROR GOTO 0

LOCATE 0,21:PRINT SPC(39);:LOCATE 0,21
INPUT"REPEAT SECTION (ENTER Y/N)";Q$
IF Q$="Y" THEN 1530 ELSE 1520

IF Q$="N" THEN GOSUB 1670 ELSE 1490
_IMPOSE(0)

_SEARCH (R,F,F%)

CLS:KEY ON

_IMPOSE(1)

_REMOTE(R,"P")

~_FRAME(E%,GOSUB 1610)

RETURN 1020

_FRAME OFF

_IMPOSE(0)

_SEARCH (R,F,F%)

CLS:KEY ON

_IMPOSE(1)

_REMOTE(R,"P")

RETURN

_IMPOSE(0)

_SEARCH (R,F,F%)

CLS:KEY ON

_IMPOSE(1)

_REMOTE(R,"P")

_FRAME(E%,GOSUB 1600)

RETURN 1590
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The

PIONEER LD70%7

A first look at 2 new NTSC player with Seconds Search and a DS upgrade option

The LD707 is an LV player that shows
welcome refinements over the first gener-
ation solid-state LD700, Known as the
LD7100 in Japan (that would usually
have resulted in it being the LD710 in
other territories) it is one of a range
of three players there., There is a non-
programmable, play CAVs as CLVs, LD5100
and an LD8100 - like the the 7100 but
designed with karaoke use in mind.

The most significant external differ-
ence is the reduced height and depth and
a substantial reduction in weight. The
literature claims only one-fifth the num-
ber of components of the previous player
and this is the first PIONEER unit we've
seen that doesn't have a transit screw.
The reduced depth, down to 385mm is,

a great convenience for shelf mounting
while the diminution in height is more of

LASER DIODE TRACER
AUTO LOADING SYSTEM

CX discs you forget about till after you
have settled back into your chair. The
TV/LVP switch is similarly relocated.

The review of the LD700 made a few crit-
icisms about the layout of that models
remote and the design of the 707's
appears to have answered them all. Most
obviously, the sliding cover has gone. The
SCAN button is now the next one down
from PLAY, changing places with the
STILL/STEP. With this model you also get
an added facility common to CD players,
a CHAP/SKIP button that allows you to
jump to the start of the next chapter
without going through the disc using
SCAN.

Many of the other control buttons are
dramatically enhanced by one of the
LD707's more exciting innovations - the
ability to access CLV discs down to

The LD707 has a 10 chapter programm-
ing mode operated in conjunction with the
PGRM button. Programming can be done in
random sequence and can be short-
circuited once in play by the use of the
CHAP/SKIP control. One thing we nearly
missed in the instructions is the ability
to carry out a search-related command
from the non-engaged mode. If the disc
has finished play and and has rejected
you can key in a frame/time/chapter
search without having to restart play.
When you press the search button the
player starts up and goes straight to the
desired point without having to go
through the usual start-up procedure. The
only other point of comment on the remote
would be to make reference to a certain
sponginess on the four rocker-type cont-
rols (PLAY/SCAN etc) that made their

cosmetic importance - the player looks
much smaller than the 20mm height reduct-
ion would imply (down to 100mm). Like the
CLD900, this player also sports a vari-
able output headphone socket as well as
being able to be controlled from PION-
EER's A/V system remote, The rear of the
machine contains an additional 5-pin DIN
socket for connection to the DA-1 Digital
Sound adaptor for playing LV discs with
Digital Sound tracks.

Drawer opening appears similar to the
LD700, except what looks like the front
of it is in fact a dust-flap which folds
down just before the very slim drawer
itself, more of a tray really, pushes
out., You still have to pull it fully out
- and push it back after dropping the
disc on - but you do find that when
it is nearing home the player activates
and tugs the tray fully in, shutting the
flap behind it. It even engages play
automatically, but inspite of this auto-
mation the player was not noticeably
speedier when it came to side changing
mid-way through a film,

The remote is a variation of a design
that has already made a showing in the UK
on some other PIONEER products. You'll
notice the CX button has been moved from
the player itself - a great convenience
for all those older non auto-switching
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seconds rather than just minutes, That
means when you press the DISPLAY button
you get a four-digit readout on CLV, and
NTSC discs going back a couple of years
have this seconds timing capability in
them. (This is unfortunately not the case
with PAL discs.) Using the A-B REPEAT

facility (when a little star appears in

the top right-hand corner of the screen)
allows one to isolate a desired short
sequence with almost CAV accuracy. Un-
related to the seconds aspect, the 'B'
button on the REPEAT now allows chapter
repeat (one push) or whole side repeat
(two pushes). The previous continuous
repeat facility of the 700 is absent on

the new player,

operation a little imprecise at times.
They didn't always respond to the appar-
ent same amount of pressure, although the
smaller buttons always seemed surefooted
in use,

We didn't have the DA-1 processor to
try out but a photograph of the box shows
it to have but a POWER and a DIGITAL/
ANALOG switch,

The instruction booklet was uninform-
ative about technical improvements in the
machine but some Japanese sales literat-
ure manifested a few recognisable numer-
als and abbreviations that suggested an
an improvement in resolution from 350
lines previously to 370 here; not dramat-
ic in itself and possibly only noticeable
on sharper discs (many NTSC discs do not
fully realise the resolution potential of
the format). Using some of the ones that
do showed a bunch of subtle improvements
in picture quality over the previous
player. Whereas before there was always
a need to roll off the monitor's colour
control a tad to prevent the colour
going bitty, the LD707 allowed discs
to be played without such reduction.
Colour saturation was improved on
every disc and a generally brighter pict-
ure was found to be obtainable - with an
extended tonal response too. The player
also managed to track an old laser-locked

[ Continued on page 17, column 3 ]

15



The PIONEER

CLD 900
LV/ CDP layer Can we have 2 PAL version, please?....

) PIONEER

The advantage of having just one play-
er for both LaserVision and Compact Discs
(and any other format that may come
along) seems so obvious it makes one won-
der why PHILIPS chose to define the par-
ameters of each format so unsympathetic-
ally. In issue 3 we went in to the many
problems PIONEER had to contend with in
order to put things right in re-uniting
the two technologies. First hand exper-
ience of the player, the CLD900, shows
it to be a job well done.

There is no denying the fact - the
CLD900 is a mighty beast. Weighing in at
a hefty 15.6Kg it has a solidity to its
construction quite out of keeping with
the general run of LV players. The unit
gives the distinct impression of having
grown out of the LD700, and is similar
in style of operation (just look at the
remote). Anyone familiar with the LD700
would need virtually no extra briefing to
get it up and running. The function
lights have been condensed from the
700's neat row layout into a more conc-

— EONES LEveL

entrated configuration. A nice touch is
the large Chapter(LV)/Track(CD) indic-
ator (clearly legible from a distance
without being distracting). In addition,
the 900 has a large 'DIGITAL' light

that comes on whenever the appropriate
software is inserted. An extra operat-
ional feature is a headphone socket with
its own slider volume control. In case
you're wondering, the AUTO DIGITAL
switch allows the choice of whether to
listen to the analogue or digital sound-
track on a Digital Sound LV disc. Left
in the AUTO mode, the machine automatic-
ally selects the DS track on any so en-
coded disc. Even with this switch being
present, PIONEER have still seen fit to
put separate analogue and digital outputs
on the rear of the machine. Anyone
wishing to introduce some true 4-channel
software could do so.

In comparison with the LD 700, the
900's drawer slides open with great prec-
ision and has none of the looseness of
the previous model (not that the LD700

ever appeared unsatisfactory in any way).
As you can see from the photograph, the
drawer invites software of three differ-
ent sizes - 20 & 30cm LV discs and CDs.
The bulk of the machine tends to exagger-
ate the modest dimensions of the latter,
When you have selected something from
your library of laser discs, slipped it

in and closed the drawer, there is little
else to do but engage the PLAY control
and sit back. While the design of the
internal workings may have had PIONEER's
boffins burning the midnight oil - the
operation of the CLD900 is undemanding
and straightforward, Readers already some
way down the CD road may find the the
CD control options a little basic as far as
programmability is concerned, and it may
be that something was sacrificed here to
facilitate operational compatibility.

Some of the remote buttons have
been overwritten specifically to suit CD
terminology. The CHAPTER button be-
comes INDEX, the FRAME/TIME becomes
TRACK, and STILL/STEP functions as a
skip search control (also labelled as
TRACK), Some LV buttons cease to have
any function with CDs - MULTI-SPEED,
FAST and unfortunately also the STEREO
L & R buttons (no double-length mono
CDs!).

When you have the TV on while playing
CDs (which is not necessary) you can
achieve an on-screen display of the disc
information. Automatically the player
will display the track number being
played, the index number, and elapsed
time in minutes and seconds. Pressing the
DISPLAY button adds the time remaining
information - and presing DISPLAY again
adds the total number of tracks on the CD
and its total playing time, Pressing
DISPLAY a third time returns you to the
basic display you started off with, Dur-
ing search and repeat play operation the
screen will also show the word 'Search'
as well, LV disc control is the same as
with the the LD700.
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In operation the CLD900 tended to be
marginally noisier than the 700, but of
course, we are dealing with noise levels
that bear no relation to those endured
with the older tube-laser players. The
picture quality matched that exactly of
the NTSC LD700 we have been using till
now and there appeared to be no impair-
ment caused by the additional complexity
of the decoded signal on DS LV discs.
That inevitably brings us to the differ-
ences in the sound quality.

The most noticeable difference on
Digital Sound was the clarity. As we've
mentioned before, the analogue sound on
many modern CX-encoded NTSC discs is
already excellent but the extra clarity
on digital added that extra dimension
every time it was switched in. The two
music discs available for audition, the
King Crimson -Three Of A Perfect Pair &
Kool & The Gang-Live, due to them both
being live concert recordings, were maybe
not the best choices for showing the re-
duction in background noise achievable
with digital recording. It was the film
of Star Trek III that showed the most
immediate improvement. Everything came
over just that bit clearer - to the ext-
ent that you started noticing faders be-
ing pushed up and down and differences in
tonal quality on people's voices where,
presumably, post-production adjustments
had been made. That's not to say you
couldn't hear these characteristics on
analogue track - it's just that it took
digital track to reveal them initially.
Many of the sound effects on Star Trek
IIT came over more vividly - the
snake scene with the Klingon commander,
the wind noises on Genesis, doors opening
etc. The stereo positioning also seemed
more precise with sound being more accur-
ately located left, right, and centre.
Even though film soundtracks are still
essentially analogue originated they are
obviously still capable of more than
present disc audio can reproduce. (It
should be noted that most of the CX
soundtracks on modern NTSC film discs

[ Above: The CLD900 remote with sliding
cover removed.
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Digital Sound on PAL . . . .

This diagram of the frequency
spectrum of NTSC LaserVision
shows the 2.0MHz gap where the
additional audio track has been
inserted. On PAL the existing an-
alogue channels are at a differ-
ent spots 0.68MHz & 1.07MHz,
and the video signal comes furth-
er down towards 2.5MHz, thereby
excluding any similar slotting
in of the digital audio into an
an available gap.

Unless PHILIPS comes up with
some ingenious way round the
problem, a future PAL Digital
Sound disc will probably have to
dispense with the existing anal-

ogue track, but future players
will still be able to play both
types of disc by automatically
switching to the appropriate
decoding circuitry.
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have none of the hiss we are used to on
PAL discs.) Later additions to the audit-
ion list, Beverly Hills Cop, Gremlins,

and Ladyhawke showed the latter to ben-
efit the most on the digital soundtrack.
Ladyhawke is a sword and sorcery epic
with all the obvious sound effects -
swordfights, spooky night animal noises
etc - and these come out of the speakers
with vastly improved clarity and greatly
added to the suspense aspect of the movie.
There appear only two disadvantages to
Digital Sound - the dynamic range is
going to have you playing discs at vol-
umes likely to prove unpopular with your
near neighbours as well as making one
dissatisfied with the restrictive dimens-
ions of even the largest domestic TV. You
keep looking past the edges of the pict-
ure expecting to see something going on.
Projection TV sales are bound to benefit
from Digital Sound LV.

It was the dynamic range that stood
out on the handful of CDs tried on the
player. Here it was easier to find an all-
digital disc where no hiss or disc noise
was audible in quiet passages and between
tracks, That same revealing quality show-
ed many modern multi-track recordings to
fall short of the potential of the disc,
with their high noise levels and artific-
ialy compressed sound. It was not sur-
prising to find the sound impressive on
the DDD (all-digital) PHILIPS Digital
Classics sampler (all bar a rather dist-
antly recorded and hence 'hissy' solo
guitar piece). It was surprising to put
on a compilation of near 30 year old Bill
Haley recordings and find, with the exc-
eption of some mild tape hiss, a level
of sound quality that puts many modern
recordings to shame, The CD, like the LV
disc, possesses the ability to reveal all
manner of inadequacies in the production
and mastering stages.

The ability of the CLD900 to play
both kinds of discs results in the player
being used considerably more than a mach-
ine dedicated to either LV or CD. It also
means that the dust gets shaken off the
wallet with greater regularity as in
weeks when there is no new LV release of
interest there is almost certain to be a
new CD you would want. If we could get
this player in a PAL version it would no
doubt stimulate the LV market in the way
it has done in Japan and the USA. We
still have no indication of when the PAL
digital format will be decided - one just
hopes it will be soon. If you can't wait
for a combination player and don't mind
having to import your NTSC LV discs dir-
ect from the US (with CDs there is no
problem as these are a world standard),
you can obtain the CLD900 to special
order in 240v version for £899 from
Stereo Regent Street in London (Tel:
01-491 7922) or Mid-Sussex Electronics in
Burgess Hill (Tel:04446-42336). Don't
forget, though, you will need a multi-
standard monitor too.

[ Continued from page 15 ]
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disc that had always previously refused

to play past a certain troublesome spot.
How any of these improvements in picture
quality might affect a PAL version of

the player is matter for speculation but

a visible improvement would seem more
than likely.

As regards assessing its performance
as an NTSC machine, it would probably not
count as significant an improvement to
make you rush out and trade in your
LD700, but coupled with its operational
improvements it does make for a very
desirable piece of equipment. It's not
just a new model for the sake of it. Man-
handling the machine shows it to be quite
unlike any other player - its light,
simple appearance suggests some encourag-
ing electronic advances that all future
LV players are likely to embody.

This player lists for ¥ 149,800 in
Japan, which is about 75% of the LD700's
price, but the recent burst of activity
in combined LV/CD players (see Japanese
Report) leaves the price precariously
close to that of the February launched
CLD-7, the replacement for the CLD900,
that lists at ¥ 158,000 (just over
£500).
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Letter From
America

Space Discs

You hear a lot about “high tech” in the
United States these days. And what could
be higher technology than LaserVision?
Using an exotic laser beam that decodes a
spiral of pits on a rapidly spinning silver
platter to produce sound and a moving pic-
ture -- this is the stuff of science fiction, all
right.

The irony of it struck me not too long
ago when I took a look at Goldfinger.
You’ll recall that at one point, Goldfinger
had James Bond strapped down on a
metal slab, legs spread, and a laser-beam
generator about the size of a small anti-
aircraft gun was switched on. Beginning
at the lower end of the slab, the beam was
powerful enough to slice through the
metal, and the generator was slowly swiv-
eling so the beam inexorably approached
Bond’s tender spots. Bond was under-
standably a little nervous about the pros-
pect of being sawed in half lengthwise,
and had to talk fast to convince Goldfinger
he was worth more in one piece. The
irony? The weapon of destruction in a
1964 movie was being used to play the
same movie twenty years later. (And let’s
hear it for miniaturization. A discplayer
with a laser the size of Goldfinger’s would
take up most of your living room and prob-
ably run up your electric bill to boot.)

Another area of high tech is of course
space travel, and at least in the NTSC
countries, space buffs have been well-
served by LV programs that in their own
way demonstrate the laser videodisc’s
enormous potential for information stor-
age as well as entertainment.

The first NTSC space disc appeared
in the late *70s, during the early days of
MCA DiscoVision. At the time, Disco-

Vision was just launching the LV format
and besides the usual movies was releas-
ing a wide variety of often odd documen-

tary and informational programs on disc,
evidently hoping to expand the market
beyond just casual movie-watchers. (Sam-
ples: VD: The Hidden Epidemic. Smok-
ing: How to Stop. Archaeological Dating.
Skateboard Safety.) Some of them seem to
have originally been 16mm films made for
the educational trade, and one such title
was The Solar System/The Universe. Not
much is known about it and so few copies
were manufactured that in recent years it
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has become vanishingly scarce even
among DiscoVision collectors. Whether
it’s worth the $100 one laser buff trying to
find it advertised he was willing to pay is
another matter; I've seen enough films in
this genre to suspect it’s little more than a
pair of filmed astronomy lectures possibly
seasoned with occasional graphics and
perhaps even some limited animation. An
added attraction would of course be the
fact that like the other early DiscoVision
discs, it’s probably CAV.

The second NTSC space disc to come
along in the consumer market was Ves-
tron Video’s The Greatest Adventure
($29.95) in 1983. Not being a major studio
with its own product to sell, Vestron had a
policy of buying the home-video rights to a
lot of independently-produced material;
some of it was first-rate, some of it was
downright off-the-wall oddball stuff now
showing up at often substantial mark-
downs in the bargain bins. Somewhere in
the middle was The Greatest Adventure, a
made-for-TV documentary about the
American space program from the begin-
ning through the end of the Apollo moon
missions. Much of the archival film foot-
age is excellent, and the on-camera inter-
views with Tom Wolfe (author of The
Right Stuff) and some of the astronauts
(including, briefly, Neil Armstrong) are
particularly valuable. Where the pro-
gram falls down is in the contrived hoki-
ness of its presentation: pretentious
music, an overly dramatic narration by
Orson Welles, and occasional dramatic
falsification (the real howler is a scene of
the sun rising over the launch pad at the
Kennedy Space Center -- it was lifted from
a Russian documentary showing dawn at
the Soviet launch site). The program’s
running time is well under an hour and
could have easily been a two-sided CAV
disc, but no such luck: it was pressed as a
one-sided CLV. Still and all, it makes a
good introduction to the subject, especi-
ally for younger viewers who may not
have even been born when it all hap-
pened.

The Greatest Adventure also works
well as a companion piece for Warner
Home Video’s The Right Stuff ($39.95), a
lightly fictionalized docu-drama (based on
the Tom Wolfe book) that covers much the
same territory. Some of the scenes recre-
ated in The Right Stuff, such as the press
conference that introduced the original
seven American astronauts and John
Glenn’s orbital crisis, are presented in
their original form in The Greatest Adven-
ture and it’s fascinating to compare them.
Most intriguing is how The Right Stuff
took actual black-and-white documentary
film footage of President Kennedy pre-
senting astronaut Alan Shepard with a
medal and intercut new footage of Scott
Glenn, the actor playing Shepard, with
wholly believable results (even if at one
point insertion of the bobbing foreground
head of a spectator had to be resorted to in
order to block out the real Shepard while

Dwight R.Decker

leaving Kennedy in frame). Kennedy, by
the way, dropped the medal while giving
it to Shepard but recovered from the gaffe
with a grace and ease that are a delight to
watch. The Greatest Adventure includes
that scene undoctored and again, compar-
ison is fascinating. Incidentally, the
movie The Right Stuff owes almost as
much to the original seven astronauts’
ghostwritten book We Seven (1962) for
source material as it does to the book
whose title it bears.

On the Japanese side of the NTSC
waters, a CAV documentary disc covering
rockets in general was released, with
unusually strong coverage of many
aspects of the Soviet space program sel-
dom seen in the West. However, the disc’s
Japanese packaging and narration, and
its high import price (about $45), limited
its appeal to all but the most determined
American space buffs who could get some-
thing out of the pictures alone.

Getting away from rockets and space
travel, the Japanese buyer with an inter-
est in astronomy plain and simple was
appealed to with a title called Space
Watch. Based on a program produced for
British television, it’s a collection of short
lectures amply illustrated by graphics,
animation, and film footage covering just
about everything in basic astronomy.
Experimentation with it at my local
astronomy club garnered rave reviews for
Space Watch as the ideal introduction to
the stars and constellations for new mem-
bers, both adults and children. The discis
not only CAV but bilingual in the original
English as well as Japanese, and with the
Japanese track turned off, the only hint of
its alien manufacture is the occasional
addition of Japanese characters to on-
screen captions. At least for us Ameri-
cans, the narrator’s British accent adds
quite a bit to the appeal. As I discovered
some years ago in London when I attended
the sky show at the planetarium next to
Madame Tussaud’s, even the dullest, dry-
est, dustiest astronomical topics can be
made thrilling when described in the
King’s English. Again, the disc’s import
price of about $45 was somewhat daunt-
ing for American buyers, but for those
with a strong interest in astronomy, the
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chance to own what amounted to a home
planetarium made it well worth the
money.

Meanwhile, in the early '80s, a small
independent American company called
Video Vision was testing the waters of the
educational market with the first space
discs since The Solar System/The Uni-
verse. These discs were produced under an
arrangement with NASA and were quite
frankly aimed at schools, museums, and
similar institutions instead of at con-
sumers. At $320 per disc, they were
rather beyond the average individual’s
pocketbook. My own first look at a laser-
disc was in the fall of 1982 at a display set
up for the tourists at Chicago’s Adler
Planetarium; visitors could select still pic-
tures of Jupiter and Saturn to appear on a
monitor and I realize now it must have
been Video Vision’s Voyager disc on the
discreetly hidden player. (A little omi-
nously for the future of high tech, some of
the people I saw trying to get results out of
the display couldn’t seem to grasp the
operation of keying in five digits on a
remote-control pad.)

The reader may be wondering what
could possibly be on these discs to make
them worth $320 apiece. The ad copy for
Voyager promises more than 2,600 color
and B&W still frames, 38 computer-gen-
erated animations and video clips, and an
accompanying 60-page directory. The
Apollo disc covering all the lunar landings
ups the ante with 9,800 still frames, 117
movie and video clips, and a 158-page
directory. Obviously, somebody has to sit
down and edit, format, and catalog all this
material before a disc can be pressed,
which is hardly necessary for a more lin-
ear program like a movie, so the schools
and museums are presumably being
soaked for the enormous labor costs.

Besides the Voyager and Apollo
discs, other titles in the series covered the
Space Shuttle, the Sun, and general
astronomy. That last one went for a
whopping $400, including as it did more
than 10,000 still frames of solar system
bodies, star charts, and deep space objects
(galaxies, nebulae, etc).

As this is being written, Starship
Industries of Virginia, one of the USA’s
major mail-order laserdisc retailers, has
arranged with Video Vision to sell the
Voyager, Apollo, and Shuttle discs to con-
sumers for just $99 apiece for a limited
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time. That’s better than $320 but still a
little pricey.

However, Video Vision had hardly
been ignoring the consumer market
before this. In late 1983, it inaugurated a
line of similar discs under the Space
Archive rubric at the vastly more afford-
able price of $39.95 apiece, all pressed
CAV by 3M. Five have appeared so far:
two on various missions of the Shuttle,
one on Apollo 17, one covering satellite
surveys of the outer planets, and one fea-
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turing views of Earth from space. The
company’s literature has mentioned a disc
taking a look at California’s Mt. Palomar
Observatory as a possible future release
(along with coverage of the observatory’s
history and workings, it would hopefully
include plenty of astronomical photo-
graphs taken through the 200-inch tele-
scope), but so far there has been no defi-
nite announcement. The Space Archive
discs are more limited in scope than the
school-and-museum discs but cover much
the same ground, and my guess is that the
quite reasonable price was managed only
because most of the heavy production
work had already been done for the high-
priced line.

The first Space Archive release was
the Space Shuttle Mission Report, featur-
ing the fifth, sixth, and seventh flights of
the Shuttle. The first four flights had
been essentially tests of the system and
these were the first “operational” mis-
sions. The film clips include terrific
launch and landing shots, but the real
stunner is footage of the reusable solid-
fuel booster rockets as they drop away
from the main fuel tank and fall back
towards Earth: the camera, mounted on
one rocket, steadily follows the other
rocket all the way down. Activities
aboard the Shuttle are covered as well,
including satellite launches and manual
labor in spacesuits out in the opened cargo
bay. The British viewer may notice that
astronaut Sally Ride seems to be unduly
emphasized, but surely local pride is par-
donable as she was the first American
woman to go into space and received a
great deal of media attention at the time
as a result. There are also more still pic-
tures than anyone will ever have time to
look at.

A little later, Video Vision released
Apollo 17, an in-depth look at the last
manned flight to the Moon in the Ameri-
can Apollo program. One of the visual
attractions here is that the flight began
with a night launch with gorgeous light
and color effects that translate well to the
home screen. Astronauts Harrison
Schmitt and Eugene Cernan raise the
American flag, drive their lunar dune-
buggy across the landscape, take rock
samples, and offer laconic comments via
voiceover. As for what they felt about
what they were doing, you have to turn to
The Greatest Adventure for Cernan’s
remarks about the wonder of it all.
(Schmitt later became a United States
Senator but subsequently failed of reelec-
tion.) The disc also contains the usual
truckload of still photographs; unfortu-
nately, the Moon’s bleak powder-grey
scenery gets old fast.

The second Shuttle disc, Shuttle
Downlink, was technically the third Space
Archives title but the company considered
it a special release and not part of the reg-
ular numbered series. It features more
Space Shuttle missions, in particular the
recovery, repair, and relaunch of the ail-
ing Solar Max satellite. The disc’s collec-
tion of still pictures includes numerous
finely detailed orbital views of Europe and
some of the Soviet Union (including a cou-
ple showing secret military bases). Here,
too, the sheer number of still pictures on
the disc is little short of overwhelming.
Taken together, the two Shuttle discs suf-
fer from a distinct sameness and unless
especially interested in the subject, most
viewers would probably do best by buying
one or the other but not both.

After that came Mars and Beyond,
with Viking Lander views of the Martian

surface and Voyager flyby photos of Jupi-
ter, Saturn, and their respective moons,
fleshed out with computer animation sim-
ulating Voyager’s approaches to the vari-
ous planets including the upcoming Ura-

nus and Neptune passes. Some of the
Mars scenes are in 3-D and while two
pairs of cardboard glasses come with the
disc, I haven’t been able to get the 3-D
effect to work at all well yet. The instruc-
tions recommend using a monitor, so it
may just be that my standard civilian
model TV just isn’t up to the job. All this
is on Side I, by the way. Side II offers a
NASA film about the Voyager program,;
though interesting and helpful for a fuller
understanding, one senses filler here.
Still, for variety, interest, and value as a
permanent reference (these are close-up
photos of places that not many years ago
were just points of light in an astrono-
mer’s eyepiece), this is the best disc of the
lot and perhaps the one to get, though the
Uranus material will be out of date by the
time you read this.

Finally, the latest disc in the series
is Greetings From Earth: 3,000 still photos
and 40 video clips, with the emphasis on
views of our planet from space. One of the
highlights is a detailed “atlas” of the
entire United States with Landsat photos;
the same intensive treatment is also given
to orbital views of Japan, which suggests
that the Video Vision people know full
well who else uses NTSC and how to sell
the product. Musical background is pro-
vided by Tangerine Dream and additional
space is given to recent Shuttle mission
reportage and supercomputer animation
and image processing. This disc is only
one-sided but the price remains $39.95.

Looking at the Space Archives series
as a whole, I have to wonder about some of
the choices of topics and material. Why,
for instance, the last lunar landing

instead of the first? And why start the
Shuttle coverage with the fifth mission?
The first Shuttle launch had all the
drama: although the Apollo equipment

had been thoroughly tested on previous
flights before it finally landed on the
Moon, including two trial runs that went
as far as lunar orbit, the Shuttle, thanks
to political, financial, and developmental
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constraints, could be fully tested only by
just getting in and flying the bird to see
what broke. Then there were some tense
moments when the Shuttle arrived in
orbit with a number of its insulating tiles
gone, making reentry into the atmosphere
a calculated risk. Only when astronauts
Young and Crippen brought the Columbia
down to a safe landing at Edwards Air
Force Base at last was the Shuttle pro-
gram’s future assured. Hey, Sally Ride’s
kind of cute, and Schmitt and Cernan
brought some nice rocks back from the
Moon, but why is Video Vision so point-
edly ignoring the really historical flights?

More generally, the sheer mass of
material on each disc is almost too much
for the viewer to deal with. It’s all organ-
ized roughly, with chapter stops for the
video clips and frame numbers for the still
pictures listed in the accompanying
printed directory, but there isn’t a system-
atic plan for any of the discs such as a ref-
erence book or a linear documentary
would have. Perhaps the best term for one
of these discs would be an “image
resource.” Video Vision gives you the
material and a list of it, and it’s up to you
to figure out what to do with it. They also
sell computer interfaces for your disc-
player, so in theory you could work up a
program that would present the clips and
still frames in some sort of order, but
that’s an application useful mainly for
teachers. For the average viewer, there’s
just so much on these discs....

On the other hand, that embarrass-
ment of riches points up one of the laser-
disc’s sterling qualities: enough room on
one disc to store just about anything.
Take that Greetings From Earth disc, for
instance. Even one-sided, it contains

3,000 still pictures along with a substan-
tial amount of other odds and ends. Leav-

ing out the video clips for the moment,
would it be possible to produce a book of
3,000 full-color photographs, each with a
diagonal measurement of 19 inches (the
size of my TV set), and sell it at a profit for
about $40? In its quarter-century history,
the exploration of space has already
resulted in vast numbers of spectacular
photographs, far more than could be
printed in a whole library of books, and
laserdiscs are about the only things big
enough to put very many of them on.
Besides, when you consider how many bil-
lions of dollars it cost NASA (and thus the
American taxpayer) to get those pictures,
$40 a disc doesn’t seem bad at all.

That’s the laser for you. A crude
experimental device twenty-odd years ago
useful mainly for slicing and dicing secret
agents, now it brings you the universe.

It also brought you this review. The
text was typeset on a Xerox Star office
word processor and printed out on a laser
printer. High tech goes marching on!

--DRD

All the illustrations for this art-
icle were taken from the VIDEOVISION
Mars And Beyond disc. The suppliers
mentioned are:

STARSHIP INDUSTRIES

605 Utterback Store Road, Great
VA 22066, USA.

THE INSTANT REPLAY

479 Winter Street, Waltham,

MA 02154-1216, USA.

The topic of NTSC discs and how to
play them was covered in LDR 5 and
reference to this issue is recommended
as a first step to anyone interested in
pursuing this aspect of LaserVision.

Falls,

[ Continued from page 10 ]

The US publication, The Laser Disc News-
Iletter's recent readers' poll indicated

a 50% preference for more wide-screen
presentations and a quite overwhelming
95% willingness to pay more for an im-
provement in the quality of masters and
pressings. Fantasia and ET came out as
their top disc wants - but then they've
got most everything else of note already!
+++++ The MCA Encore Edition series con-
tinues with The Bank Dick, This Island
Earth, The Mummy, and Abbott & Costello
Meet Frankenstein - all with side two in
CAV and some with trailers and stills.

THE LASER DISC NEWSLETTER

Covers American and Japanese NTSC releases.
The popular monthly publication is now in its second year,

bringing video disc owners timely news and reviews of laser video discs.
We cover both American releases ond Japanese releases, and rare

or unusual discs. You don't want to miss what we have to sayl

A sample issue is $1 and a year's subscription of 12 issues is $30
outside of North America. Write:

The Laser Disc Newsletter

Suite 428, 496 Hudson Street, NY NY 10014, usa

_V—

20 Chadwell. Hertford Road

Ware, Hertfordshire SG12 9]Y

For all your Audio and Video needs,
why not contact me for my FREE
SAMPLE SHEETS of my 1986 Audio
and Video Catalogues, which
includes all the latest Records, Tapes
Compact Discs, LaserVideo Discs

and other items.

Send an 18p Stamp and see what
Special Offers that are just waiting
for you.
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Telephone: Ware (0920) 61339

7" EP's and

Compact Discs .

7" Singles .

12" Singles .

Double Albums
and Tape Cassettes. . .

Picture Disc Singles. .

e o o e e

Albums and Tape Cassettes

LaserVideo Discs (Discount) .
LaserVideo Discs (Full Price)

Betamax/VHS/V2000 Blank Tapes
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REVIEWS

Some thought has been given to how
the grading system could be improved.
Initially it was unclear as to where
the blame for the erratic nature of pict-
ure and sound quality lay - with the mas-
ters film and video companies supplied or
with the quality of disc mastering and
pressing by PHILIPS and the other disc
manufacturers, While there is still
room for improvement in disc pressing
(mainly in respect of spots and blem-
ishes) it is apparent that most of the
trouble lies with the variable quality of
supplied masters. The grading system is
being defeated by the endless number of
variations the film companies can come
up with - who is to say whether one def-
ect is 'better' than another?

The apparent recent change by CIC to
using NTSC conversions is a good case in
point, Both Star Trek III and Beverly
Hills Cop have rather grainy and diffus-
ed picture quality and are below what LV
is capable of extracting from 35mm orig-
inated material. But both these titles
exhibit a quite pleasant tonal quality
that is sadly lacking in another recent
CIC title, Trading Places, which
does have the sharpness and detail
one expects to see on disc - but with-
out the excessive contrast and blocked
shadows that go along with it. What is
required is a PAL quality transfer done
to such a standard as to preserve the
filmic qualities of the original. The
combination of the better characterist-
ics of both types of transfer is some-
thing we rarely seem to achieve.

The conflicting priorities dilemma
also occurs in comparing The E mpire
Strikes Back with Rambo-First Blood 2.
The former is a very well scanned trans-
fer from a wide-screen original but is
again very NTSC-ish and grainy. Rambo-
First Blood 2 is one of THORN EMI's
better transfers and has moments of
excellent picture quality that are inter-
rupted by the recurrent pulling in and
enlarging of odd portions of the frame
that result in sections of the film look-
ing as grainy as if they were origin-
ated on 16mm. This style of wide-screen
cropping does nothing to aid the trans-
ition to the small screen. But, which
of the two approaches is preferrable? Is
it better to see Empire done 'properly'
(and possibly from a negative rather than
a print) and then subsequently degraded
in various conversion and copy stages,
or to see a proper PAL transfer devalued
by a poor, and many would say old-fash-
ioned, approach to the scanning that un-
avoidably degrades picture quality too.

When we started doing reviews we were
impressed by anything that showed good
resolution and could not possibly be
achieved on a domestic videotape format
and accepted certain shortcomings in
picture quality as the price to pay for
getting a sharp image. We no longer con-
sider this to be the case. Wheras the
outstanding definition on 48 Hours had
us making allowances for the excessive
contrast and hence darkness, of some
scenes, we now believe that both good
resolution and an extended tonal range
are capable of being transferred to disc.
It is possible to get the look of film
on to disc, and examples that might
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almost lead one to believe were mistakes
they're so rare, have made it on occas-
ions. This is something we'll follow up

in a future issue.

One recent title that again confused
the grading system was The Killing
Fields. Within minutes of starting
to play the disc it was obvious that
there was a subdued but distracting
patterning intruding on to the picture
every time there was a dark scene. It
looked like someone had stretched a
piece of muslin over the TV, and there
were also odd vertical white flecks
continually present towards the top of
the picture, Forever pointing out def-
ects in titles looks to be a pointless
excercise if nothing changes so it seem-
ed worthwhile trying to track down the
cause, THORN EMI's initial response
was that Killing Fields was a "perfect
master" and we should take the problem
up with Blackburn because it was more
than likely a pressing, or even a player,
fault. Doing just that we quickly ex-
hausted the various obvious possibilities
and, in describing the fault in greater
detail, produced the response that these
patterning effects did often crop up on
film masters and were believed to be down
to some faulty noise-reduction processing
during the video transfer. Back to THORN
EMI, who still seemed unconvinced of the
validity of our complaint, but we ended
up delivering them our review copy of the
disc for them to check against their C-
format master. As you can guess the patt-
erning did show up on the master and
they put the problem down to an equipment
malfunction. Their comment "It doesn't
show up on VHS" we found a little unnerv-
ing, but fortunately they did seem a
mite concerned that their product
should appear unsatisfactory and promised

to take steps to ensure it didn't happen
again. Many companies have shown consid-
erably less concern than this when faced
with being advised of defects in their
masters so some encouragement should
come from all of this, although it still
grates that titles can get all the way
through the disc mastering and pressing
stages before faults are found.

But anyway, back to the grading prob-
lem. Thought is being given to introduc-
ing some revisions that would give a
better summary of picture and sound qual-
ity. It would seem as though the present
method has served its purpose and some
more meaningful system might be devised
except, at present, we can't think of
one. We could devote a little more space
to the description of disc quality in
the reviews and dispense with the grading
system altogether. Ideas and suggestions
would be welcome.,

The supply of cheap discs is diminish-
ing but for this issue at least they are
still being marked with an asterisk in
front of the price. Get 'em while you
can: It's also worthwhile trying to
pick up any deletions still on your
wants list. Some of them (as marked in
the Autumn '85 catalogue) have been hard
to get for sometime and their appearance
as deletions was more of a confirmation
of a state of affairs of some long stand-
ing. So, while copies of Blue Hawaii,
The Blues Brothers, Private Lessons, The
Wild Geese, Gallipoli, and Conquest Of
The Earth are likely to prove near imp-
ossible to find, many of the other titles
do still crop up. The Best Of The Kenny
Everett Show Vol.l, we've been advised,
is due for re-pressing, although no spec